yr yrrwy vw Seer TNY aa emma 


NAV TUT 





VV 


CRT 
by 


7 SS Pa A oe ! P 
Aida dM sAdAiiAdIadIAdda a AbtbtdabbhaAsshbbshhthh sishhhhiAhbahbhidtd bbb hdadaddhhd hh dddaddadhtdadd 


Twenty-Second Year. Price 10 Cents. Subscription, $5.00. Foreign $6.00.—Annually. 


VOL. XLITI—NO. 2. NEW YORK, WEDNESDAY, JULY 10, 1901. WHOLE NO. 1111 


EVELYN A. FLETCHER-COPP 


Fletcher Music Met 





THE MUSICAL COURIER. 








New York. 


Mrs. RATCLIFFE CAPERTON, 


Representative and assistant of LAMPERTI. 

New York, 138 Fifth Avenue; Philadelphia, 408 
South 18th Street. Summer residence, Dresden, 
Germany 

“Mrs. Ratcliffe Caperton is my only representa- 
tive, and I advise all pupils desiring to study with 
me to be prepared by her.’ 

Dresden, Sedanstrasse 17. G. B. LAMPERTI. 











ALBERTO LAURENCE, 


iss East 18th Street, New York. 

The voice formed and developed; the art of sing- 

ing taught; method after the purest Italian schools; 
fad voice made good, true and beautiful. 





HENRY T. FLECK, 

Conductor Haarlem Philharmonic Society of the 
City of New Yor 

Address: Normal College, New York. 





Miss NORA MAYNARD GREEN, 
VOCAL TEACHER 
Studio: 303 Fifth Avenue, New York. 





MAX KNITEL-TREUMANN, 
BARITONE. 
Voice Culture—Art of Singing 


Carnegie Hall, Ton 8 837. 
Mail address: 15 Washington Terrace, New York 





sEORGE M. GREENE, 
Voice Culture and Artistic Singing. 
Oratorio, Church, Concert, Opera. 
Studio: 489 Fifth Ave., Mondays and Thursdays. 
Residence and address: 
417 West 23d Street, New York. 


Mr. C. Ww HI r NE Y COOMBS, 


(Church of the Holy Communion). Organ les- 
sons and practice given on one of Roosevelt's finest 
instruments. Special advantages for the study of 
church music and the training of boys’ voices. 

Address: 49 West 2oth Street, New York. 


New York School of 


ROSETTA WIENER, 
READING and 
Accompanying. 
Carnegie 


Hall, 


MME. 


LUISA CAPPIANI, 

VOICE CULTU RE, * SINGING. 

159 Ww ‘est asth Street, 
New York 





Mr. CHARLES LEE 


TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescnetizky MetHop. 
; New York City. 





MAX BENDHEIM, 
VOCAL INSTRUCTION, 
332 West s6th Street, 


New York City. 





PAUL TIDDEN 
PIANIST. 
314 East ts5th Street, 
Will accept a limited number of pupils. 


New York. 





116 Carnegie Hall, 


HERBERT HEMINGWAY JOY, 


Voice Culture and Singing. 


New York. 





BECKER, 

PIANIST and TEACHER of 
PIA) and COMPOSITION 

West rogth Street, New Y 





51 West gsth Street, 


Signor FILOTEO GRECO, 
Art oF SINGING. 
New York. 





Carnegie Hall, 


PERRY AVERILL- 

OFPERA-~ORATORIO 
» VOCAL 

220 ae... te South, 


THEODOR BJORKSTEN anp 
BJORKSTEN 
INSTRUCTORS IN SINGING. 

New York 


BARITONE, 
CONCERT 
INSTRUCTION 

New York. 











TOM Kk AR L. 
Concerts, Recitals and Vocal Instruction. 


Studio: Carnegie Hall. 
Residence 18 West 7sth Street, New York. 








MISS MARY FIDELIA BURT. 


Author of Original Methods in Sight Singing, 








g 
Ear Training, Musical Stenography \ll materials 
i N horized teachers in Greater 

iress 38 Lefferts Place, Brooklyn, N. Y. 
E. H. LOCKHART, Bass-Baritone. 


Studios: 121 East Twenty-third street, New 
York. Voices quickly placed and developed. Spe- 
cial work given for breath control. The Art of 
Singing taught by method used in the old Italian 
schools. Oratorio, Church, Concert, Opera. 











DUDLEY BUCK, JR., 
VOCAL INSTRUCTION. 
Song Lecture Recitals. 
810 Carnegie Hall, New York City. 


HOWARD BROCKWAY, 
COMPOSER-PIANIST. 


Pupils received in Composition, Harmony, Piano 
and Song Interpretation. 
Studio: 817-818 Carnegie Hall, New York. 





WALTER HENRY HALL, 


Conductor Oratorio Society, Brooklyn, N. Y. 
Organist and Choirmaster St. James’ Church, 
New York 
For terms for ynducting, address St. James’ 

Church, Madison Ave. and 71st St., New York. 


MME. LOUISE FINKEL, 
SCHOOL OF VOCAL MUSIC. 
2s1 Fifth Avenue, New York 





EUGENE A. BE -RNSTE IN, 


PIANIST. 
PIANO INSTRUCTION 
Studio 160 East zoth Street, New York. 


LUCK. LI > SMITH MORRIS, 
PIANIST. INSTRUCTION, Concerts, Recitals. 


Pupil of Wm. Sherwood and Mrs. A. K. Virgil. 
Certified teacher of Virgil Clavier Method. 
Studio: 201 MW est 81st Street, New York. 


RIC H,z ARD \RNC IL D. 
Concertmaster Philharmonic Society 
INSTRUCTION 
208 East 61st Street, New York 


Mr. FRANCIS STUART, 
TEACHER OF SINGING. 
First season in New York. Ten years in San 


Francisco. Pupil of Lamperti, the elder. 
Being in full possession of my method of sing- 
ing, he has the ability to form great artists.— 


FRANCESCO LAMPERT ‘ 
Reception hours, Mondays and T hursdays, 2 to 3. 
Studio: 86 Madison Ave., near Twenty-eighth St. 


LILLIE D’'ANGELO BERGH 
SCHOOL OF SINGING 
Operatic course Teachers’ special course, all 
departments Famous specialists Prospectus. 


135 East 16th Street, 





Mrs. MARY HISSEM 
SOPRANO, 

106 West goth Street, 

New York 





5 “ORATORIO. 
304 West 72d Street, 


J. HARRY WHEELER, 

Voice Production and the Art of Singing 
Voices educated strictly m the /talian Sc 
; , corner 16th St., 
August at Chautauqua Assembly. 


. EDMUND SEVERN, 


EDMUND SEVERN, 
Piano and Voice 
131 West 56th Street, 


ENRICO ) DUZENSI, 

TENOR 
Will accept pupils ym Voice Culture; 
cultivated 7 contract ; 


Harmony, 





Studio and residence 





10, Concert, 
173 West r:4oth Street, 


J. ARMOUR GALL OWAY, 
Art of Singing, 
C. A, ieee 


New York 


: SE Y MOU R BISSELL, 

. INSTRUCTION. 
Pupils prepared for 

I sh, Concert and Oratorio 
New York 





De MOSS, 


MOYLE 
BASSO CANTANTE 
Musicales, Voice 
‘Jacing and Keparation ¢ 


Avenue, New 


Ensemble 


Italian method. 
, near Lexington Ave 


“Sechter’s Fundamental Harmonies. 
“Tables for Harmonic Exercises.” 
Counterpoint and 
Ave., New York 


M A\IGILLE, 
1, REPERTOIRE 
1211-15 Carnegie Hall, 

New York 


AGRAMONTE, 
. INSTRUCTION, 


Avenue, 


CONCERT 
New York 


New York 


New York 


good voice 


Resi 


New York 


Musicale 


New York. 





JL HAROLD LICHTENSTEIN. 
VIOLINIST 


Thomson 


Pupils goasgnes 
103 West 114th Street, New Y 





Ave., 





The Albany Broadway and s2d Street, New York 


from ihe beginning to he highest 
F 


J. WARR EN ANDREWS 


and 


THE NEW YORK INSTITU TE FOR ‘YIOL LIN P PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE- 


230 East 62d Street 


given to 


CARRI, Directors 


TEACHER. GUY 
Send i list of Pupils holding positions 
Divine Paternity, 
New York City. 


perfection 


RICHARD T. 


Organ 
corner Fifth Avenue. 


Accompanist 
Lessons at Marble Collegiate 
and 2gth Street 

1402 Broadway, New York 


Church, 





Concerts, 


Miss MARGARET GOETZ, 
CONTRALTO (mezzo range) 
Vocal Instruction 


Park, New York 





THE ARENS 
(affiliated with the American School of Opera.) 
Coaching a specialty. 

Normal courses for Voice 


Reception hour, 


HENRY HOLDEN HUSS, _ 


Instruction in Piano 
Studio for 
Personal address: 








Se ee 


Mrs. 


Mrs. 


Miss 


DRAMATIC 


Conduct 
and CARLOS 


Teachers of Charlotte 


JE 


od 


lone 


specialty. 
any voice strong and beautiful 


JOSE P H 





FRANCIS FISCHER 
VOICE CULTURE 
Studio (and_ 
New York 
1; Kansas 
May 15 
WwW estminster Hotel, 


MRS STR AE STOTT 


Powers-Alexa 


HENRY SCHRADIEC 
VIOLIN SCHOOL 
Violin, 


Residence ; 


WILLIAM H. 
CONCER'|! 


Steinwa 


Instruction 
Organist 
Secretary- | reasurer 


Residence Studi 


954 


Instructor in Voice 
feacher 


Studio 


MME. 


Rapid 
the Voi 





GRENVILLE 


Concerts 
Address 


NATIONAL 


I regard } 
ft plano 


HENRY SMOCK 


Musical 
lence-Studic , 
Pupils prepared for Church, 


“AND ORATORIO. 


Hall, or 
, New York. 


SE RRANO VOC 


323 East 14th Street, New 


INSTITU TE, 


York. 

- SERRANO 
= SERRANO 

+ Francisca 


ANNE 


Graduate 
Special * 
struction 


s celebrated meth 
Diploma bg od a 
, New Ye 


DORE 
Singing 

development a 
and make 


Summer rates 


New York 


Guarantees to increase 


New York 


STUDIO 


Teachers 


, Wednesdays excepted 





of Music 
Steinway Hall 
318 E ast 1soth Street 


New York 


POWERS, 


SINGING 
Carnegie Hall, 
season, October 20 to May 
Pepper Building, 
, Cal., season, 
October 1 





INSTRU¢ TION 


York 
Playing 
yn, N. Y 

Ha 
New York 


ACCOMPANISI 


mony 


an (Church, 


M.T. A 

ew York 

e Art of 
sishop and 

New York 
cation of 

w York 


SNELLING, 
New York 


MUSIC, 
New York 


st teacher 


Mus 


ork City 


BOICE, 


College 


B’klyn, N.Y 
Oratorio 


ns 


ALICE GARRIGUE MOTT, 
VOCAL CULTURE 
Carnegie Hall, New York. 


Mr. anD Mrs, THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 151: East 62d Street, New York 


LENA DORIA DEVINE 
VOCAL INSTRUCTION 
Representative Teacher 
of the methods of the famous master, 
FRANCESCO LAMPERTI 
136 Fifth Avenue, New York 


FRANCIS ( “ARRIE R, 
BARITONE 
Concert and Oratori 
18 East 22d Street, New York 
Direction of mosinghon oo 


Miss EMMA HOWSON, 


PRIMA DONNA 


Royal Italian and English Opera Cor ny 
Lamperti Method Absolutely ‘aught 
Tuesdays and Fridays, 96 Fifth Ave New York 


EMMA THU RSBY 
SOPRANO 


Will receive a limited number of pupils 
Residence-Studi 34 Gramercy Park, New \ k 


ISIDORE LUCKSTONE 





The Accompanist and Musical Direc 
STYLE, REPERTOIRE, FINISH 
VOCAL CULTURE 
836 Lexington Ave., or address Musicat Courier 


ARTHUR VOORHIS, 
| CONCERT PIANIST—INSTRUCTION 


( fton P € Jerse Cit N. J 


| Care Musica Courter, Ne Y ork 


| MME. ADELE LEWING 


CUONCER PIANIS 





Miss GENEVIEVE BISBEI 








TENOR 








PIANO INSTRUCTION 
Leschetizky Met | S es 
1109-1 negie H N rk City 
KATHARINE PELTON, 
Mezzo Soprat 
Sole Direction HENRY WOLFSOHN 
131 East 17th S t, New York 
CHARLOTTE A. BABCOCK, 
Certificated Puy of Dr. W Mason 
‘ianoforte Instructior 
Studios 810-14 Carnegie Hall, New York 
Summer season, Bernardsville | 
SIGNOR A. CARBON] 
Member several years Metr and 
Opera Company 
VOICE CULTURI OPERA SCHOOL 
Summer irse 
Stud 40 Fifth Ave., New York 
JOSEPH P. DONNELLY 
| VOICE, ORGAN, PIAN 
Organist-Director A Saint 
Madison Avenue nd 129 Street, Ne York 
Residence-Stud M € 
Brook S | I I ( ery 
MARK M. FONAROFF 
VIOLINIST—INSTRUCTI 
| erer \ fl \ H S eck 
\ I H. E. |} 
» I s York 
STELLA PRINCE STOCKER 
COM POSER-DIRECTOR 
Recital-Lecture ArTHUR S K n 
I r 
ress Schmiede Strasse H g. Ger 
many, or care P. J. Kre t We t Street, 
New York 
MARIE PARCELLO, 
DRAMATIC CONTRALTO 
Music Rooms 1103-4-5 Carnegie Hall, New York 
HUGO TROETSCHE] 
Organist Schermerhorn St. Evangelical Church 


Instruction: Piano—Organ—Theory 
Organ Lessons given on large three-manual 
Roosevelt Organ 


Residence 384 Bainbridge St Brooklyn, N. Y 


Mr. & Mrs. WALTER H. ROBINSON, 


TENOR AND CONTRALTO SOLOISTS 
Oratorio, Concerts and Musicales 
foice Production and Répertoire 

Studio 4o5 Carnegie Ha New York 


A. J. GOODRICH, 


Personal or Correspondence Lessons in 


Harmony, Counterpoint, Composition, Or- 
chestration and Practical Musicianship 


Author of “Analytical Harmony,” “Theory of 


Interpretation,” “Complete Music Analysis,” “Syn- 
thetic Counterpoint,” “Guide to a Practical Mu 
sicianship.” 
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ROME, ITALY——> 
International Institute. 


School of Music and Belles-Lettres 


(Bearding Included.) FOR YOUNG LADIES. 
CRANDON HALL, Via Veneto. 


MME. EUGENIE PAPPENHEIM 


The Celebrated Prima Donna. 

Vocal Instruction—Opera, Concert and Oratorio. 
The Rutland, 

260 West 57th Street, New York. | 








KATH ERINE RUTH HEYMAN, 


Concert Pianiste. 
145 East 284 Street, New York. 








THE KLINGENFELD COLLEGE OF MUSIC | 


—AND— 


SCHOOL OF ELOCUTION, 


108 Hancock Street, BROOKLYN, N. Y. | 





NEW YORK STUDIO: 40 West 3*th Street. 


AR Fen 


ln the Summer Schoo! of | 
Music, Chautauqua, N.Y. Author | 
of Palmer's Piano Primer, 0c. 
| Pocket aLictionary, 3,000 Musical 
| Terma, 25c.; Book of 516 a | 

and Modulations, $1.50 
lL. ck Bos 2841, New York. 


|J. HARRY WHEELER, 


Voice Culture 

and the Art of Singing 
Strictly Italian Method. 
Director of the Vocal Depart- 
ment for the fifteenth season 
at Chautauqua Assembly,N.Y. 
oe Physiology 
.”” Ete. 


tudio 
81 Pifth Avenue, New York. 


CARL VENTH, | 
VIOLINIST. 




















Studio: 52 Seventh Avenue, 
Residence: 7 Hanson Place, t Brooklyn, N. Y. 


Mrs. CHARLES S. HARDY, 


Pianist and Teacher. Children’s work a specialty. 
Studio: 1337 Eighth Street, Des Moines, Ia. 





This space will be devoted to Piano Compositions by 
HENRY XANDER. 
Published by JOHN F. EI.LIS & CO. 
* Springtide.” f 937 Pa. Ave., N.W., Washington. D. c: 


Now being performed by prominent pianists 
with much success. 


| CLARA E. MUNGER, 


| or 138 Huntington Avenue, Boston, Mass. 





Teacher of Breathing and Tone Production 


| JULES JORDAN, 


EVA B. DEMING, 


School of Sight Singing and Ear Training. 
Authorized representative (superior degree) of 
the famous Galln-Parie-Chove Method. 

Special Courses of Instruction to Vocalists, Instru- 
mentalists, Teachers of Public School Music and Children. 

Students learn to ag music from the staff nota- 


PAGLTSS PIANOFORTE senoet. 
Boston, 


‘on St., Mass. 
MUSIC ‘ve. HERS who have a complete 
knowledge of the FAELTEN SYSTEM 
achieve the best results and obtain the 
panes prices. SUMMER SESSION June, 
July and August, 1901. Write at once for full 
particulars. CARL FAELTEN, Director. 





a he, = Send for 
by Mail. Classes forming. 
403 Carnegie Set Hall, NEW YORK. 





J. JEROME HAYES, 
VOCAL INSTRUCTION. 

Studio, 40 West Twenty-cighth Street. 

On account of the long illness of Mr. Hayes, 

he will teach in New York until August 1. 








Boston. 








TEACHER OF SINGING, 
aa Park Street, Boston. 








Mme. EDWARDS, 
Voice Culture. 
Steinert Hall, Boston. 


PRISCILLA WHITE, 
VOCAL TEACHER. 
Pierce Building, Copley — Boston, Mass. 





| ERNESTINE FISH, 
Contralto. 


Adress “The Musical Courier,” New York, 








JOHN JEWETT TURNER, 


Teacher of Singing. 
372 Boylston St., Boston, Mass. 


ARTHUR J. HUBBARD, 


VOCAL TEACHER, 


159 Tremont Street, 
oston, ‘Mass. 


Baritone. 


Mr. JAMES W. HILL, 
Teacher of Piano and Organ. 


Copley Square School of Music, 
a sae, Boston 


BRUCE Ww. Hoses, 


Tenor Soloist. 
Studio: 153 Tremont St., Boston. 





Singing Teacher, Conductor, Composer. 


Studios at Steinert Hall, Boston, and 
Butler Exchange, PROVIDENCE.R. I. 





KLINDWORTH-SCHARWENKA 


Conservatory of Music, 
2—_——__ 19 Steglisserstr., BERLIN, Ww.————® 


Directors: Dr. Huco Go.pscumipt, Professors : 
Prospectus may be obtained from the Conservatory. Pupils received at any time. 


Xaver and Puivipp SCHARWENKA. 





reat, 


rewnaea'n'viee™™ The Conservatory of Music, S8°et..xce. 


The Conservatory embraces: First, Instrumental (comprising all solo and al! instrumental in- 
struments); second, Vocal, and, third, Theory of Music and Composition Schools. 


The Vocal School is divided into two sections— 


There is also a training school for pianoforte teachers. In connectiun with these subjects there are 
classes for Italian, German, literature, liturgy, choral singing, ensemble playing (chamber music), 
ensemble singing, musical dictation, ‘elocution, sight reading,orchestral playing, conducting, &c., 


&c. Teaching staff consists of forty teachers. 


Winter Term begins soqeommnes 16; Summer Term, April 1. 


on the same days at the College (Wolfstrasse 35). 


violin, viola, violoncello a 200 marks ($so) for all the other orchestral instruments, and 400 


WOLPSTRASSE 3-5, COLOGNE, GERMANY, 


marks ($100) for solo singin 
For full details apply to the Se-retary. 


(a) concert singing and (6) operatic singing. 


Entrance examination takes place 
The yearly fees are joo marks ($7s) for piano, 








Write for particulars. 





Virgil Piano School. 


SPECIAL SUMMER COURSE. 


2O WEST 15th STREET, NEW YORK. 
Mrs. A. M. VIRGIL, Director. 











THE EPPINGER CONSERVATORY OF MUSIC 


718 Lexington Ave., near 


OPEN ALL 


SAMUEL EPPINGER, Director. 


58th St., New York, 


SUMMER, 


SPECIAL RATES FOR TEACHERS. 


KARL DOERING, 


Voice Culture. Schoo 

Old Italian Method. 

Pupil of Jachmann-Wagner and Galliera. 
Steinert ‘Hall, Boston. 


MME. GERTRUDE FRANKLIN, 


VOCAL INSTRUCTIQN. 
1494 Tremont Street, Boston. 


MAY SLEEPER RUGGLES, 


Contralto Soloist. 


Pupils received at Studio in Trinit 
Dartmouth Street), Boston, ass. 





Court (175 





‘Residence: Newton, Mass. 
Miss ADAH CAMPBELL HUSSEY 
Contralto. 


Oratorio, Concert. 
Address care Oliver Ditson Co., Boston, Mass. 


CHARLES ALBION CLARK, 


Teacher of Piano, Organ and Harmony. 
1494 Tremont Street, Boston. 


THE FADETTES OF BOSTON. 
America’s Greatest a. of Womee ae 
“ The woman's orchest —N. Y. Sw 
En tour Oct. 39 to March 30 in Pe United States and Canada. 
Mrs. CAROLINE B. NICHOLA, Conductor. 
Per dd : 638 Columbus Ave., Boston. 

















Mr. & Mrs. H. CARLETON SLACK, 


Lyric Soprano. Bass-Baritone. 


Recitals—Chamber Concerts—Society Musicales. 
tudio: 131 Tremont Street, Boston. 


CAROLINE SHEPARD, 


Soprano. Concert. Oratorio. 


Direction: Henry Wolfsohn, New York. 
Boston address: 38 Steinert Hail. 





7 California. 


ROSCOE WARREN LUCY, 


PIANIST. 
Hotel Beresford, 
San Francisco, Cal. 


Studio: 





MISS JESSIE FOSTER, 


LYRIC SOPRANO. 
Engagements accepted for concerts, church, pri 
vate musicales, &c. 
Vocal Studio, 308 Post St., San Francisco, Cal. 


H. B. PASMORE, 
Teacher of Singing, Mills College. 


Private Studio: 
1424 Washington Street, San Francisco, Cal. 


RAFFAELLO LA MARCA, 
BASSO CANTANTE., 
Instruction, the True Italian Method 
136 West 37th Street, New York. 


PLATON BROUNOFF 
Voice Culture, Coaching, Piano. 
LECTURE-RECITALS 2). 2USS4" oc 

Vecal Solo, Choral and Piano Illustrations. 
10 EAST (7th STREET, NEW YORK. 


S.G. PRATT 


Principal West End Private School of Music. 


{76 West 86th Street, New York. 


Accepts engagements for Chopin Analytical 
Recitals | the famous Concert- Lecture, 
HE SOUL OF A SONG.” 


WILLIAM A. 





WEGENER 


TENOR. 
Address 
265 Wabash Ave,, 
CHIGAGO, HL. 
a 
After August 15 





Care of 
THE Musicat COURIER, 
New York. 


Arthur Claassen, 


CONDUCTOR, 
Ty 








341 Jefferson Avenue, BROOKLYN, 
538 Pulton Street (Wissner’s), N.Y. 


HARMONY anp COMPOSITION 
Individually or in Classes. 


Mas. BERENICE THOMPSON, 
616 Twelfth Street, N. W., Washington, D. C. 


PENNSYLVANIA. 








LUIGI von KUNITS, 
VIOLINIST. 
Concertmaster Pittsburg Orchestra. 
Pittsburg, Pa. 





JENNIE FOELL, 


Dramatic Soprano, Concerts, Oratorio. 
Care of Gustave Candidus, Steinway Hall, New 
ork, or go7 West Susquehanna Avenue, 
Philadelphia, Pa. 


FREDERICK MAXSON, 


CONCERT ORGANIST. 
813 North 17th Street, Philadelphia, Pa. 


KATHRYN C. McGUCKIN, 
CONTRALTO. 


Wrightman —; 
1524 Chestnut Street, Philadelp»ia, Pa 














Canada. 


The Mason & Risch Piano C0. , uta 


32 King Street, West, TORONTO. 

Manufacturers of HIGH GRADE PIANOS ana 

sole agents for CHICKERING PIANOS, 
VOCALIONS and PIANOLAS. 


ONTARIO and Ontario Conservatory 0 of Music 


LADIES’ WHITBY, ONT., CANADA, 








Literature, Elocution, 
Send for calendar to 





BRANCH, 251 E. BROADWAY. 


Offers ghost facilities in Basie, Art, 
COLLEGE 


Rev. J. J. HARE, Ph. D., Principal. 





SCHOOL 


A. K. VIRGIL, Director. 


Six Weeks Summer Session 


OF THE 


CLAVIER PIANO 


= 
NEW YORK CITY. 


S. M. FABIAN, Head of Department of Interpretation. 





Special Term for Teachers and Players in the 


VIRGIL CLAVIER METHOD, 
Beginning July 8, 1901, Ending August 17. 





July Sth 
Further particulars by addressing the 











Examination and Enrollment days, Friday and Saturday. 


and 6th. 


CLAVIER PIANO SCHOOL, 


CLAVIER HALL, 11 West 22d Street. 








4 THE MUSICAL COURIER. 








UR Productions of the present year are 
the finest we have ever offered, and 
represent both in exterior finish and 
quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical ex- 
amination of the musical 
profession and the public. 









& SONS, 


791 Trernont Street, 
BOSTON. 


~ 
STERLING Eanes 


High Standard of Construction. 
<a—DERBY, CONN. 


OTTO WISSNER, 


Artistic Pianos, 


BROOKLYN, N. Y. 























New York, Newark, Jersey City, New Haven. 











<= FFMAM, om BRETHOP HURT 


Oratorio, Concerts, Festivals. lt East 6th Street, New York. 
498 3d Street, LATEST PUBLICATIONS: 


BROOKLYN, NEW YORK. SHAPLEIGH 
Sar ee os BERTRAM ' 
ARTHUR D. WOODRUFF, 
CONDUCTOR AND TEACHER OF SINGING. SONGS: 
Preparation for Oratorio and Church. Op. 10, 11, 18, 19, 28, 83, 
Studios: 7 — a } hag “The 85, 37, 38, 40, 41, 42. 
Commonwealth,” East Orange, N. J., Mondays For VIOLIN: 
Op. 283, Romance. 


and Thursdays. 
Op. 34, Legend. 





Summer Scho], Washington, Conn. 


~]AMY MURRAY'S 


*sEVENINGS OF 


sovar’c- |GERARD-THIERS 


SCOTTISH SONG.” 
540 West 150th Street, VOCAL STUDIO, 




















WEBER 


PIANOS. 


10s Fifth Avenue, 


NEW YORK. 


EMERSON PIANO. 


NO BOYLSTON STREET, BOSTON. 
A Plane adapted for Musicians, Teachers, Singers, Studies and Halls, ‘*sss"*° 


STEINERTONE. 


The Greatest of all Grand Pianofortes. 


THE STEINERTONE COMPANY, wsanuractunens. 


Warerooms: Chickering Hall, 130 Fifth Avenue, New York. 


Masons Hamlin 
PIANOS. 


Boston and New Work. 























SCHOOL FOR PIANOFORTE 
AND MUSICAL THEORY. 
Mas. CLARA A. KORN, Director, 
600 Springdale Ave., East Orange, N. J. 


CARL M. ROEDER, 


PIANIST—INSTRUCTION. 


Residence and Studio: 
330 Alexander Avenue, New York 








Monteagle (Tenn. ) Full Faculty—Daily Orchestral Concerts—Chorus. 


Recitals, Lectures, Classes, Private Lessons. 
Summer School Dr. HENRY G. HANCHETT, Director. 
of Music. 


Address till June 25, 1901: 
No. 136 Fifth Avenue, NEW YORK CITY. 


Peabody Conservatory of Music of Baltimore. 


> HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 
Masters, including 


John E. Barkworth, Cecilia Gaul, Ernest Hutcheson, 
Otis B. Boise, W. Ed. Heimendahl, Pietro Minetti, 
Edwin Farmer, J.C. Van Hulsteyn, Emmanuel Wad. 

















NEW YORK. 649 Lexington Avenue, NEW YORK, 





GR" CIRCULARS MAILED ON APPLICATION. 
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San Francisco, July 1. 

HIS is a very dull old town just at 

present, all or nearly all the 

professional side of our commun- 

ity being off on vacations and 

what not, and the only entertain- 

ment at present lies with 
benefits and lodge socials. 

James Hamilton Howe and 

Mrs. Howe have taken their an- 

nual departure for Pacific 

Grove, Monterey, where the 

Summer School has _ formally 

opened session with a concert, 

in which numbers were 

given by Mr. Howe, Mary 

Weaver McCauley, of San Jose, 
and others of the faculty 

Dr. Franklin Palmer, the organ- 

ist of St. Dominic’s, has 





taken his family to Monterey for their vacation. They 
left last Monday. Dr. Stewart, as you already know, is in 
Buffalo winning laurels through his splendid handling of 
his chosen instrument, the grand organ. Many of our 
vocalists are in New York taking advantage of the slack 
season here to procure the advantages not to be pro- 
cured this side of Gotham. Will King has taken a house 
in Mill Valley for the summer. John Marquardt, the vio- 
linist, and Madame Breitschuck-Marquardt, his wife, who 
is a talented solo harpist, who have both been counted 
among the leading musical lights of San Francisco, sailed 
last Saturday for Hong Kong. This is the beginning of 
a trip around the world which will eventually bring them 
to their old home in Germany. Fraulein Breitschuck and 
Herr Marquardt came to San Francisco during the Mid- 
winter Fair season and were members of the Imperial 
Orchestra. They appeared at the Vienna Prater and af 
terward at the Fritz Scheel orchestral concerts, which are 
yet well remembered. During their “round the world” 
concert trip an attachment was formed which resulted 
very romantically in their marriage. We are sorry to lose 
this talented pair, who protest that their departure means 
“good-by,” but their friends in Frisco are hoping it will 
only prove to be au revoir after all. 
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At St. Mary the Virgin's, out on Steiner and Union 
streets, a very beautiful and solemn requiem mass was 
sung on June 21 in memory of the late Rev. Father 
Bartlett, who was greatly beloved in the parish and out 
of it also. The music was rendered by a trained quartet, 
accompanied by the organ, and was conducted by John 
Haraden Pratt, F. C. M., master of the choir. 
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From friends in London Samuel Adelstein recently re- 
ceived the announcement that a grand morning concert 
was to be given in Albert Hall on Saturday, June 8, in aid 
of the funds of the East London Hospital for Children 
and Dispensary for Women, under the patronage of His 
Most Gracious Majesty the King. Among those taking 
part was the Ladies’ Harp, Mandolin and Guitar Band 
(which is under the patronage of Her Royal Highness 
Princess Christian of Schleswig-Holstein), consisting of 
twenty-one first mandolins, twelve second mandolins, four 
mandolas, one lute, twelve guitars, four harps, four vio- 
lins, two violas, two ’cellos, one bass and castagnettes and 
tambourine, sixty-four in all. This immense orchestra per- 
formed the Serenade by Marcelli, “Reverie,” and “To- 
ledo,” by Mezzacapo, and ‘“Preghiera,” by Mahlendorff 


Each of these compositions was performed under the per- 
sonal direction of its composer. Among the names of 
the ladies comprising the orchestra were found many 
of the nobility. The following artists took part in 
this program: David Bispham, Whitney Mockridge, vo- 
calists; M. Hollman, ‘cellist; Miss Janotha, court pianist 


to His Imperial Majesty the German Emperor, King o 
Prussia. 
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Miss Grace Carroll, sister to Mrs. Carroll-Nicholson, 
both of whom are splendid contraltos, has returned from 
the East, where she has been pursuing the study of vocal- 
ism under prominent masters and is now preparing for a 
vocal recital to be given on September 4. Miss Ethel 
Bates will be her accompanist. 
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The Oakland Free Public Library has added materially 
to its music department by placing upon its shelves a list 
of selections from Allesandro, Bach, Beethoven, Blumen- 
thal, Saenger, Chadwick, Chaminade, Emerson-Brown, 
Godard, Grieg, Heller, Kjerulf, Liszt, MacDowell, Mittel, 
Mozart, Nevin, Oesterle, Scarlatti, Scharfenberg, Shrae- 
dick, Schubert, Schytte, Spicker, Tschaikowsky, Wagner- 
Liszt. 
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One of the most prominent musicians of the Capital 
City, Miss Carolee Wilsey, familiarly known to her asso- 
ciates as “Blossom,” is soon to leave the ranks of those 
still in the enjoyment of liberty and bachelor-maidenhood 
and become a staid little matron, the wife of one of Sac- 
ramento’s most successful lawyers, Judge Shields. Miss 
Wilsey is a pupil of Hugo Mansfeldt, and not alone a 
charming pianist, but a great favorite in the social swim 
Great interest is evinced on all sides by this most appro 
priate pairing off of science and art. 

Mrs. A. WEDMORE JONES. 





A WORK ON SINGING. 


N interesting work, and one causing some commo- 
A tion, has just been published by Grus in Paris, en- 
titled “L’art du chant en France.” It is dedicated to Mas- 
senet, the composer, and Renaud, the distinguished bari 
tone of the Opéra. To Massenet because, as the author 
says, “he has always considered the tessitura of the voice 
in the works with which he has so splendidly endowed 
the French school of composition”; to Renaud, the singer, 
“because he is indisputably the representative of the art 
of singing in France.” Both of these distinguished men 
have replied to the author, accepting his dedication, and 
extolling highly this last contribution to the current lit- 
erature on the subject of teaching singing. 

One of the objects of the work is to analyze briefly the 
modes of training the singing voice, as exemplified in 
some of the more modern works of various authors on 
the subject, with a chapter devoted to the systems at 
present adopted in the Paris Conservatoire. The author 
says in his preface that although he is familiar with the 
proverb, “It is not wise at all times to speak the whole 
truth,” he has determined to speak the truth come what 
may; adding that he has as guide his conscience, a long 
operatic experience, fifteen years’ experience as teacher, 
and above all a sincere desire to expese some of the char- 
latans that dishonor his profession. 

The criticism of the various published methods of sing- 
ing commences with that of the well-known baritone 
singer Faure: “La voix et le chant.” This work is se- 
verely rated for advocating the shock of the glottis (coup 
de glotte), especially, as is pointed out, that it is simply a 
matter of fact, known to all singers, that Faure never 
made use of this method of attack during his own pro- 
fessional career. 

Of Victor Maurel’s two works he says: “Mons. Maurel 
is an artist of incontestable merit, a conscientious seeker, 
and no one renders more homage to his great talent than 
myself, but in these two works (‘Le chant rénové par la 
science’ and ‘Un probléme d'art’) he has not, according 
to ms humble opinion, advanced the solution of the ques- 





tions one single step.” Of a work, “L’art du Chant,” by 
Jules Audubert, he speaks in the highest terms: 

“I had not the honor of knowing personally Audubert, 
but I have the best authority for believing that he was 
a most excellent professor. Well, he died miserably poor, 
in destitution. Yes! this talented man had not enough 
pupils to live, without care for the morrow, and yet we 
have here in Paris so-called professors of singing who re 
ceive large sums for lessons to pupils (mostly foreigners) 
to whom they teach absolutely nothing. These gullible 
students pass several years in a sort of fool’s paradise, 
and then leave completely ignorant of the most element 
ary knowledge of the art of singing 

“But what matter if these incompetent pupils swell the 
already large number of imediocrities with badly placed 
voices, absurd styie and defective pronunciation? They 
have the satisfaction of having been pupils of Madame 
M—— or Monsieur T 
bition. Poor, dead Audubert! He thought, simple art 


, and that suffices for their am 
ist as he was, that in slaving all his life to acquire the 
knowledge absolutely necessary for one destined to teach 
others, that he had earned the right to live. Why, not at 
all! What is necessary, above and beyond all, is a large 
capital, whereby one dazzles the class of gullible pupils 
mentioned. To be seen constantly in public; to give large 
entertainments, at which are heard these young students, 
who are not really pupils of these impostors except in 
name, and who have for teacher some talented professor 
vegetating in a corner, obscure and unknown.’ 

Speaking of the dishonest manner in which some pro 


fessors of singing in Paris cla 





im the successful pupils of 
other teachers as their own he says: “No one in the 
world of artists is unaware of the fact that Madame C 

one of the principal singers of the Opéra, was never really 
a pupil of Madame S for the very simple reason 
that this latter has not one single quality requisite for a 
teacher.” To bear out this statement is quoted an ex 
tract from the Figaro of May 18, 1892, signed Matho, and 
entitled “Madame Caron Intime.” In this article is de- 
scribed Mme. Rose Caron’s admission to the Conserva 
toire, which she left in 1878 without having gained the 
slightest recompense. She was then Mile. Rose Meunier 
Her subsequent trials and privations till she met M. Caron, 
ex-chef d’orchestre of the Nouveautés Theatre, who, al 
though a humble musician and deformed, was a_ real 
artist and possessed of great natural intelligence. He it 
was who divined in his young wife the making of the 
} 


really great singer that she afterward became, recom 


menced her studies, counselled and encouraged her with 
such success that an engagement at the opera La Mon 


} 


naie in Brussels was the result. Shortly after, on her ap 
pearance as Briinnhilde, she was hailed as one of the 
greatest dramatic singers cf the day Continues the 
author of “L’Art du chant en France”: “M. Matho does 


n that Madame S pre 





not indicate in any fa 


sided in any way over the studies of Mme. Rose Caron 


The professors at the Conservatoire never saw anything 


in her, never discovered the possibilities of the future 
great artist. It was her husband, a poor hunchback, an 
obscure musician, who divined in his young wife the 
singer—hitherto misunderstood—and who alone guided 


her new studies with such glorious results.” 
The last of the works on singing reviewed by this 
writer is “Marchesi’s Method,” on which he is particu 


larly severe. He says: “I do not wish to speak here of 


the method of singing written by Marchesi, as it resem 
bles all the others, containing exactly the same exercises 
more or less reversed, the same contradictions and the 
same errors. I will only occupy myself with her prac 
tical teaching, of that which her pupils receive from her 
directly. It appears that it is with the greatest regret that 
Madame Marchesi sees herself growing old. One can 
readily understand that Sut it appears that it is not for 
the simple pleasure of living that she holds on so ten 
aciously to life. No! Marchesi has only one wish—that 
of living as long as possible because, as she says mod- 
estly to whomsoever will listen to her, ‘When I die, with 
me will perish the art of singing.’ She is, it appears, the 
only representative of Garcia on earth! Madame Mar 
chesi is mistaken. I know several great artists, who 
after passing a brilliant public career are now making 
other singers, worthy of their teachers. Thank God that 
for the art of singing several professors whom I could 
cite have preserved the traditions of the great masters! 1 
understand also that Madame Marchesi does not care to 
commence a pupil. Parbleu! I understand that. The 
work that consists of placing the voice, of equalizing the 
registers, giving the required sonority with the least ef 
fort, suppleness, charm, all this requires on the part ot 
the teacher great knowledge and labor, to which must be 
added a patience able to stand any test. And it is these 
preliminary studies upon which the success of all the rest 
depends.” 

From the chapter on the teaching at the Paris Conserva 
toire we extract the following: “How comes it that they 
appear to have banished from the Conservatory classes all 
that would facilitate progress, and have retained only 
what would hinder it? This is the reason: For successful 
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results in teaching teachers have to work. But these gen- 
tlemen prefer their ease. So long as they can persuade 
their pupils to take a number of private lessons they deo 
not trouble. Each professor has his own ‘method’ 
(which, of course, is always the best), and his own secrets 
on the art of teaching singing. One swears by the shock 
of the glottis, the other scorns it; a third maintains that 
the voice must be produced in the face, a fourth that it 
must come entirely from the chest, or from the stom- 
ach, &c. 

Ask from Professor X 
his opinion of his colleague, Professor Y 
reply: ‘He is an ass!’ and vice versa. What is really 
amusing is that both are right. There are eight professors 
of singing at the Conservatory, and I affirm openly that 
not one speaks well of his colleagues. In one word, there 





, at the Conservatory, what is 
, and he will 





is anarchy complete. If these teachers do not respect 
each other, what consideration should they expect from 
their pupils? None! And this is exactly what they get. 
Should this be doubted one has but to listen to the perfect 
frankness with which they speak of their masters.” 

It may be interesting to the readers of THe Musica 
CourRIeER to know in reference to this last sentence that 
the pupils of one professor of singing (Duprez, the once 
famous opera singer) have signed a request to the authori- 
ties requesting that he be removed and some other teacher 
appointed in his stead. The incident is quoted in the Paris 


figaro of June 17. 








HASLAM WRITES. 


JUNE 16, 1901. 
Editors The Musical Courter: 

I send you the list of new operas to be given at the 
Paris Opéra-Comique during the next season, 1901-1902, 
the program of works having been published to-day. 

rhe first novelty will be “Troupe Jolicceur,” by Co- 
quard; the second “Griseldis,” by Massenet, with Mlle. 
Bréval, Messrs. Fugére aud Maréchal. Then will come 
although in an order not yet decided, “Titania,” by 
Georges Hite; ‘“‘Aice,” by the brothers Hillemacher; “Mu- 
guette,” by Missa; “Carmélite,” by Reynaldo Hahn, and 

Pelleas et Melisande,” by Debussy. 

The revivals for the same season will be “Le Domino 
Noir’; “Le Roi d’Ys”; “Le pré aux clercs,” and possibly 

Werther.” For Hérold’s work we are promised an in- 
teresting and curious mise-en-sceéne. 

In place of “Tristan,” promised to the subscribers, but 
which has had to be postponed on account of Mr. Van 
Dyck’s other engagements, will be given a work selected 
from the classic repertory: “Alceste,” “Armide”’ or 

Freischiitz.” 

Surely activity such as this at one lyric theatre only 
disproves the recent statement of your London corre- 
spondent: “Paris—where they are content to do half a 
dozen operas again and again for a year.” 

HASLAM, 
Professeur de Chant, Paris. 


Sincerely yours, 











Los ANGELES, Cal., May 15, 1901 

HE conclusion of the series of symphony con- 

6 C certs at the Los Angeles Theatre and the per- 

formance of “The Seasons” by the Oratorio So 

ciety at Simpson Auditorium practically close the musical 

season here, in so far as events of general interest and im 

portance are concerned, and we are now engulfed with 

the annual deluge of pupils’ recitals that usually wind up 
the season’s activities. 
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Notwithstanding the distance in miles and time from the 
art centres of the older civilizations that makes Southern 
California a world apart by itselfi—and it is withal a de- 
lightful world—her cosmopolitan metropolis possesses an 
artistic vitality that should put to blush some of her older 
and bigger sister cities of the East. First in importance 
among her musical societies she boasts a symphony or- 
chestra of forty-six members. The organization has just 
concluded its fourth season of concerts. The birth and 
continued existence of the orchestra are largely due to the 
interest, perseverance and indomitable energy of its ca 
pable director, Harley Hamilton, who has sacrificed con 
siderable in a financial way and given time and talents in 
the efforts to make the organization what it now is—a 
permanent factor in the art development of our commun- 
ity. The instrumentalists included in the personnel of the 
orchestra are among the best players in the city—and 
probably no American city possesses a proportionately 
larger number of capable musicians than does Los An- 
geles, thanks to our health inviting climate. 

The symphony concerts have received the appreciative 
support of music lovers of our community, though this 
season circumstances compelling a late and unpropitious 
opening of the concerts, coupled with the added expense 


of an enlarged orchestra, catised a deficit in this year’s 
work. During the past season the symphony programs 
include among other works, Beethoven's Seventh and 
Eighth Symphonies, Raff's “Im Walde” Symphony, Mac 
Dowell’s Indian Suite, Dvorak’s ‘New World” Symphony, 
Mendelssohn’s Scotch Symphony, the popular “Peer 
Gynt” Suite, by Grieg; Mozart's G minor Symphony, 
Goldmark’s “‘Sakuntala,” and the overtures to Wagner's 
“Rienzi,” Mendelssohn’s “Ruy Blas” and the same com- 
poser’s “Midsummer Night’s Dream.” 

Most prominent among the amateur musical organiza- 
tions of Los Angeles is the First Congregational Orches 
tra, William H. Mead, director. In fact, the organiza 
tion comes close to trespassing on professional ground, 
its excellent work during the past two seasons having 
secured for it a. number of good concert engagements 
both in and out of town. From a small and very ama- 
teurish affair organized a few years ago as a musical ad 
junct to the Sunday school services at the First Congre 
gational Church it has grown in numbers and efficiency 
under the fostering care of Mr. Mead till it has—more 
particularly within the past two years—grown into a cred 
itable orchestra of about forty members. It is composed 
of some of the best amateur talent in the city, many of 
the players being the advanced pupils of leading teachers 
here. The orchestra gives a number of concerts during 
the season, playing mostly the better class of popula 
music and pleasing a large number of listeners, not a few 
of whom, doubtless, would be less appreciative of such 
classics as are served up for the edification of patrons of 
the symphony concerts. The Congregational Orchestra 
was honored with an engagement to play at the reception 
tendered Mrs. McKinley at the Woman's Club House 
last week during President and Mrs. McKinley’s visit in 
this city 
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Another amateur organization deserving notice is the 
Woman’s Orchestra. Its name is more than suggestive 
of the sex of its personnel, although its director, Harley 
Hamilton, needs must stand as the one privileged ex 
ception to the admission of man to the fair Amazonian 
ranks. The orchestra was organized about ten years ago 
by Mr. Hamilton and was made up largely of his own 
pupils. It includes some talented performers and has 
done some creditable and pleasing work. Last year the 
orchestra was engaged for the Chautauqua at Long Beach 
Cal. 
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The choral societies of Los Angeles, like many of those 
in other cities, suffer the vicissitudes of alternating en 
thusiastic interest, prosperity, financial depression and 
lethargy. The Los Angeles Choral Society, under the di 
rection of Fred A. Bacon, can hardly be accused of being 
lethargic; indeed, there has probably never been a better 
balanced or better voiced chorus of enthusiastic workers 
in Los Angeles than the 125 or so singers that compose 
the present Oratorio Society. Last season’s work was 
especially creditable. The oratorios given—“The Crea 
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CHICAGO ADVERTISEMENTS. 








MARY WOOD CHASE, "ems THE SPIERING QUARTET, 


For Terms, Dates, &c., address HANNAH & HAMLIN, Managers. 


Personal address: 3031 Prairie Avenue. 


708 Fine Arts Building, Michigan Boulevard, CHICAGO. 





514 Kimball Hall, CHICAGO- 





FRANK T. BAIRD, 


EDWARD MEEK, 


Pupils Accepted. 
924 Fine Arts Building, Chicago. 


BARITONE. 


MAURICE ARONSO 


For the past four years chief assistant to Leopold God ky. Four C 


PIANIST. (iwc iios) Chicues 
Concerts, Recitals, Musicales, Lectures. 
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THE ART OF SINGING. 
34 Monroe St., Chicago, Ill, 


Mr. & Mrs. BICKNELL YOUNG, 





67 Kimball Hall, 





NINETEENTH YEAR. 
1899-1900. 
Mas. REGINA WATSON’S SCHOOL 


HIGHEP ART OF PIANO PLAYING. 


W. C, E. SEEBOECK 


Studio 727 FINE ARTS BUILDING, CHICAGO, ILL. 
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S316 MADISON AVENUE, CHICAGO. 
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Mrs. GHORGEH A. COGS, 
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tion,” “The Messiah” and “Elijah’—were, everything 
considered, very well done, and the public responded 
handsomely. However, the only performance of the so- 
ciety this season, that of Haydn’s “Seasons,” given April 
25, did not prove a financial success, the attendance fail- 
ing to meet the expenses by a good sized margin. I 
wholly agree with the Western Graphic’s erudite critic, Mr. 
Kubel, in his assumption that, good as the old oratorios 
are, the people would better appreciate hearing some of 
the modern choral compositions. Not since the Treble 
Clef Club, under the direction of the late Mr. Dunster, 
gave the “Lady of Shallot” and a miscellaneous program, 
four years or so ago, has there been an adequate per 
formance of the sort in this city. There is no lack of 
interesting modern choral works which might be pre 
sented in an excellent way by the capable and well drilled 
band of singers in the Oratorio Society, and efforts along 
this line would doubtless bear a fruitful financial harvest 
as well as give a hearing to meritorious works whose 
failure to claim recognition outside the larger art centres 
seems to lie in the fact of their not being sufficiently aged 
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The development of musical Los Angeles is in no small 
measure due to the practical interest and patronage of her 
society people. The success of some of our most preten 
tious musical enterprises has been made possible through 
the support of these people who so largely represent the 
culture of the community. One of the best known and 
most select societies of a musical nature in Los Angeles 
is the Monday Musical Club, which will soon complete 
The club’s membership is 
limited to thirty, and includes within it some of the best 


the ninth year of its existence 


known musical and society young women of the city. 
The meetings are held bi-weekly, at which programs of 
excellence and interest are given. It is a woman’s club, 
although by courtesy of invitation the sterner sex are 
sometimes privieged to enjoy some of the programs pre- 
sented, as well as to occ asionally y participate in them 








ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE. 


DR. F. ZIEGFELD, President. 


The Largest and Most Complete Institution of Musical 
Learning in America. 


COLLEGE BUILDING, 202 MICHIGAN BLVD. 


The finest structure in existence devoted exclusively to a 
Musical College. 
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LANGUAGES, 


SCHOOL OF 
ACTING, 





BOARD Of MUSICAL DIRECTORS. 
DR. F. ZIEGFELD. DR. LOUIS FALK 
HANS VON SCHILLER, Mg! errs, CASTLE, 
BERNARD LISTEMANN, E. JACOBSOHN 
RUDOLPH GANZ, CHARLES GAUTHIER. 
HERMAN DEVRIES, 
HART CONWAY, Director School of Acting. 
Catalogue Mailed Free. 


Los Angeles is among the few cities of our great coun- 
try that possess a model studio and art building—a build 
ing erected for the especial purpose of meeting the needs 
and conveniences of music teachers and artists. Such a 
structure is the Blanchard Art Building, one of the most 
substantial and handsome buildings in Los Angeles. On 
the ground floor is a well appointed music store, which 
may be entered from the entrance hall of the building as 
well as from the street. The second story contains a 
fine concert hall, seating 800 people, and opening off 
from which are lecture and reception rooms. The third 
and fourth stories contain well arranged studio suites, 
which are occupied by a large number of the most pro 
gressive music teachers and leading artists of the city 
On the fourth floor are well appointed art galleries which 
are ever an attraction to art lovers. The confused inter 
mingling of sounds, now of pianos predominating, then 
here and there a soaring voice, or a violin or flute com 
ing into the foreground, are strongly reminiscent of old 
conservatory days to the staid music toiler traversing the 
corridors of the building. At the opening of each season 
a reception is given by the occupants of the building, the 
occasion being an affair treasured by the many who are 
fortunate enough to be favored with invitations 

The responsible head of the building is F. W. Blanch 
ard, to whose managerial abilities Southern California 
owes a large debt of gratitude. The progressive daring 
of Mr. Blanchard has secured for Los Angeles and for 
some of the larger of its neighboring cities some of the 
highest priced and best musical attractions that have been 
heard in Southern California. Among others whom he 
has brought to Southern California during the past sea- 
son for a series of recitals were Mlle. Dolores (Trebelli), 
Leopold Godowsky, Edward Baxter Perry and Miss 
Leonora Jackson and her company. 


es & 
Miss Bessie Chapin, the talented young violinist, 
played before President McKinley at a reception given 
Mr. and Mrs. McKinley Wednesday evening by Gen 
H. G. Otis, at the latter’s beautiful home on West Lake 
Miss Mollie Adelia Brown, soprano, and Miss Marion 
Gordon, mezzo soprano, were pleasing contributors to the 
occasion B 


PHILADELPHIA’S ORCHESTRA. 
PHILADELPHIA, July 2, 1901 

ROFESSIONAL musicians in this city are in a sad 
state of mind because of the questionable methods that 
are being resorted to by the promoters of the Philadelphia 
Orchestra to put it on a permanent basis. Subscriptions 
to the amount of about $25,000 have been secured, the 
subscribers being led to believe that Philadelphia mu- 
sicians would be employed to as great an extent as possi- 
ble, with the idea of fostering a love of music and giving 

an impetus to the study of art in this city 
The managers of the concern, however, seem to have 
taken the usual Quaker City commercial view of the mat- 
ter, and are seeking to make it a money making venture, 
and are not only not engaging Philadelphia musicians, 
but are interfering with the little business that they have 
heretofore been able to get to such an extent that to 


morrow they will hold a meeting for the purpose of 
formulating a protest 

Dr. E. J. Keffer, a dentist, is taking the most active 
part in the collection of funds for the orchestra, and to 
him the musicians attribute the features in connection with 
the organization to which they object 

The principal complaint is the way in which the man 
agement of the orchestra is trying to make money. Phila 
and outside of 


the few visits of the Boston Symphony and Sousa little 


delphia is not much of a place for music 


support is given to anything at all ambitious in the musical 
line. As a consequence, musicians have to depend for em 
ployment on the various theatre orchestras, college and 
school entertainments and commencements 

The theatres have been paying the union price of $16 


} } 
i 


a week, and in some cases a little more for their orchestra 


men. The Philadelphia Orchestra management has seen in 
this a chance to cut down expenses, and has gone to the 
theatre managers and offered to supply them with men for 
$14 a week, and in some cases less. The plan is to have 
the men engaged for the orchestra sign a contract for the 
season of eighteen weeks for $25 to $35 a week. They are 
at all times to be at the disposal of the orchestra manage 
ment. Thus they can be farmed out to the theatres or 
for concerts on nights when the orchestra does not play, 
and whatever their services bring will go into the coffers 
of the orchestra management. This would make the con 


cern decidedly profitable, and if the money is not diverted 





to some other channel the ane ribers need have le feat 





that they will be called on for more money, as there will 
be ample funds coming in from the industry of the players 
to assure the permanence of the organization, even should 
the musical taste of the citizens fail to make the concerts 
profitable. 

It is a question, however, whether the subscribers are 
aware of this money making plan, and whether, when they 
do hear of it, they will consent to be parties to a scheme 
that will seriously interfere with the opportunity of many 
musicians here to make a livelihood 

In the contract the men are required to sign there ar 
many objectionable clauses. Principal among them is 
one that practically prohibits Philadelphia musicians be 
coming members, as it compels them to play with outside 
musicians, and that is against the rule of the union. They 
are expected to be ready to rehearse at any time called 
whether night or day, and to go where the management 
directs; and when they go outside the city only railroad 
fare and sleeping apartments are to be paid for by the 
management. Their meals they are to pay for them 
selves 

There are men here, about a dozen, who are regarded 
among the best in the country in handling a bow. Thess« 
men cannot play in the Philadelphia organization, and the 
prospect is now that Philadelphia will have to be satisfied 
with an orchestra composed of second rate fiddlers and 
blowers from Boston and New York.—Sun 


WELL-KNOWN aartist of European and American 
reputation will accept visiting or resident piano di 
rectorship in first-class American or Canadian college or 
conservatory. Address “Artist,” care MusicaL COURIER 
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Address: KIMBALL HALL, CHICAGO. 


Concerts, Recitals. 





— Wii: aaa ALLEN SPENCER, 
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CHICAGO. i lastructioan. 


KARLETON HACKETT, 
Teacher of Singing, 


Mrs. THEODORE WORCESTER, Pianist. 


(QODOWSKY.) 


Concerts, Recitals and Salon Musicales. Recitals from Russian Composers. 


ADDRESS: 1402 Auditorium Tower, CHICAGO. 





Kimball Hall, Chicago. 








D. A. CLIPPINGER, 
The Art of Singing. 


MARY PECK THOMSON, 


620 Fine Arts Building, CHICAGO. 


SOPRANO, 


R. CAPOUL CUTTRISS WARDE, 


SINGING MASTER. 


The teacher of many prominent artists now before the public. Send for list. 
STUDIO: No. 911 Cable Building, Cor. Jackson and Wabash, CHICAGO. 








Conductor, 
410 Kimball Hall, Chicago, Ill. 


EARL R. DRAKE, 
VIOLIN VIRTUOSO. 


Studio Kimball Hall, Chicago. 








CAROLYN LOUISE WILLARD, 
CONCERT PIANIST. Instruction. 
Pupil of Ernst Jedi 
For terms and dates ad 


Bloomfield-Zeisler. 


MINNIE CRUDUP VESE 


CONCERTS, RECITALS, VOCAL TEACHER, COACHING. 
Address HANNNH & HAMLIN, 814 Kimball Hall, CHICAGO, 


MEZZO 
CONTRALTO 





4164 Lake Avenue, Chicago. 





VICTOR GARWOOD 





Tee ot... | FREDERIGK FREDERICK WARREN, 


WILLETT, sanrirone. 


Care Musical Courier, Chicago, or leading agents. 





Chicago Auditorium Conservatory. 


BARITONE, 


G2"Send for Summer Catalogue. 


hicago Auditorium Conservatory 


AUDITORIUM BUILDING, CHICAGO. 


FREDERIC GRANT GLEASON, Director. 
ROY ARTHUR HUNT, Manager. 








Gottschalk Lyric School. 


CATALOGUE MAILED ON APPLICATION. 
L. G. GOTTSCHALK, Director. KIMBALL HALL, 245-253 Webesh Ave., CHICAGO. 


Musical 
and Dramatic. 


Basso-Cantante, 
623 Fine Arts Building, 
CHICAGO, ILL. 








children’s class work, 


AMERICAN CONSERVATORY, 


MUSICAL KINDERGARTEN 3 ("i5sorrs| 8% J: HATTSTAED?, Director, 


BY FANNIE CHURCH PARSONS. 
For full information concerning normal instruction or 


K'mball Building, 243 Wabash Avenge, CHICAGO. 


ALL BRANCHES OF MUSIC. DRAMATIC ART. TEACHERS’ TRAINING DEPARTMENT. 
jour J. Harrstarpt, Vicror Garwoop, Atten | Louise Buisn, Singing; Witmetm Muppet- 
1. Spencer, Gertrupe Murpovcs, Grenn Dit-| scnutte, Organ; Jan Van Oonrpr. Violin; 
tarp GuNN, Howarp We ts, Piano; Karteton | Apotex Weipic, Composition; Jan Karas, 
Hackett, Noves B. MINER, Howmes Cowper, | Violoncello, and thirty other superior instruct- 


MRS. PARSONS’ NORMAL TRAINING SCHOOL, GLENN Hatt, RAGNA Linne, Maset Goopwin, | ors. 
Hande! Hell, CGHICAGO, ILL. 





Catalogue mailed free. 


243 Wabash Avenue, care of American Conservatory. 
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NEW YORK STATE MUSIC TEACHERS’ ASSO- 


CIATION. 


THIRTEENTH ANNUAL MEETING, GLENS FALLS, 
N. Y., JUNE 24-28, 1901. 


The New Officers. 


President—Louis Arthur Russell, of New York and 
Newark. (Re-elected.) 

Secretary—F. W. Riesberg, of New York. (Re-elected.) 

lreasurer—J. Ellsworth Stille, of Gloversville. 2 

Program Commiitee—Chairman, H. W. Greene, of New 
York: Carl G. Schmidt, of New York, and Abram Lans- 
ing, of Troy. 

Delegates to the M. T. N. A.—Mrs. Carola Loos- 
Tooker, of Gloversville; Miss Lillian K. Wendell, of 
Glens Falls, and William H. Rieser, of Rondout. 


LENS FALLS—where is it? was asked at the Sara- 
toga meeting last year when the Hon. Addison B. 
Colvin came before the convention with his eloquent invi- 
tation to meet there; whereupon the speaker replied to the 
questioner from Buffalo that “it has the fastest mile track 
in the State, the track on which Buffalo horses are gener- 
ally beaten.” Mr. Colvin’s promise that we should be 
treated right royally has been carried out, and the thir- 
teenth annual convention is now history. 

The advance guard of the association was astonished to 
find in Glens Falls, so much neglected on the map, seem- 
ingly insignificant as compared with Saratoga and Fort 
Edward, a little city of 15,000 people, with many evidences 
of prosperity, beautiful homes, efficient electric cars, fine 
hotels, tree embowered streets, culture, wide-awake busi- 
ness men, good looking girls, and indeed the place makes 
so little noise that few people know of its importance, with 
its many manufacturing interests, the Portland Cement 
Works, shirt factory, lumber industry, &c. 

On all sides were heard exclamations of astonishment 
on these several points—but it did not stop there; more 
especially did the programs, their construction and carry- 
ing out, call forth much enthusisam, for be it known that 
never before were there such generally consistent, educa- 
tional programs planned, with essays on subjects of inter- 
est, vocal, piano and organ recitals, grand miscellane- 
ous concerts, a chamber music evening, a session on vocal 
and on school music, one on harmony and theory, a pro- 
gram of Norwegian composers, an oratorio (“The Mes- 
siah”)—for all of which Chairman De Zielinski gets the 
praise and the glory forevermore. 

There were some thirty soloists, a local chorus of sixty, 
the festival chorus of the same number, orchestra of twen- 
ty, with two mixed and one male quartet, not counting 
“The Messiah” solo quartet, so it will be seen that this 
last meeting partook somewhat of the character. of a fes- 
tival, which was President Russell’s idea at the start. 
Undoubiedly the program committee was of wide influ- 
ence, made up as it was of three ex-presidents, namely, J. 
de Zielinski, Dr. Gerrit Smith and Thomas Impett, and so 
old convention-goers al] stated that the programs were 
better than at any previous meeting, and the local people 
said they had never heard such good music so well done. 


Opening Banquet Monday Evening, June 24. 

Half a hundred members, officers and guests of the as- 
sociation, gathered at the handsomely decorated U-shaped 
tables, with President Russell at the head, next him the 
guests of the evening, Hon. and Mrs. A. B. Colvin, Mrs. 
M. F. Battershall, William A. Bissell, Mrs. W. F. Bissell, 
Miss Inez Bissell, Miss Ella Hall Shields, Rev. Dr. and 
Mrs. J. R. Mackay, the Glens Falls Times, and scattered at 
various parts of the table, Chairman J. de Zielinski, of 
Buffalo; Thomas Impett, of Troy; Secretary-Treasurer F. 
W. Riesberg and Mrs. Katharine Riesberg, Mrs. M. Kir- 
pal, Miss A. T. Briggs, Theo. Lindorff, Ellis Clark Ham- 
mann, Frederick E. Hahn (both of Philadelphia), Mrs. 
Selle Van Derveer, Mme. Katharine Evans von Klenner, 
Miss Amy Fay, William G. Merrihew, Mark Skalmer. 
Mr. and Mrs. Adolf Dahm-Petersen, Mme. Luisa Cap- 
piani, Miss Lillian K. Wendell, Miss Grace Fee, Miss 
Kathryn Glinnon, Rev. Dr. Stearns, Mr. and Mrs. W. L. 
Coghill and others. The various condiments of the menu 
were excellent, but served so slowly that there was but 
little time for the toasts and “after dinner” remarks which 


were last year such a feature; also were missed those pres- 


ent last year, namely, Dr. Smith, F. H. Tubbs, Julia E. 


Crane, Dr. Hanchett, John Tagg, Herve D. Wilkins, D. 
M. Kelsey, Hattie Leonard Colburn, William H. Rieger, 
that unequaled mirth creator, Platon Brounoff, and others 
known everywhere. 

Hon. A. B. Colvin made a splendid speech, full of wit 
and wisdom; Mr. de Zielinski talked; President Russell 
had something to say, and pretty Mrs. Coghill contributed 
her share in a Southern negro dialect recitation. It was 
well-nigh midnight before the company broke up. 

First Day—Tuesday Morning, June 25. 

The Empire Theatre lobby was a busy place this morn- 
ing, what with the inpouring of season ticket and member- 
ship ticket people, the selling of single tickets, the John 
Church Company exhibit, as for years past in charge of 
W. L. Coghill; the returns of the vice-presidents to Sec- 
retary-Treasurer Riesberg and his mother, who assisted, 
and the meeting of many who who had not met for a year 
past. After an opening male quartet, afterward named 
“The Feejees,” consisting of W. F. Bissell, Thos. Im- 
pett, W. A. Bissell and A. Dahm-Petersen, Rev. W. D. 
Stearns made the prayer, and was followed by the address 
of welcome by the Hon. A. B. Colvin, hearty, sincere, wit- 
ty, with quotations from the poets, and this was responded 
to by President Russell, who then delivered the annual 
address, calling attention to many needed reforms in the 
association, followed by the annual statement of Secretary- 
Treasurer Riesberg. The books showed $1,277.35 received 
and $1,235.22 paid, leaving a balance of $42.13. The in- 
debtedness at date was $839.20, the resources $906.50 from 
the advertisements in the program book, and the local guar- 
antee fund of $800. The net income from the program 
book alone was over $500, which is more than ever be- 
fore. 

Following his financial statement the secretary-treas- 
urer alluded to the necessity of reform in the business of 
running association finances, and gave the following brief 
résumé of the years since 1898: 

1898, Second Binghamton Meeting—Poor financial re- 
sults, because the 400 new members of the year before 
(when the meeting was held in the same place) all be 
came renewal members at $1 each. These 400 paid $2 
each in 1897. 

1899, Albany Meeting—Poor local support, with only 
150 local members, against 400 in the much smaller city 
of Binghamton. The chairman of the program committee 
worked hard, but he could not do it all, and others could 
not or would not support him. 

1900, Saratoga Meeting—Again poor results, owing 
largely to the indiscriminate giving out of season tickets 
by the local chairman, some 120 chorus singers getting 
free season tickets, the one village paper getting fourteen; 
so there was a mass of deadheads. 

The chairman of the local Saratoga committee turned 
over to the secretary-treasurer $540.50, while the receipts 
from the program book alone, under the secretary-treas- 
urer canvassing, were over $1,000. 

All this showed the need of reform, and the above state- 
ments were plain facts, undeniable. What was best to 
do would undoubtedly develop at the meeting. 


Prize Winners. 


President Russell then called Miss Lillian K. Wendell, 
of Glens Falls; Mrs. Belle Van Derveer, of Amsterdam, 
and Miss Kate Stella Burr, of New York, presenting to 
the first two each $10 in gold, and the latter being absent, 
it was sent to her, this forming the Mrs. George Tracy 
Rogers $25 prizes for the vice-presidents obtaining the 
most memberships in their respective counties. 

This is the second time Miss Burr and Mrs. Van Derveer 
won prizes. Up to the time of the meeting the moneys 
turned in by these three vice-presidents was as follows: 
Miss Wendell, $84; Mrs. Van Derveer, $15, and Miss Burr, 
$12, which shows these women are workers. 

The report of the specialist committees was next in or- 
der, followed by a talk on “How to Teach,” by Amy Fay, 
that clever writer, pianist and teacher. An hour was given 
up to this very interesting talk, and after her paper many 
questions were asked, and the general interest taken, be- 
cause of the omnipresence of the instrument, the piano, 
showed the committee had done wisely in asking Miss 
Fay. 





Following Miss Fay came a vocal recital by Lewis Wil- 
liams, baritone, assisted by Miss Rebecca Wilder Holmes, 
violinist, of Springfield, Mass., and Miss Anna Elizabeth 
Wilbur, pianist, of Troy. Mr. Williams sang songs by 
Schubert in such manner as to convince one that the deep 
German Lied is not for him; the last group of songs, Haw- 
ley’s “Rose Fable,” Chaminade’s “Stay,” and Parker’s 
‘““Lark Now Leaves His Wat’ry Nest” suit him better, 
and were applauded. 

Miss Holmes played two Handel numbers with classic 
repose and style, and with considerable dash the Sarasate 





Amy Fay. 


“Habanera”; she is a growing young artist, recollected by 
many who attended the Binghamton meeting. Miss Wil 
bur proved a pleasant surprise, such was the grace and 
effectiveness of her playing, notably in the MacDowell 
concerto, with her teacher, Miss Marion Sim, at the sec 
ond piano. If the Troy Seminary Conservatory can turn 
out many such pupils, then the beware, ye New Yorkers 
and Bostonians! 


Tuesday Afternoon. 


Otis R. Greene, of Cohoes, ex-secretary-treasurer, and 
whose brother was the first secretary-treasurer of the as- 
sociation, started things by a paper on “Vocal Music in 
the Public Schools; Some of the Influences That Retard 
Its Progress and Obscure Its Mission.” 

Mr. Greene held that the influences exerted by the 
wealthy publishing houses who deal in school supplies in- 
teriered in most cases with the right management, as did 
Sterrie A. Weaver last year, at Saratoga; that politics, and 
nothing but politics, was at the bottom of most school 
troubles. 

Following Mr. Greene, Albert Gerard-Thiers gave his 
essay on “The Technic of Musical Expression,” with vo 
cal illustrations, F. W. Riesberg at the piano. This was 
listened to with evident interest, the points of his essay 
creating much interest. THe Musicart Courter has ere this 
animadverted on this lecture, when delivered before the 
drawing room, Sorosis, &c., and will not here repeat, mak- 
ing place only for the interesting program: 

+ lihisnabaiieddiih aniuimeddeatelnadaniia Martini 
.-Henri III., Roi de France et de Pologne 
eeneqabeideseannwenteduees heseneeeeseveceseeaae 


Be OO CINE TO Gai Ricnec ctw scnccbecscccssccccéctdosnce Morley 
Wenn ich in deine Augen seh.............. ... Schumann 
Se ME SE atc ebbeec o0decensncde sicccsticccsvceoeceune 36hm 
SURE Sede ach <obbeUb eektcers 6ocevcdnpadnce céupteevdediecias Tosti 
Pt I indi ccekddsubedecsespotsadeseadersd sbesepaieandensoaaea Rogers 
SN CNT cs cccnsccdas abe conmume ebekedash stein D’ Hardelot 
eg SPO, Th BMS oo ckde de clbssserdseccepadrr Pere Sawyer 


Marvin Grodzinsky, a lad of fourteen, gave a piano re- 
cital, playing much little known music, such as August 








ST. LOUIS ADVERTISEMENTS. 





OMER MOORE, 


BARITONE.—= 





The Odeon, St. Louis, Me. 





MRS. STELLA KELLOGG HAINES, 


VOCAL INSTRUCTION, 
101, 102, 103 Vista Building, Cor. Grand and Franklin, ST. LOUIS, MO. 





ALEXANDER 


HENNEMAN, 


VOCAL CULTURE. 


Opera. 
Coachiug. 


Oratorio. 
Heaneman Hall, 2723 Olive St., ST, LOUIS 
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Winding’s op. 28, all delightful pieces; Graham Moore’s 
“Chromatic Studies,” De Zielinski’s Prelude and Kaffen- 
berger’s Fugue in D minor, and three old style dance 
pieces by De Zielinski which are simply charming. The 





A. Gerarp-T HIERS 


boy played without notes, and though at first a bit ill at 
ease, soon got his head, and played with much credit to 
himself and teacher. 


Vice Presidents’ Meeting. 


At this meeting there was considerable discussion as to 
the best way of increasing the association’s income, and 
after various propositions had been made, that of Frank 
H. Shepard, that the membership dues be $2 annually, was 
retofere $2 the 


considered most practical; tt has h been 


first year and $1 thereafter. The advisability of divi ling the 
office of secretary-treasurer was discussed, the present in 
cumbent of the hyphenated office, F. W. 
asked his views first; he stated he had not considered the 
Altera 
tions in the constitution were also preposed, the recom 


Riesberg, being 
matter, and would not on impulse give an answer 


mendations passed, and at the business meeting next day 


acted on 


Tuesday Evening. 

The first grand concert took the form of a concert of 
chamber music by the Trio Club, composed of M. Jaroslaw 
de Zielinski, piano; Frederick E. Hahn, violin, and Mark 
Skalmer, ‘cello. Ellis Clark Hammann, pianist, and Miss 
Grace Preston, contralto, also assisted, and the composers 
of the two trios played were Carl Goldmark and Otto 
Mating, the Schitt Suite for violin and piano, op. 44, also 
being an important component of the program. 

To many present this form of refined music was alto 
gether new, indeed, doubtless many had never before heard 
such a combination as piano, violin and ‘cello, and the 
entire program, carefully considered, played in dignified 
There much 


style, was heard with great attention was 


genuine ensemble, each player striving for the good of the 


whole, and the two trios were notable performances. Per 
haps the height of dramatic impulse was reached in the 
suite by Schiitt, played by the two Philadelphians, Hahn 


violin, and Hammann, pianist; here there was such per 
fect unity, 
dignity of purpose and such perfection of technical at 


such beautiful sinking of assertiveness, such 
tainment, along with true warm blooded interpretation, 
that great enthusiasm was engendered and the two young 
men recalled. 

Miss Preston sang the following 
I Chant My Lay 
Hark, How My 


Dvorak 


ES Dvorak 


THE MUSICAL COURIER. 


Tune Thy Strings, O Gipsy...... isieibnedss Dvorak 
Een Bhin Litem Vester e....ccccccccccsccccccsccccsscscccses Dvorak 
Closiy: Bilathts GE TOs ccccccsssvcrcsccvccescessccscepecvesenses Dvorak 
In Haven, from Sea Pictures.........scccesscsescrcccsscecess Elgar 
Where Corals Lie, from Sea Pictures...........-.0+s+0++ Elgar 


The very difficult first group, the characteristic Dvorak 
songs, so gypsy-like in every strain, showed Miss Pres- 
ton as a self-sacrificing artist, for they are not for the 
multitude, nor did they appeal to her hearers on this 
evening; they require wide range, a full control of method 
and voice and style, and appeal nowhere to the sense 
fitted 
present 


well 
the 


So with the Elgar songs—but they certainly 
in the program, singer 
thought that there were other things in singing besides 
mere display, word picturing sentimentality. Miss 
Preston sang well indeed, with unimpeachable German, a 


and gave many a 


or 


repose that was a lesson to the fidgety singer one meets 
usually and made a deep impression at this, her first ap- 
pearance. 

Reception. 


After the concert a reception was given the members 
by the Ladies’ Reception Committee, composed of the fol 
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lowing: Miss M. A. Rockwell, chairman; Mrs. William 
McEchron, Mrs. H. A. Bowden, Mrs. John R. Mackay, 
Mrs. A. B. Colvin, Mrs. George L. Richardson, Mrs 
J. T. Finch, Mrs. W. F. Bissell, Mrs. E. W. West, Mrs 
H. H. Pruyn, Mrs. W. W. Buckingham, Mrs. W. E 
Baldwin, Mrs. H. L. Sherman, Mrs. John Loomis, Miss 


Mary Pruyn, Miss Jessica Little, Mrs. G. B. Greenslet, 
Mrs. F. H. Bullard, Mrs Ashley, Mrs. L. P 
Juvet, Mrs. J. W. Hunting, Mrs W Mrs 
E. S. Bullis 

This was a well planned, delightful affair in all respects 
the Hon, A. B. C 
troducing the 


Eugene 


W 


Bronn and 


yIvin and his handsome better half in 


members, the spacious parlors of the the 


atre; the big ballroom, the electric lights, the handsomely 


gowned the bevy of young girls who 


flitted about 


women present, 


with that favorite national dish, ice cream 


of which there seemed limitless store—all conduced to 


No reception of recent 
for 


make the affair most pleasant 


years has been as well planned or as well handled; 
one thing the accommodations permitting of this better 


than at other places. 





Second Day—Wednesday Morning, June 26—Business 
Meeting. 


This began with the annual business meeting, for active 
members only, when the recommendations of the vice 
presidents’ meeting were read by the committee in charge, 
and the members proceeded to make changes in the con 
stitution, chief among which are these: 

The annual dues shall hereafter be $2 

The new office of treasurer is created, without salary 


The secretary and the treasurer both to be members o 
the executive committee. 

The auditing committee to be appointed 

The county vice-presidents to be elected by a system to 
be devised later; probably by the members of each county 

A committee to be named to consult as to the best 
place of meeting. 

These changes were duly bulletined, along with nomina 
tions of officers, and at the business meeting next morn 
ing all changes were carried out as above. 

It should be here stated that Secretary-Treasurer Ries 
berg made no objection whatever to dividing his office 
but did object most vigorously to the suggestion that the 
secretary, because he was a paid officer, should not be a 
member of the executive committee. His objection was 
duly sustained by the members 
music, of which the 


f New Y Mr 


teachers in 


followed a session on vocal 


Herbert 
number 


There 
Wilbur Greene, « rk 
of papers from 
as to “What is 
prove the condition of singing and teaching?” 
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chairman was 


Greene read a various 
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cialism in voice teaching 
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America; the 
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vocal detectives should find out the bad teachers, and put 

them in prison, so that only good teachers remain.” 
There was some discussion, and an adjourned meeting 

named for next day in the parlors of the hotel, At this 





KATHARINE EVANS VON KLENNER. 


subsequent meeting a resolution was passed requesting the 
program committee of next year to arrange for a session 
in which vocal teachers may, through oral illustration and 
mutual criticism, arrive at some definite opinion as to the 
production of correct tone. 

Madame Von Klenner attracted absolute attention 
through her paper, in which many sharp things were said 
n plain fashion, and through her opinions, so well pre- 








ALFRED KLINGENBERG, 


sented and defended. She was accorded big applause. An 


hour with Norwegian composers followed, the two par- 
icipants being Alf Klingenberg, pianist, and Adolf Dahm- 


Petersen, baritone. These men presented a most unique 


7” program, as follows: 
Ballade, op. 24 ; eceserveueieedss Grieg 

Alf Klingenberg 
Winter-Hjelmaer 
.. Kjerulf 
Kjerulf 


e First-Born 
Summer Sadness 


Night on the Fjord 








I SOON MM as cccccscesciacecosdecvsosescanabodbece Sinding 
NR NOUR WIN 60s oc ia0 000600650050 0ckestiieenedesive Sinding 
Se ON 5b s'gnba50s5eskerdasesocdvsnsribwdeyeestasksbaus Sinding 
Alf Klingenberg. 
DEE dM dati ddecipiidddddéedddeet avetiatetst dcevedsidenbial Grieg 
PD i atrteidckh ddundjstigtnn ninth otdasimevadusheaddckavetnc Grieg 
NIA: chinedarithasne baeboseusdabetesdiocnewteoessethedsedved Grondahl 
ED: Sebati coo Pisbneveticevccsccctaypeesendeistporddateiccténd Gréndahl 
BE conics RetervantincetseedbesMadsertétesecntaiedbiatiebnd Neupert 
BINS ivi srebeskns nevekandens<amcasisermcontaerdawidaes Neupert 
red Aik diane atonal hide ehpadieteneedeimeman ial Grieg 
WE, SER ve centescuaccdbidesteretgh onctescceveduoncdgeneeced Grieg 


Alf Klingenberg. 

Mr. Klingenberg, who with the coming of the autumn 
goes to the school which Scharwenka visited annually, and 
which Wm. H. Barber now visits during June, at Mexico, 
Mo., proved himself an artist of the first rank; he 








ApotF DAHM-PETERSEN. 


plays with lots of dash, yet with plenty of delicacy, and 
the strange harmonies of the North, with their constant 
open fifth drone basses, the peculiar intervals in the melodic 
scale, the sudden contrasts, much like the music of the 
Russians—all this proved vastly interesting to the audi- 
ence, and no less so the modest and grave young man 
himself. 

Mr. Dahm-Peterson has a baritone voice of unusual range 
ind sonority, enunciates well, and has a fine stage pres- 
ence; this, along with his style and vocal technic, created 
interest from the moment he came on the stage; he sings 
with much gusto, and it must be taken for granted that 
his interpretation of the Grieg songs is authoritative, for 
both he and Klingenberg are Norwegians. There is, be- 
sides, musicianship behind all he does, so the listener un- 
consciously feels the power that guides the singing. 


Wednesday Afternoon. 

This afternoon was given up to organ recitals by three 
eminent organists, namely, Carl G. Schmidt, of New York; 
Wilhelm Kaffenberger, of Buffalo, and William C. Carl, 
of New York and everywhere else, assisted by Mrs. An- 


tonia Sawyer, contralto. 


It was a pretty hot afternoon, way up in the go’s, but 
an audience of good size attended, Mr. Schmidt leading off 
with a paper on church music, in which he said many very 














Cart G. SCHMIDT. 


sensible and practical things. This he followed with his 
recital of German composers, as follows: 


Prelude to Fugue in C mimor................ Bach 
Intermezzo and Chromatic Fugue from Sonata in A 
.. Rheinberger 


MRE  Gleatdnedevuabendstueenensidetneees 
Sonata in A major......... seovenine . Mendelssohn 
INE Soccieccsavs onde nnncctddquecedastes ‘ Merkel 


Introduction to Act III, and Bridal Chorus from Lohengrin..Wagner 
(Arranged by S. P. Warren.) 

Of these compositions that which appealed most to many 

present was the great Chromatic Fugue by Rheinberger, 

which rolls along in stupendous harmonies, big, big as is 





ANTONIA H. SAWYER 
the ocean, undisturbed, ever grand; this Schmidt played 
finely in every respect. The Merkel Fantasia was pleasing 

After Mrs. Sawyer finished singing “O Ye That Love 
the Lord,” by Barnby, a listener nearby was overheard to 








E. PRESSON ees 


MILLER, 


VOICE CULTURE. 
METROPOLITAN COLLEGE OF MUSIC, 212 West 59th St., New York. 


Carlos N. Sanchez 


OPERATIC TENOR, TEACHER OF SINGING. 
Voice Building a Specialty. Repertery : Church, Oratorio and Opera. 
Studios: 138 Fifth Ave.. New York. 
Monday, Wednesday, Thursday and Saturday, 
RESIDENCE: 758 WEST END AVENUE, 











Address : 


JOSEPHINE S.—, 


JACOBY, 


CONTRALTO. 


104 West 58th Street, NEW YORK. 








Corner 97th Street. 


GEORGE ENSWORTH, 


Address, 311 West 71st St., NEW YORK. 


mo BARITONE. 





say 
their 
were 
that 
pow 


clear 

Or; 
in th 
schol 
and t 

His 
regist 
“Vent 
lett’s 








His pr 
Germai 

Willi 
Allegrett 
Musette 


Intermez 
BROA 
G 

1331 








, but 
g off 
very 





1 his 


Bach 


erger 
ssohn 
ferke]l 


agner 


nany 
rger, 


aS is 








THE MUSICAL COURIER. 


11 








say “It seems to become the fashion now that singers speak 


their words so they can be understood”—would “fashion 


were all the power behind this! The listener did not know 
that this was ever one of Mrs. Sawyer’s best points; her 
power, the conviction with which she sang, her delightfully 


Wim C. Cant. 








clear enunciation, all served to make her singing effective. 

Organist Kaffenberger, of Buffalo, for the second time 
in the history of the State association proved himself the 
scholarly player, playing his entire program without notes, 
and this in itself imposes on the average hearer. 

His pedaling in the Bach Fugue in D was great; his 
tasteful, and the 
“Venusberg” music which runs through the trio of Bart- 


registration in the Parker ‘Eclogue” 


lett’s Toccata in E made of this piece a bravous number 














Louise B. Vorcr. 


His program was made up of compositions bly French, 
German and American composers 

William C. Carl followed with this program: 
Allegretto from Sixth Organ Symphony es : Widor 
Musette en Rondeau Rameau 
Intermezzo (Masterpieces) ; ...Callaerts 
(Dedicated to Mr. Carl.) 


Though last, Mr. Carl still drew to himself undivided 
interest, all his pieces having been selected with due regard 


great range, power and musicianship, all of which are Miss 


Allegro con Fuoco (Sonata VI.)........--000eeeececeeseeeenee Guilmant 

” Pastorale fe FP eitleSeccncccoccctcccvesccccsccccccosccescessones Lemmens Preston’s. The Scotch melody in it catches the ear, and 
Etude for the pedals alome...........66.-ceeeeeeeeenenes De Bricqueville . f 
Toccata in E minor De la Tombelle its recurrence always finds pleased listeners; the poem 


with its reference to the land of the Scot, makes the intro 


duction of the melody apropos 


to time and place, and the result was that interest in- 


creased the moment he began playing. Undoubtedly the 
most interest was caused by his playing of the Etude for 
pedals alone, by Eugene de Bricqueville; this composer 
must have from four to eight feet, judging by the ef- 
fect produced in much of the study—in any case, those 
present heard with astonishment harmonies of four notes, 
sustained, and later asked with consternation, “How did 


he do it?” 


The toccata, by the French Baron de la Tombelle, 


closed the program brilliantly. 


Wednesday Evening. 


This was the second grand concert, with the following 
participants: Miss Louise B. Voigt, soprano, of New 
York; Miss Grace Preston, contralto, of New York; Rob- 
ert Burton, tenor, of Buffalo; Miss Jessie Shay, piano, of 


New York; Miss Rebecca Wilder Holmes, 
Springfield, Mass.; 





Resecca W. HoLMEs. 


York; the Glens Falls Lyceum Choral Society, William 
G. Merrihew, conductor. 

Accompanists: F. W. Riesberg and Mr. De Zielinski. 

Now I don’t want my back hair pulled, or my eyes 
scratched out for saying it—nevertheless I will say that 
the special star of the evening was handsome Louise B 
Voigt, who had twenty-four hours previously changed her 
name to Mrs. Richard Byron Overstreet; with her brand 
new man she arrived at Glens Falls just in time to sing, 
conquer and run off, leaving behind many admiring peo- 
ple, for she sang with such artistic impulse and such tonal 
volume that she received an ovation and nothing less 
Her aria was “Er Kommt Zuriick,” from Halévy’s “The 
Jewess,” and her group of songs these: “I Wait for Thee,” 
Hawley; “He Loves Me” and “Before the Dawn,” Chad 
wick 

Miss Jessie Shay played the Henselt Larghetto and 
Litolff Scherzo, with second piano (Mr. Riesberg), in 
brilliant fashion, making a great hit; later she played a 
group of three pieces by modern composers, and received 
much and long continued applause 

Miss Grace Preston’s only appearance this evening was 
in the long and difficult aria by Mrs. H. H. A. Beach, en 
titled “Eilende Wolken,” that concert aria which few con- 
traltos attempt, for it takes most extraordinary endurance, 


violin, of 
Mark Skalmer, violoncello, of New 





Mark SKALMER 


Violinist Rebecca Wilder Holmes played her best or 
this evening, notwithstanding the heat and consequen 
condition of the violin strings; her playing the W 
iawski Polonaise in D was a tour de brillance, and lates 
her playing of the Hungarian “Hejre Kat by Hubay 
showed that she had not listened to the Hungarian J 
chim, her teacher, in vain There were character and 
finish in her playing, and modesty and charm in her de 
meanor 

Robert Burton, tenor, sang well some songs by Bendel 
and later Balie’s evergreen, “Come nto the Garden 
Maud”; he was much applauded. The only remaining so 
loist was "Cellist Mark Skalmer, who, though looking 





JoHN YOUNG 


like a lad, yet plays with great finish and ripeness; his 


tone, though not large, is still pure and appealing, and hx 


has a splendid left hand. He played the Popper Polonais¢ 
in D with much dash 
1 


A quartet, consisting of Miss Voigt, Miss Preston, M: 
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Burton and Mr. Dahm-Petersen, sang De Zielinski’s “Ex- 
ultate Deo” well, though it seemed to me that this music 
was particularly out of place, and the Glens Falls Lyceum 
Choral Society, William G. Merrihew director, also ap- 
peared, singing three numbers with considerable style. 


Thursday Morning. 
The business meeting resulted in the election of the 
above named officers, and the changes in the constitution 





Dr. Cart Durrt. 


were made by majority vote of the members, as men- 
tioned under Wednesday morning. Chairman De Zielin- 
ski was in natural line for promotion to the office of presi- 
dent, but absolutely declined the nomination, predicting 
divorce, business troubles, fights with lawyers, and all 
manner of troubles should he permit his selection; where- 
upon there was a general stampede Russellward, who was 
re-elected. For the fourth consecutive time Secretary- 
Treasurer F. W. Riesberg was elected, excepting that for 
the coming year he becomes secretary and J. Ellsworth 
Stille, of Gloversville, becomes treasurer, the new office 
just created 

The committee on resolutions, consisting of J. Ells- 
worth Stille, of Gloversville; A. J. Goodrich, of New York 
ity, and Mrs. Margaret H. Bradley, of Fort Edward, 
presented resolutions which were unanimously adopted, 
thanking the village of Glens Falls and its citizens for 
their kindly reception, and especially the Hon. A. B. Col- 
vin, for his cordial and hospitable welcome; the ladies of 
Glens Falls who tendered the association such a hearty 
greeting: Rev. John R. Mackay and the trustees of the 
Presbyterian Church for so generously placing at their 
disposal their splendid church edifice; the newspapers for 
heir valuable reports; the artists who have so charmed 
ind delighted with their art, and to the essayists who have 
spent so much valuable time gathering material. 

hat the thanks of the association are due to W. F. 
Bissell, chairman of the local committee, and to the 
specialist committees and the vice-presidents who have 
labored so earnestly and successfully for the benefit of the 
association; the members of the program committee, espe- 
cially its chairman, J. de Zielinski, of Buffalo, and F. W. 
Riesberg, in carrying forward the aims and plans of the 
association; the president, Louis Arthur Russell, of New- 
ark, N. J., for his able work at the head of the associa- 
tion.” 

The secretary, on motion of Mr. Shepard, was instructed 
to send telegrams of greeting to conventions in session in 
Indiana, Michigan and Iowa, which he did, as follows: 
“Warm greetings (about 95 in the shade) to our sister 
association from the members of the New York State 
Music Teachers’ Association. Signed, L. A. Russell, 
president.” The Indiana State M. T. A. returned the 
greetings, as follows: “Greetings warmly returned; highly 
appreciated. Very successful meeting despite heat. Signed, 
O. W. Pierce, president.” 

There followed a session on harmony and interpretation, 
the chairman being Frank H. Shepard, who read an essay 


on “The Practical Side of Harmony,” in which he at- 
tacked many of the old fogy ideas prevailing, including 
the old-fashioned, non-progressive methods of teaching 
harmony. The paper was vigorously discussed. He intro- 
duced A. J. Goodrich, who gave a paper on “Modern In- 
terpretation.” 

There followed a song and violoncello recital by Miss 
Gertrude Harrison, soprano, of Washington, D. C., and 
Mark Skalmer, ’cellist, of New York. Miss Harrison has a 
sweet voice and pretty personality, and sang in keeping 
with her looks, while young Skalmer again demonstrated 
his right to be reckoned with as one of the best ’cellists in 
America; he was a popular favorite throughout the meet- 
ing, and did much to add to the enjoyment of all. Said 
a local paper of him: “Mr. Skalmer is a ’cellist of ex- 
ceptional ability, and his appearances have all been warmly 
greeted.” The Troy Times said that “Mark Skalmer is 
on the threshold of a brilliant career. His best work was 
in the Golterman Capriccio and the Popper ‘Harlequin,’ in 
which his light bowing and graceful style shone eminently ; 
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Davidoff’s ‘At the Fountain’ was also well played, and 
he got much applause, with Mr. Riesberg at the piano.” 


Thursday Afternoon. 


The only afternoon concert had the following artists: 
Miss Charlotte I. Bord, soprano, of Troy; Mrs. Antonia 
Sawyer, contralto, of New York; Robert Burton, tenor, 
of Buffalo; W. E. Chamberlain, baritone, of Cortland; 
Alberto Jonas, piano, director of the Michigan Conserva- 
tory of Music, Detroit, Mich.; Frederick E. Hahn, violin, 
of Philadelphia, Pa.; the A<olian Male Quartet, of Cort- 
land. 

These artists united in a very enjoyable concert, the 
special feature being the pianist, Alberto Jonas, who, how- 
ever, permitted himself to alter his program, disappointing 
many by not playing the Schubert-Liszt “Erlking” as 
programmed, and raising the wrath of Chairman de Zie- 
linski, who got on his hind legs over it. Jonas played bril- 
liantly, as usual, the Paganini-Liszt “La Campanella” be- 
ing his best piece. Miss Charlotte I. Bord, a young Troy 
woman, with a sweet voice, shy manner and graceful per- 
sonality, as well as superior method and mind, sang her 
two groups of songs more than well; they were both by 
American composers, as follows: 

Be, TEM cavccccccdeccdcéccacccvescvsctesscdsavcbedsecesaestsescendsee 

A Red, Red Rose.... 
A Rose Fable........ 
NE Ge iiidcdunadkssencrictsonacceceesebonssesedssseimeserancess 





EAwO Tee Wieiic cc cc cescvcccccccscccsesececccecccccvvcccsooccecs Rogers 
Shoogy Shoo. ........sccccccscccccscccccsccccccevscvesccossceces Ambrose 

Said the Troy Times of her: “The singing of Miss Bord 
was marked by an artistic finish and confidence which 
made every listener an admirer of the Troy vocalist. The 
wave of tender interest flowing from the audience toward 
the effort of Miss Bord must have been a source of in- 
spiration to her.” 

W. E. Chamberlain, a baritone, sang with much verve; 
he has a voice of ringing quality, under good control, and 
should in time take prominent place. His songs, too, were 
by American composers, Brewer, Beach, Chadwick and 
Hadley; indeed, but for the compositions for piano and 
violin the entire program would have been of American 
composers. This speaks volumes, inasmuch as the American 


— 


composer was so long neglected; it means simply this, that 
he has attained such merit that singers sing him solely on 
his merit, and not only because he is an American com- 
poser. 

Mrs. Antonia Sawyer repeated her previous successes, 
singing Chadwick’s “Dear Love, When In Thy Arms I 
Lie’; Collins’ “My Little One,” and Nevin’s “Rosary” 
and “O, That We Two Were Maying.” Again her ever 
distinct enunciation and general style, as well as charm 
of manner and handsome appearance on the stage, caused 
much complimentary comment. Violinist Frederick E. 
Hahn was received with such spontaneous applause that 
he must have realized what the previous evening’s work 
on his part had done for him; he augmented the high 
opinion held of him, in his playing of a Spohr Adagio, the 
Nachez “Gypsy Dances,” Nocturne by Chopin, and Wie- 
niawski Mazurka. His fire and tenderness, as well as 
fine appearance, drew much attention, manifested by in- 
sistent applause. 

Mr. Burton again sang his tenor solos, and the A®olian 
Male Quartet contributed three numbers; the members are 
George Oscar Bowen, John F. Byrnes, Lee L. Wellman 
and J. G. Osgood, who together form an excellent com- 
bination. 

Thursday Evening. 

This was “The Messiah” evening, for which all sorts of 
dire things had been predicted, inasmuch as the _ local 
chorus had found it beyond their time and capacity to at- 
tempt; however, with the aid of a score of Troy singers, 





Aperta V. SELLECK. 


imported for the occasion, of some of the members and a 
few local people, a good sized chorus was gotten together, 
and President-Conductor Louis Arthur Russell overcame 
all difficulties. 

Nevertheless, let it be said this performance went off 
with credit to all concerned, Mrs. Marie Zimmerman, the 
Philadelphia soprano; Mrs. Antonia Sawyer, alto; John 
Young, tenor, and Dr. Carl Dufft, the popular bass 

Mrs. Zimmerman sang with much repose, but she 
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seemed rather inclined to hurry the “I Know That My 
Redeemer Liveth.” Mrs. Sawyer’s ever distinct enun- 
ciation was remarked on all over the house, and tenor 
John Young proved himself a fine artist, reliable at all 
time, with a pleasing voice, of much resonance and clear 
quality. As to Dufft no oratorio singer of the present day 
is better known, and he sang with tonal volume, rhythmical 
swing and fine style. Of several of the singers the Troy 
Times said: 

Mrs, Zimmerman’s clear diction, dignity of expression and glorious 
tones were those of the true artist. John Young, the tenor, has a 
voice exquisite in quality, and his style of singing is exceptionally 
well adapted to oratorio. Carl Dufft bravely met the demands of his 
part. He is an interpretative artist of the first type and of rare musi 
cal temperament. His tones have a firmness and resonance rarely 
heard. 

There was an orchestra of about twenty pieces. Mr. 
Russell had the entire vocal and instrumental force well in 
hand, and certainly deserves much credit for putting the 
thing through. 


Trolley Ride. 


Friday morning the members, on the invitation of the 
Hon. A. B. Colvin. president of the Glens Falls, Sandy 
Hill and Fort Edward Street Railroad Company, took a 
ride throughout the town and environs, and enjoyed the 
bit of relaxation greatly; most of the officers were on 
hand, many of the vice-presidents, and so it was voted by 
all a most pleasant finish of a particularly social conven 
tion. On getting off the cars three cheers were given for 
Mr. Colvin, who had done so much to make the meeting 
enjoyable, and a series of ’rahs for his handsome wife and 
interesting family. 


A Prominent Member. 


Miss H. Estelle Woodruff, originator of the non-syllable 
sight reading method and author of “Woodruff’s Compre 
hensive Music Course,” is to teach at Round Lake, N. Y., 





Mrs. Bette VAN DeRrvVEER. 


during July and August. Miss Woodruff conducts the as 
sembly chorus, and is director of the summer school of 
music, elocution and art. The winter season finds her 
busy in her New York studio, pupils coming from all parts 
of the country for the special normal and sight reading 
courses, which they claim are of the greatest value to 
Miss Woodruff is also well 
known as a pianist, composer and lecturer upon musical 


them as singers and teachers 


subjects. 


ACCOMPANIST. 


F. W. RIESBERG. 


INSTRUCTION. 


Piano, Organ, Harmony. 
With THE MUSICAL COURIER. 
Organist Roseville Avenue Presbyterian Church, Newark. 
Secretary-Treasurer New York State M. T. A. 





TELEPHONE : 452 COLUMBUS 





e@Teaches until July i4. 2? 


Stupio: 51 East 64th Street, NEW YORK. 


OSCAR SAENGER, 


Vocal Instruction, 


Teacher of Josephine S. Jacoby, Contralto; Elizabeth D. 
Leonard, Contralto; Madame de Pasquali, Soprano; Sara 
Anderson, Soprano; Hildegard Hoffmann, Soprano; E. 
Léon Rains, Basso; Joseph S. Baernstein, Basso; John 
I. Young, Tenor, and other prominent singers now be- 
fore the public 











Two Prominent Vice-Presidents. 


Miss Avserta V. SeLieck, or Huntincton.—Miss Al- 
berta V. Selleck, of Huntington, L. L, vice-president for 
Suffolk County for seven years past, is a teacher of piano, 
voice and organ, and for five years past organist of St. 
Patrick's R. C. Church, having organized and trained a 
choir of twenty-five singers. 

Last year she successfully formed classes for the study 
of the libretti and music of the opera; the class, after hear- 
ing the story and the music in different piano and vocal 
arrangements, went to New York and saw them presented 
at the Metropolitan Opera House. Miss Selleck studied 
piano under Miss Mary Burnham, a pupil of William H. 
Sherwood, and also studied with C. Whitney Coombs, of 
New York; voice with G. F. Le Jeune and Mr. Coombs, 
and organ with Dr. R. W. Crowe, of Brooklyn. 

Miss Selleck is one of the best workers the association 
has, and makes it a point, not matter what the effort may 
cost, to attend the annual meetings. 

Mrs. BELLE VANDERVEER, OF AMSTERDAM.—Mrs. Belle 
Vanderveer is the prize winner for two years past of 
Amsterdam, Montgomery County. She was appointed by 
the N. Y. State M. T. A. to represent the association at 
the M. T. N. A. meeting at Put-in-Bay, and was invited 
by President Manchester to take part in the round table 
discussions, and read a paper. Mrs. Vanderveer is an or- 
ganist and teacher of twenty years’ experience, and has 
a conservatory in Amsterdam, teaching vocal and instru- 
mental music and elocution. She has written a book of 
poems entitled “Soul Waifs,” and has composed a number 
of songs, the latest being “Tell Mother I Died for Old 
Glory,” a war song, and a negro lullaby, “Honey You 
3elong to Me.” 

Mrs. Vanderveer says she will yet have the New York 
State M. T. A. meet in Amsterdam. 

Notes. 

To W. F. Bissell the association is indebted more than 
to anyone else for the carrying out of local plans; he was 
always on hand, with a staff of ready men and women to 
assist, and, indeed, the convention could not have occurred 
but for him, and the immense amount of work done by 
him and by those under his direction. There were many 
excellent accompanists, as follows, and they all had their 
hands full: 

Ellis Clark Hammann Miss Marion Sim 
Adolf Dahm-Petersen Jaroslaw de Zielinski. 
F. W. Riesberg 


‘ 
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The attendance of teachers from all over the State was 
not nearly as large as last year at the Saratoga meeting; 
this was no doubt because of the Pan-American Exposi- 
tion, to which many preferred to go, or were attending the 
same week, when the Saengerfest was taking place. Also, 
many of our leading teachers had school commencement 
week and could not leave their posts. 


a 
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The weather was ideal, excepting that it got hot and 
hotter, until at the end one could take a pitcher of cold 
water, stand it on a window sill, and in five minutes have 
hot water for use 


PS r—— 
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A pathetic occurrence of the meeting was the fainting 
of a member, Miss Katie Peters, of Schenectady, at the 
Tuesday session, and her subsequent death at the hospital, 
due to heart weakness, from which she had long suffered. 
A goodly sum was collected and forwarded her stricken 


mother. 


The stage was at all times a pretty picture, inasmuch as 
the local committee (this means W. F. Bissell again) had 


basso-cantante has arrived, direct from Ital 


Other pupils are F 


taken the pains to have plants, palms and other greens ar- 
ranged at the sides. 
eS & 

There was a funny town clock that struck nine times 
when it was 6 o’clock in the morning, and twenty-four 
times at a quarter past 6; this seemed a regular thing 
there, however, and no one was disturbed by it. 

= = 

The John Church Company had their usual very com- 

plete exhibit in the lobby, and W. L. Coghill, as usual for 








E. M. ZIMMERMAN. 


some years past, was in charge, and made many new 
friends for both himself and the John Church Company. 
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Thus ended the 1901 meeting of the New York State 
M. T. A /- ms 

Signor CarBone’s New Sruprios.—A representative of 
THe Musicat Courier who visited the new studios of 
Sig. Agostini Carbone, at 240 Fifth avenue, found what 
are probably the most completely equipped vocal studios 
in this city. Occupying the entire top floor of the build 
ing, they are delightfully cool and airy As one steps out 
of the elevator, one enters an elegantly furnished waiting 
room, which contains a table filled with the latest maga- 
zines and weeklies. The adjoining room, which is the 
studio proper, is a large room with excellent acoustics, 
and containing at one end a miniature stage In short, 
nothing which might add to the comfort or convenience 
of Signor Carbone’s pupils is lacking 
well-known 


RAFAELLO LA Marca ARrRrRIVED.—This 


and will 


< 








make a specialty of teaching the true Italian school of 
voice. Among his best known American pupils is Miss 
Anna Plum, of Milwaukee, who highly recommends him 


She regards him as the greatest vocal teacher in the 


world, having had a varied experience of ten years abroad 


Stanton Heck, of New York, a bari- 


tone of fine voice, and John Dunsmore, the basso last 


season of the Bostonians A Mr. Adam, tenor of New 
York, is also becoming well known 





Mme. VON KLENNER, Garcia Representative, 


Witt OFEN A. 


Special Summer Sehool at Lake Chantaugua, 


MT. 
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PARIS EXPOSITION, 1900. 


Oaly Honorable Mention or Distinction 
of Aay Vocal Instructor. 











FOR PARTICULARS 


Address 40 STUYVESANT STREET, NEW YORK. 


Second Avenue and 10th Street. 








VAN YORX 


Under Management of WOLFSOHN MUSICAL BUREAU, 131 East 17th St., NEW YORK CITY. 
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749 Norwoop AVENUE, 
BurFa.o, July 5, 1901. 


Western New York Office Tue Mustcar naa 
APPY Germans took possession of our Tem- 
Ee) ple of Music, and the jolly crowd captured 
(PY all the honors. It was Liederkranz Day, 
and to-day, of all days, I am proud of my 
countrymen. Director Dr. Paul Klengel was assisted by 
the following artists: Mme. Lillian Blauvelt, soprano; 
Miss Olive Mead, violin; Mme. Fannie Richter Fuchs, 

piano, and Car! Schlegel, baritone. 

Madame Blauvelt captured the audience at once. Par- 
ticularly good was the aria, “Il re pastore,” for soprano, 
with violin obligato; aria for soprano, “To All Dear 
Loyal Friends”; ‘Sicilian Vesper Hymn” and “The Bel- 
fry Warden’s Daughter,” male chorus with soprano solo. 
She has a pure German enunciation. Many bouquets and 
a laurel wreath were presented her. Piano soli, “Le- 
gende” (“St. Francis on the Waves”), Liszt, and “Polo- 
naise,” Paderewski, by Mme. Fannie Richter Fuchs, were 
given with a brilliancy of execution truly marvelous. 
Both numbers teem with technical difficulties. She 
also received floral gifts. Miss Olive Mead won new 
laurels by her violin solos, “‘Faust” Fantaisie for vio- 
lin, Wieniawski; Air, Goldmark, and “The Butterfly,” 
Sauret. Carl Schlegel gave several fine baritone solos: 
aria from oratorio “Elijah,” “It Is Enough,” Mendels- 
sohn, with Otto Graff at the organ. The baritone solo 
in the male chorus ‘“Rheinfahrt” won him hearty recog- 
nition 

The male chorus of the Liedertafel has brought its sing- 


ing to such a degree of perfection that Director Dr. Paul 
Klengel may well be proud. The following program was 
given with good attack and shading, the number of tenors 
and baritones being about equal. Particularly fine was 
the Maennerchor 4a capella, “Rheinfahrt,” and ‘“Wach’ 
auf, du schoene Traumerin,” Gericke. Following is the 
program: 








Omnipotence, for soprano, male chorus and organ..... Schubert-Liszt 
Soprano solo, Madame Blauvelt; organ, Otto Graff. 
CO, GN Gia inci ccvicknsanedvensesdistiecdscestvdss Weber 

Male chorus— 
Rheinfahrt, with baritone solo.............ceceeeeeees ... Beschnitt 
Baritone solo, Carl Schlegel. 
Wach’ auf, du schoene Trbumerin.......ccccscccccccscovccs Gericke 


Folksongs for male chorus— 
Plaint. 
Song of Finland 
Bohemian Folksong. 
Old Black Joe. 
(Arranged by P. Klengel.) 
Male chorus 
From Youth’s Happy Day...... cneveveoniipsete Radecke 
SE I Doc ckin is eebunsddcbedessescecsceerndenledcadionee 
Down in the Valley. evens ; ‘ -Attenhofer 
The Belfry Warden's enbee. SSE ee ee een er Rheinthaler 
(For male chorus, with soprano solo.) 
Solo, Madame Blauvelt. 
Oe Is ended iether te padteiattdeae eons sila Petschke 
“Old Black Joe” was given in English. The male chorus 
seemed to hit the popular taste and it had to be repeated. 
The Liederkranz will take many mementos of their popu- 
larity from the Pan-American in the shape of floral offer- 
ings of many designs. 


_s _-s 
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Carl Schlegel is a pupil of Prof. M. J. Scherhey. 
Schlegel is the possessor of a sympathetic baritone voice 
His success was phenomenal. He sings with so much 
soul and just carried his audience away. The criticisms 
from the different papers regarding both Mr. Scherhey’s 


pupils, Mrs, Dora Phillips and Carl Schegel, will follow 
in a later issue of THE MusicaL Courier. 
Ss = 

Dr. Louis Falk, of Chicago, gave his organ recital this 
evening, assisted by Robert Burton, tenor, and William 
Gomph. A furious thunderstorm prevailed and in some 
way the current of electricity became detached and the 
large audience was left in total darkness. Both organists 
rose to the occasion, playing all sorts of popular and pa- 
triotic airs, in which the vast audience joined, singing 
“Onward, Christian Soldiers,” “America” and “The Star 
Spangled Banner.” 

Mr. Burton warbled like a nightingale. The audience 
dispersed with three cheers for both organists and three 
cheers for the singer. 





LOUDON G. CHARLTON. 

UST after the retirement of one musical manager last 
1 ga summer and the sad and sudden death of J. V. Gott 
schalk, Loudon G. Charlton came into prominence in the 
field. 

Mr. Charlton had some experience, but more resource, 
ambition and pluck than there had as yet been oppor- 
tunity for him to demonstrate. Yet he assumed, at a 
day’s notice, the management of the Gottschalk concert 
bureau, with all its obligations artistic and financial, and 
with that, in addition to his own recently established 
office and list of artists, Mr. Charlton made a record dur- 
ing the season 1900-1901 in the field of concert management 
in New York. 

In the city and out of it, from the Atlantic to the Pa- 
cific, from Canada to the Gulf, this clever, energetic 
young impresario handled the artists he had acquired and 
those others who were thrust upon him without a seri- 
ous blunder or error of any sort. 

Dividing his time between the two New York offices 
he arranged bookings singly or in tours, and like a vet 
eran attended to the intricate arrangements and the infi 
nite number of details incumbent upon the work, kept a 
clear head, a cool, shrewd judgment and showed tact and 
discrimination. 

In view of these pertinent facts there seems but one 
outcome for Mr. Charlton for the next season, and that 
is a more pronounced and substantial success in all ways 
than last. His preliminary announcement shows a splen 
did array of artists, headed by Mme. Lillian Nordica. She 
has intrusted her first recital tour in this country to Mr 
Charlton's sole management, and he will also introduce 
to American audiences Eduard Zeldenrust, the celebrated 


Dutch pianist, and Gregory Hast, the eminent English * 


tenor. Mesdames Charlotte Maconda and Webb-Gardner 
soprani; Mme. Katharnie Fisk, contralto; Miss Lotta 
Mills, piano; Leonora Jackson, violin; Flavie Van den 
Hende, ‘cello; Emil Hoimann, baritone; George Hamlin, 
tenor, and Albert Quesnel, tenor, all well and favorably 
known, are included in his list, and negotiations are now 
pending with other artists, foreign and American 


BARRON BertHoLp.—When last heard from Barron Ber 
thold, the tenor, was singing with remarkable success at 
Sydney, New South Wales. 








January with 


Commencing in 


HAROLD BAUER, 


AMERICAN TOUR, 1902. 
BOSTON SYMPHONY ORCHESTRA 


DATES NOW BOOTING. 


For all particulars apply to GEO. W. STEWART, 120 Tremont Street, BOSTON, MASS. 
General Representative for Europe: ROBERT STRAKOSCH, 59 Rue La Bruyére, PARIS. 








DIN NG 


HUMPHRYES 





Soprano, Concert and Oratorio. 


FOR TERMS, DATES, ETC., ADDRESS 
Care MUSICAL COURIER, 1135 Broadway, or 


801 Union Street, Brooklyn, New York. 








nusY GUTTER, 


SOPRANO, 


Dramatic and Coloratura. 


CONCERT and ORATORIO. 
REPERTOIRE. 


Under the direction of HENRY WOLF SONN. 
Boston Address : 159 Tremont Street. 





mere IDEs Y 


Address: Letter Box 38, NORTH TARRYTOWN, N. Y. 
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MUSICAL PEOPLE. 


Frederic Archer gave his closing organ recitals for this 
season at Carnegie Hall, Pittsburg, on June 29 and 30. 

The pupils of Professor Graber gave a piano recital on 
June 21 in the Sunday school room of the Presbyterian 
Church at Joplin, Mo. 

Miss Rachel Steinman, of Des Moines, Ia., who has stud- 
ied with Van Ordt in Chicago, gave a violin recital at 
Grand Rapids, Mich., on June 21. 

Among the June musical events at Dallas, Tex., was 
the piano recital given by the pupils of Mrs. Albert R. 
Harned at Watkin Music Hall on Main street. 

Guy C. Latchaw, pianist; Miss Emma Kayser, violin 
ist, and Carl Weber. violinist, gave the senior recital at 
the Findlay College Conservatory of Music, at Findlay, 
Ohio. 

At the commencement exercises of the Leech College, 
of Greensburg, Pa., W. R. Anderson, who is vocal in- 


structor of that institution, sarig several songs and was 
well received. 

Miss Juliet Kinney, of Oberlin Conservatory of Music, 
and Miss Clarine Kinney, of Highwood Park, gave a 
piano and literary recital on June 27 for the benefit of 
the North Hudson Hospital. 

Miss Edith O. Lapham, pianist, gave the graduation 
recital of the Conservatory of Music connected with 
Drury College, at Springfield, Mo. W. A. Chalfant is 
the musical director of the Conservatory 

Patrick O'Sullivan, who has studied abroad for sev- 
eral years with such distinguished teachers as Harold 
Bauer, Xaver Scharwenka and Feruccio Busoni, is ex- 
pected to return to his home at Louisville, Ky., some 
time this month. 

The annual commencement exercises of the Roosa vio- 
lin school at Elmira, N. Y., were held in the auditorium 
in the Realty Building. The graduates were: Miss 
Edith Miller, Miss Theo White, Joseph Samuels and 
Abraham Lande. 

The pupils of Mrs. Marie W. Fobert gave their tenth 
vocal recital last month at the Rockland Opera House, 
Rockland, Mass. William Faxon, violinist, assisted the 
young singers. The accompaniments were played by 
Mrs. Fobert and Paul V. Donovan 

Harry Dibble’s piano recital at New Liederkranz Hall, 
Louisville, Ky., was a brilliant success. H. N. Goodwin, 
one of the most thorough artists of the city, has just 
cause to be proud of his pupil. Another charming feature 
was the singing of Mrs. Cecilia E. Bailey 

Jacob L. Hjort, a pupil of Arturo Marescalchi, of Chi 
cago, is now the musical director of the Lutheran Ladies’ 
Seminary at Red Wing, Minn. The seminary is said to 
oe the only one for Scandinavian young ladies in this 
country. The Rev. H. Allen is the president. 

The Sickner Conservatory of Music, of Wichita, Kan., 
which was incorporated ten years ago, has just closed 
one of its most successful years, having an enrollment of 
490 students; from ten States and forty-five different 
towns our mid-summer normal term has enrolled over 
200 pupils. A. M. Sickner is the director. 

Mrs. J. C. Bonshire, contralto, gave the closing recital 
at the Marion (Ind.) Conservatory of Music. She was 
assisted by Mrs. P. L. Nussbaum, violinist; Miss Ethel 
Case, pianist, and C. F. Tucker, baritone. 

The pupils of John Knowles Weaver gave a piano re- 
cital last month at the First Congregational Church, Osh- 
kosh, Wis. The young pianists were assisted by Miss 


Martha Rollins, soprano, and Daniel L. Johnson, basso. 

The closing concert of the Cleveland School of Music, 
Alfred Arthur, director, was given on June 25. Solos 
and duets were given by the following: Grace Curtis, 
Luella Holley, Nora Durschlag, Ella Durhamer, George 
H. Wagner, Myrtle Skeel, Ida Stoll, Mrs. Ida Andrews 
Winckler, Lulu B. Garvin, Mrs. Belle Flagg and Maud 
Maxson. 








Mariner and His Pupil in Maine. 


HE cream of Bangor society attended the recital 

given by Master Arthur Beaupre, and the lecture 

by his teacher, Frederic Mariner. The appended criti- 
cisms give just tributes to both musical events: 

Despite the oppressive atmosphere on Tuesday an audience which 
more than filled the hall attended the recital in the memorial parlors 
by Master Arthur Beaupre, a pupil at the Virgil school in New 
York city, assisted by local artists; the main numbers of the pro 
sram were of course those by Master Beaupre, who gave a remark 
able exhibition of the progress which he has made on the piano 
since last fall under the direction of Frederic Mariner. In each of 
his numbers he showed plainly the marked improvement which he 
has made since he went to the Virgil school, and all! his friends are 
more certain now than ever before that he has a future before him. 

Before the appearance of Master Beaupre for his first numbers Mr 
Mariner, his teacher, spoke briefly to the audience, in which he told 
how the boy’s ambition for study was aroused by the playing of 
Master Gallup here last summer. He then told of Arthur's life in 
New York, how he worked and what he had accomplished and of 
the methods which were employed in the development of his talent. 

In each of his numbers Master Beaupre gave evidence of his 
genius and proved that rather than losing powers of expression 
which he had before going to Mr. Mariner he possessed them to a 
far greater degree, indeed his expression is one of his most remark 
able qualities; liquidness and strength of touch are among the other 
notable characteristics of his work. 

He played Beethoven's Sonata, op. 14, No. 2, beautifully, and his 
performance of this number alone would have been sufficient to 
prove the excellence of Mr. Mariner's instruction. The Chopin 
Waltz in A flat and two Grieg numbers, and particularly the Stac 
cato Caprice, by Vogrich, were all highly enjoyed, the dainty move 
ments in the last being particularly pleasing 

Master Beaupre was assisted by Miss Frances Weston, soprano, 
and Miss Kate Atherton Barker, violinist. Miss Abbie N. Garland 
was the accompanist.—Bangor (Me.) Daily Commercial, July 3, 1901 





A lecture given by Frederic Mariner, of New York, whose wonder 
ful success with young Arthur Beaupre has excited general admira 
tion, was given in the Memorial parlors Wednesday morning to a 
large audience, which contained almost all of the prominent musi 
cians of the city Mr. Mariner’s address was of more than usual 
nterest, and held the close attention of the listeners for more than 
two hours. Mr. Mariner gave a detailed description of the methods 
employed in the Virgil school, of New York, which Master Beaupr« 


is attending. These methods came as a surprise to many of the 
people in the audience, and while perhaps some of the Bangor teach 
ers did not agree with all of the points taken, the morning, on the 
whole, was one of uncommon interest to the musical people of the 


city tangor Daily News, July 4, 1901 


Mrs. Potter-Frissetyt.—Mrs. Potter-Frissell, who has 
been living in Vienna, Dresden and Paris, and who has 
been writing many important letters to THe MusIcat 
Courier from those points, is due to arrive in this country 
soon, having accepted an important position as head of 
the musical department of St. Mary’s College, Dallas, Tex., 
of which Bishop Garret is the dean. 





At MELBourNE.—The concert given by the mayor of 
Melbourne, Australia, in honor of their royal highnesses 
the Duke and Duchess of Cornwall and York had as a 
quartet of singers Miss Ella Russell, soprano; Marie Van 
der Veer-Green, contralto; Signor Salvi, tenor, and Lau- 
rence Mooney, baritone. 





Joseffy Returns. 


AFAEL JOSEFFY, accompanied by Mrs. Joseffy, re- 
turned from Budapest last Wednesday on the 
Deutschland. It will be remembered that the great piano 
virtuoso went to Hungary to look after his personal inter 
ests, his mother having left him sole heir to a generous 
estate. Mr. Joseffy’s plans are not yet formulated for the 
coming season, either for teaching or playing, but in all 
probability he will be heard in public before the winter has 
passed. 


Master Miner Walden Gallup will play the D minor 
Concerto by Mozart with the Kaltenborn Orchestra some 
time during the week of the 15th. The date will be given 
in our next issue. Master Miner is already one of the 
famous pupils of the Virgil Piano School, and this with 
less than two and one-half years’ study 





Mrs. Norma Knupfel, who was identified here with the 
direction of the Leipsic Philharmonic Orchestra, left here 
for Bremen last Thursday on the Barbarossa. It is under- 
stood that she is to return to this country to manage a 


; 


number of artists she is to bring over 


Mme. Dorra Devine’s VaAcation.—Mme. Doria Devine 


will spend the entire month of July at the Las Vegas Hot 


Springs, New Mexico. All communications may be ad 


dressed to the Hotel Montezuma, Las Vegas Hot 


Springs, New Mexic« 


Rupen.— Manager L. M. Ruben, who has been in Europe 
I 


for a month or so, is expected back here this month 


Mr. Homer N. Bartlett. — 
Recent compositions by the well-known 
composer published by the Oliver Dit- 
son Company : — 

PIANO SOLOS 


Key Grade Price 
Acolian Murmurings. (Con 


ert Study.) Op. 123 Gp 6 Bo 
Ballade. Op. 119 Dp 6 “75 
Benten Caprice de Con 
cert Op. 127 E 5 -75 
Caprice Espafiol. Op. 115 F» 5 Bo 
Capriccio in E Minor Op 
x Emin. 45 -75 
Euterpe Mazurka de Con 
cert Op. 6. A» 5 75 
Le Matin. Mazurka Or fF 4 60 
On the Water. Op. 189, N A 4 60 
Oriental Dance. Op. 180, N D 4 60 
Valse Impromptu. Op. 106 Var 5 1.00 
SONGS 
Voice Key Compass Price 
An Autumn Song. Low ED [gtoE>) .50 
On Wings of Living Light Sacre Violin 
Obbligato and harp ad li Med A [cB to FZ) .75 
Once in Royal David's City hristmas Song) Low Dp fabtoF] 60 
Sweetheart, Sigh No More Med ( g to F) 40 
The Days Gone By High F {cB to a) .§° 
The Old Trundle Bed. Med Bp [dto Fj 40 
The Wind is Awake. High D> [F toab) .50 
Med Bp {dtoF] 50 
What My Lover Said High G2 db to gb] .50 


«« Selected Songs’’ and ‘* Selected Piano Music,’” illus- 


trated catalogs free. 


OLIVER DITSON COMPANY, Boston. 

CHAS. H, DITSON & CO., New Yor«. 

J. E. DITSON & CO., Puiapecrnta, 
A 371 











Miss ADELE MARGULIGS, 


PIANO INSTRUCTION. 
Studios: Nos. 705-6 Carnegie Hall, New York. 


Mme, SCHUMANN-HEINK, Mr. BISPHAM, Sig. CAMPANARI, 


And other Members of the MAURICE GRAU OPERA CO., 
Are open for Concerts, Oratorios, Recitals and Musical Festivals during the Season 1901-2. 
FOR TERMS AND DATES ADDRESS 


ERNEST GOERLITZ, Sole and Exclusive Agent, Metropolitan Opera House, New York City. 





SGHERHEY, 


VOCAL INSTRUCTION. 


Combined Italian-French-German Method. 
CHURCH, CONCERT, ORATORIO, OPERA. 


Studio: 780 PARK AVENUE, Cor. 7384 St., NEW YORE. 
Telephone: Seventy-ninth, 1158. 


Mrs. HELEN TRUST 


SOPRANO. 


Vocal Recitals in English, French, Italian. 
33 Grove End Road, 





THIRD AMERICAN TOUR 


SEASON 1901-2. 





161 Concerts 
Last Season. 











LEONORA aJACKSON 


ASSISTED BY Harry J. Fellows, 





William Bauer, Pianist. 
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HE Dearborn Theatre claims this week’s novelty 
in the shape of a musical comedy entitled 
“The Explorers,” a production which is of 
local interest, Lincoln Park having been se- 

lected as one of the scenes. In the latter portion of the 

opera winter climes are depicted, contrasting strangely 
with the July heat which audiences are at present expe- 
riencing. The music is light, but not unattractive. Bert 

Leston Taylor and Walter H. Lewis respectively are the 

librettist and composer, while the cast consists of Charles 

Dickson, Edward Mackay, Ruth White, Lillian Coleman, 

Harry Stubbs, Edithe Janet Walters, Joseph S. Welch, 

Joseph Sullivan, W. B. Rock, Sadie Stockton and R. J. 

Moye. Maude Lambert having retired, Maude Odell is now 

taking the part of Queen Lili in the comic opera “King 

Dodo,” which enters its seventh week of popularity next 

Monday night at Studebaker Hall, Fine Arts Building. 

“Among the Breakers” has well been described as a 

“thrilling melodrama.” That the Auditorium Conserva- 

tory’s School of Acting was able to give a performance of 

so formidable a production is a matter for congratulation. 

Under the direction of Mr. and Mrs. Henry Dickson this 

play was presented in the Auditorium recital hall on the 

evening of July 2, an appreciative audience being present. 

Joseph de Stefani assumed the exacting and somewhat un- 

grateful role of David Murray, keeper of Fairpoint Light. 

His assistant, Larry Divine, was impersonated by David 

O’Keefe. Mother Carey’s part, which is one of the most 

difficult, was played by Miss Agnes Dolan, an actress of 

unusual promise, many of whose lines were spoken with 
true dramatic fervor. E. M. Herries, as Peter Paragraph, 

a newspaper reporter, did some clever acting, while the 

most amusing character of the play, that of Scud, a colored 

servant, was well taken by E. Charles Flynn. The re- 
mainder of the cast consisted of W. J. Elliston, Herbert 

Mott, Miss Queena Robinson, Miss Ellen Wachter and 

Miss Raeburn Replogle 
Under the auspices of the Chicago Auditorium Con- 

servatory an admirable program was presented last Sat- 

urday afternoon by prominent pupils, including those 





who were successful in winning the gold medals recently 
awarded by that institution. Robert Hood Bowers played 
an original “Suite Antique,” consisting of minuet, sara- 
bande, gavotte and gigue. Adam’s “Pilgrim” was given 
by Miss Edna Lewis, soprano, whose finished singing 
aroused so much enthusiasm that the young musician 
was compelled to respond with an encore. Aldrich’s 
“Pauline Pavlorna,” an exceeding creditable dramatic 
number, was recited by Josephine McGillan, who likewise 


a second selection. The concluding feature in the first 
part of the program proved to be a scene from Weber's 
“Der Freischiitz,” which Miss Estelle Solon and Miss 
Elsbeth Korrer interpreted artistically. A one-act play, 
“The Violin Maker of Cremona,” was then presented by 
the Conservatory’s School of Acting, the cast consisting 
of such talented dramatic exponents as W. J. Elliston, 
Henry Dickson, Laurence Dunbar and Miss Ooliata 
Zimmerman. This pathetic play was so adequately per- 
formed that it brought many persons in the audience to 
tears, 

Charles R. Baker announces Miss Mabelle Crawford's 
engagement of one week’s duration as soloist at tne Oma- 
ha Musical Festival, which will be inaugurated on Mon- 
day, December 9. The talented contralto will then go to 
Spirit Lake, S. Dak., in order to sing for the Chautauqua 
Assembly there; thus this concert tour is to be of an 
extended nature. Miss Crawford will sing in “The Mes- 
siah” with the Apollo Club, of Chicago, on December 5, 
and later in the same month will take part in the Mil- 
waukee Arion Society’s performance of this great ora- 
torio. 

A resumé of Miss Helen Buckley’s past season is of 
interest, the gifted soprano having successfully filled a 
number of important engagements. In the course of one 
of her recent concert tours she gave a representative pro- 
gram before the Normal School in Emporia, Kan., sing- 
ing twenty-four songs and playing her own accompani- 
ments. After appearing in Sterling, Kan., she went to 
the Albion (Mich.) Festival, at which, it will be remem- 
bered, her singing proved to be a notable feature in the 
performance of “St. Paul.” Her recital on the following 
day, at the residence of Otto Sand, conductor of the fes- 
tival, was another artistic achievement. 

During the past season many of Maurice Aronson’s 
pupils met with success as pianists and teachers, prominent 
among them being Miss Erie Backus, Miss Katherine Ida 
Johnston, Arthur Wood and Charles I. Newberry. The 
latter gives sixty-three lessons a week in the towns of 
Smithfield and Canton, IIl., and meets with brilliant re- 
sults as soloist and instructor. Mr. Newberry, who for 
the last two years has pursued his studies with Mr. Aron- 
son, writes of a desire to return in September for eles 
lessons, and expresses gratitude for what his teacher has 
accomplished on his behalf. 

Among the many instructors whom Mary Wood Chase 
numbers in her large and representative class are Eric 
de Lamarter and Harry Shaffer, both of Muskegon, Mich. 
Concerning these promising young musicians the Muske- 
gon Morning News makes the following comment: 

“Mr. De Lamarter has been in Chicago s studying organ hi 





was recalled many times and prevailed upon to contribute 





Notice, 


Mr. George Hamlin, the tenor, has made arrangements 
to accept, during the summer months, a limited number 
of pupils for instruction and coaching in singing. Apply 
at his studio—Kimball Hall, Wabash and Jackson, Chicago. 


music with Middelschulte, the celebrated teacher. He has 
given up the greater part of his time to the work, prac- 
tising eight or nine hours every day, and is making such 
rapid progress in his studies that he gives promise within 
a few years of becoming one of the finest concert organ- 
ists in the country. The fact that Mr. De Lamarter played 
at the last organ recital held in Central Music Hall pre- 
vious to the tearing down of the building is a fact worthy 
of notice. 

“Another of our musicians who is studying piano music 
in Chicago and making a great success of it is Harry C. 
Shaffer, of this city. Mr. Shaffer is taking lessons of Mary 
Wood Chase, with whom Mr. De Lamarter has also stud- 
ied the piano. Mary Wood Chase is one of the youngest 
and also one of the finest pianists in the country, and has 
made a great success of teaching. As a pianist her fine 
technic compares favorably with that of Fannie Bloomfield- 
Zeisler, and she bids fair to rival that fine pianist. As an 
interpreter of Chopin she is particularly good and has 
something of the style of De Pachmann, whose playing of 
Chopin has been very popular. Mr. Shaffer speaks in the 
highest terms of Mary Wood Chase as a teacher of piano, 
and expects to complete a three years’ course under her 
guidance.” 

The numerous friends of Mrs. Johanna Hess-Burr trust 
that the rest and medical treatment which she is now ex- 
periencing at Lakeside General Hospital, Milwaukee, 
Wis., will restore her to good health, When it is 
learned that during the past two years Mrs. Hess-Burr 
has had to contend with physical weakness, in the midst 
of professional duties, much sympathy will be extended 
toward her. In the fall she hopes to return to this city 
and resume teaching and concert engagements. 

Theodore Spiering, director of the Spiering Violin 
School, in the Fine Arts Building, is spending the sum- 
mer at Hartland, Wis. 

Frederic Grant Gleason, director of the Chicago Au- 
ditorium Conservatory, has gone to Starlake, Wis., for 
the summer. William A. Willett, of the same conserva- 
tory, visited Cleveland, Ohio, this week. Phillip A. Laf- 
fey, of the violin department, will spend his vacation at 
Oshkosh, Wis., and Miss Beatrix M. Peixotto, one of the 
vocal instructors, has arranged to visit Lake Geneva, Wis 

W. S. B. Matthews has thus described the playing of 
Mrs. Theodore Worcester, the gifted Chicago pianist, 
who will be heard frequently in public next season: 

Mrs. Theodore Worcester was, for many years, a pupil of that 
great master, Leopold Godowsky, from whom she acquired the dis 
tinguishing qualities of her work, which are ease, smoothness and 
refined intelligence. Mrs. Worcester makes a specialty of recital 
work, giving preference to the modern composers, of which her 
knowledge is very unusual. She plays well the most of the standard 


repertory of the instrument, but latterly sh 


e has been making a 
great deal of the Russian school, from which she plays one or two 
entire programs. Her range is unusual, and one of her best inter 
pretations is that of the great Tschaikowsky concert in B flat minor 

In her Liszt interpretations she has profited from her work with 
Mr. Godowsky, bringing out the more refined and musical quali 
ties of this composer, in place of emphasizing his sensationalism, 
which at times approaches vulgarity. In all this her beautiful finger 
work gives her resources of great value 

It is pleasant to observe a new player coming forward with pro- 
grams composed mainly of pieces which are less common 

William H. Sherwood is now directing the piano de- 
partment at the Chautauqua (N. Y.) Assembly. 

Shirley Gandell, vocal instructor, has just been ap- 
pointed a member of the Sherwood Music School’s fac- 


ulty. 


SAAR IN THE CATSKILLS.—Louis V. Saar, the composer 
and pianist, is spending the summer in the Catskills with 
his family. He will return to New York on September 2. 
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AMERICANS AT BAYREUTH. 


HE following Americans will be at the Bayreuth 


Festival this summer: 
Schell, Miss., New York city 
Whitmer, T. C., Columbia, Mo. 
Hallowell, Miss E., New York city. 
Newcombe, V., New York city 
Laegler, C., Baltimore, Md 
Coyle, Miss E. B., Washington, D. C 
Bigelow, A., Boston, Mass 
Hicks, » f A., Brooklyn, N. Y 
Sheffield, Mrs, Geerge, Boston, Mass. 
Parsons, Miss G., New York city. 
Scofield, Mrs & New York city. 
Allen, F. G., Moline, III. 
Kauser, Miss A., New York city. 
Beigel, V., New York city. 
Meyer, W., New York city. 
Gale, W. C., New York city. 
Travers, Miss S., New York city. 
Adams, H. M., Galesburg, III. 
Latimer, Miss M., Brooklyn, N. Y. 
Warner, L. C., New York city 
Dickson, Mrs. C. T., New York city. 
Peterson, Mrs. W., New York city. 
Lumbard, Miss J. H., Berkeley, Cal. 
Davison, Miss, New York city 
Drier, D. O., Brooklyn, N. Y 
Hoppenstedt, Mrs. G , Brooklyn, N. Y. 
Wight, Delano, Cambridge, Mass 
Coffin, Se New York city. 
Ferrin, Adele, Morristown, N pa 
Caldwell, R. A., New York city 
Loring, Miss, Boston, Mass 
Park, J. H., New York city. 
Rogers, F. - Albany 
Winkler, E. Aurora, N. Y 
McClosky, -_ Pittsburg, Pa 
Clark, Mrs. C. W., New York city. 
Lathrop, F., New York city 
Eames, Mrs. F. L., Brooklyn, N. Y. 
Meyer, Mrs. H., New York city 
Latimer, Miss C., Brooklyn, N. Y. 
Davison, E. M., Pittsburg, Pa 
Wood, Mrs. H. D., New York city 
Fisher, - A, Cincinnati, Ohio 
McL eod, , Brooklyn, N. Y. 
Wilde, J. , New York city 
McVickar, Bishop, Providence, R. I. 
Schulz, Leo, New York city 
Murray, Mrs. J. F., New York city. 
Odell, G. D. D., New York city. 
DuBoy, Mrs. M. B., New York city. 
Holt, R., New York city. 
Bulkley, H. D., New York city. 
Nordhoff-Jung, Dr. S. O., Washington, D. C. 
Keeler, W. B Boston, Mass. 
Parker & Gray, New York city. 
Weiler, F., Washington, D. C. 
Selfridge, K., New York city 
Davison, E. M., Pittsburg, Pa. 
Healy, Mrs. J., Boston, Mass 
Wilkins, Mrs. M. L., Cambridge, Mass. 
Hammond, W. C., Holyoke, Mass. 
Lauriat, Mrs. C., Brookline, Mass 
Stone, Mrs. F. C., Saginaw, Mich. 
Frothingham, Mrs., Boston, Mass 
Hale, J. C., Cleveland, Ohio 
Hazen, Mrs. J. C., Pelham Manor, N. Y. 
Hoffman, Dr. R., Baltimore, Md 
Bingham, Miss C., Cleveland, Ohio. 
Starr, Miss F., Brooklyn, N. Y. 
Morris, Mrs. G. C., Ann Arbor, Mich 
Thatcher, A. S., South Hadley, Mass. 
Edgell, Mrs. G. S., New York city. 


Goodrich, J. W., Boston, Mass. 
Jefferys, Dr. J. A., Boston, Mass. 
McKinity, Miss H., Painesville, Ohio. 
Bigelow, W. P. 
The above does not represent the complete list, 
but merely those who ordered their tickets through 


American sources. There are hundreds of Amer- 


icans in Europe who have purchased their tickets 
through the London office of the Bayreuth perform- 
ances or directly at Bayreuth. Estimating each 
purchase as representing two attendants it is prob- 
able that no less than 150 Americans will be present 
at each performance. This is a moderate estimate. 
The smallest percentage of the audiences will come 
from Germany itself, outside of those who are di- 
rectly interested in opera or other musical matters 


professional. 


THE KALTENBORN CONCERTS. 


HE Wagner festival nights at the St. Nicholas Gar- 
den, arranged for Wednesday and Thursday, July 10 

and 11, have aroused a more than passing interest among 
the music lovers in town. It is as a conductor of Wag- 
ner music that Mr. Kaltenborn has largely established his 
hold upon the New York public. When Wagnerian com 
positions are played at the St. Nicholas concerts the en 
thusiasm of the audience is great, and the young con- 
ductor is rewarded with rounds of applause. As a first 
violinist under one of the greatest of Wagnerian con- 
ductors, the late Anton Seidl, Kaltenborn imbibed the 
spirit of dramatic conducting, and thus it has come to be 
that New York’s youngest orchestral conductor has raised 
This evening, the first night of 
“Tannhauser” 


up a following all his own 
the festival, the concert will open with the 
overture. Next will come three numbers from “Parsi- 
fal,” the “Prelude,” “The Flower Girl Scene” and Mr. 
Kaltenborn himself will play as a violin solo “The Par- 
“Parsifal” excerpts, the 
“Lohengrin” pre- 


sifal Paraphrase.” After the 
“Rienzi” overture will be played. The 
lude, the “Introduction to the Third Act” and _ the 

3ridal Procession” will be played after the intermission 
The “Lohengrin Narrative” will be sung by Tor Van 
Pyk. 

The closing group for Wednesday night will be from 
Thursday, the second night of the 
‘The Nibelungen 


“Tristan and Isolde.” 


festival, will be devoted to parts from ‘ 


Ring,” beginning in chronological order with “Das 
Rheingold” and concluding with “Die Gd6tterdammer 
ung.” 


Miss Florence Traub, the young pianist, played with 
the orchestra last Wednesday evening, scoring a success 
with her brilliant performance of the first movement of 
the Rubinstein Piano Concerto in D minor. 

Miss Traub, who is one of Mrs. Virgil’s talented play 
ers, and who is well known to the music loving audi- 
ences of New York through her many public appearances 
in connection with the Virgil School, acquitted herself on 
this her first occasion of playing with an orchestra. with 
splendid honors. As an encore Miss Traub played the 
“Revolutionary Etude” by Chopin 

The operatic concert last Friday evening attracted one 
of the largest audiences of the week. Of especial interest 
at that concert was the singing of Mrs. Eunice St. Clair 
Martens, a Chicago artist, who recently returned from her 
studies in Europe. Mrs. Martens’ voice, a rich, sympa- 
thetic dramatic soprano, completely filled the large audi- 
torium. It is rare that one hears a voice of such power 
also combined with sweetness. As might be expected 
from a woman of such charming stage presence, Mrs 
Martens won the audience, receiving after each of her 
solos a hearty recall. For her first 
“The Swallow Song” from “* 


number Mrs. Mar- 


tens sang Esmeralda,” and 





after the intermission, when she appeared again, she sang 
an arioso by Delibes, and then the florid “Ou voulez 
vous aller,” by Gounod. As encores Mrs. Martens sang 
“Dear, When I Gaze,” by Rogers, and the old English 
song, “When Love is Kind.” Emile Levy accompanied 
for Mrs. Martens in his usual acceptable style 

The reorganized Kaltenborn Quartet played at the Sun 
day night concert. On Monday evening the vocal soloist 
was Miss Sadie Dorsel 
More about Miss Dorsel’s 


soprano, a gifted pupil of Mm« 
Helene Maigille singing next 
week. 
Following are the programs for Friday and Saturday 
evenings, and that for Sunday next: 
FRIDAY, JULY 


Overture, Bohemian Girl ; Balfe 
Ballet Music, Copelia ; ‘ . Delibes 
Bacchanale, Tannhauser Wagner 
Harp solo, selected 
Charles Schuetze 
Waltz, Where the Citron Blossoms Str 
Tableau Music, Romeo and Juliet H. R. She 
Aria, Romeo and Juliet H. R.S ey 
Leo Liebermann 
Duo, Parting of Romeo and Juliet H. R. She 
Miss Charlotte Walker, Leo Liel 
Selection, Aida : ‘ Ver 
War March, Rienzi W 


SATURDAY, JULY 


Overture, The Merry Wives of Windsor N 
Selection, In Gay New York Kerker 
Song, Oh, My Heart Is Weary I mas 

Miss Henrietta W 
Reverie . c 

V n solo,. Mr. Kovarik 
Mice Around the Trap K 
Selection, Florodora. St 
Waltz, Kroll’s Ballklange (by request I q 
American Fantaisie Her 
Solo, for horn and flute, Serenade 

Mr. Schulze and Mr. K 

Intermezzo, Salome Loraine 
Galop, The Bells. Parlow 


SUNDAY, JULY 14 


Overture, Rienzi W agne 
Andante Cantabile, Symphony N 4, C major Mozart 
Scherzo, Symphony, The New World Dvorak 
Serenade x € 
Mrs. Elizabet Haza 
Kammenoi Ostrow Rk nste 
Flower Girls’ Scene, Parsifal Wagner 
Waltz, Morning Journals Stra 
Rhapsodie La 
I Love You S k 
I Liebe Dict Urieg 
Mrs. Elizabe Ha 

Ballet Music, Orphe k 

Reige melige Ceister 

I te ( € kK 

Furien Tanz. 
Priests’ March, Athalia Mend 

The patrons of the St. Nichol Garden during the 
recent hot wave were about the only amusement seekers 
in town who kept cool. The temperature in the huge 
auditorium registered only 74°, while outdoors it was 
"way up in the nineties. The ice plant at the Garden is 


a wonderful success 


Jesste SHAY AT THE KALTENBORN CONCERTS.—Miss 


Jessie Shay will make her second appearance this summer 





with the Kaltenborn Orchestra at the St. Nicl G: 
den, on July 23. On that date she will play tl se 
F minor Concerto. The young pianist’s performance 
the Moszkowski Concerto in E major last month was ons 


Nicholas 
this season. Later on Miss Shay will play a third en- 


of the important musical triumphs at the St 


gagement at the Garden 
Miss Shay will spend the summer at Belle Haven, 
Greenwich, Conn 


RecuaB Tanpy.—Rechab Tandy, the tenor, who is now 


in Toronto, has filled a large number of important en 
gagements the past season, in concert oratorio and re 
cital work. He has also sung at many special Sabbath 


musical services in churches 
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x HE vicious tremolo habit of singers was thor- 

oughly discussed in THe Musicat Courier 
several years ago. But it is an ever present evil, 
and we would be glad to reopen the discussion in 
our columns at any time. 


HERE are so many good looking girls study- 

ing piano at the Marseilles Conservatory that 

at the regular examinations they are forced to wear 

masks so as not to influence the ardent jury. We 

know of some pianists who might wear masks in 
public. 


wee eee 


. HERE are several biographical works published 

relating to pianists, but they are not of an ex- 
alted order. The best thing for our correspondent is 
to procure Weitzmann’s History of Piano Playing 
(Schirmer’s) or Bie’s History of the Piano and 
Piano Players (Schirmer’s). Ernst Pauer has pub- 
lished a dictionary of pianists. 


W F,. APTHORP’S book on the opera is the best 

° we have yet seen. Gustav Kobbe has pub- 
lished an analysis of “Lohengrin” and “The Ring.” 
This in response to a Houston correspondent. The 
most remarkable of all the critical studies of Wag- 
ner is, of course, Ernst Newman’s. Henry T. Finck 
has written the best life of Wagner. All these books 
are to be found in Scribner’s musical catalogue. 


- a Brooklyn contemporary we learn that “Leo- 

pold Winkler then sang Rhapsodie Hongroise, 
No. 6, by Liszt. He has a splendid voice, which 
was heard to excellent advantage by the large audi- 
ence.” This astounding feat was said to have been 
performed at the recent Buffalo Saengerfest. What 
puzzles the average reader is how could Mr. Wink- 
ler sing the octave passages in the finale of this well- 


known piano rhapsodie of Liszt. Next! 


E LEONORA DUSE is to play in this country 

next winter. Gabriele d’Annunzio will ac- 
company her. The Italian novelist has in one leap 
jumped into fame as the greatest of living Italian 
poets. “La Canzone di Garibaldi” is pronounced 
by the most discriminating continental and English 
critics as “a splendid poem, simple, robust, sonor- 
ous, vibrating with elemental melody and impreg- 
nate with elemental action.” It is said to be truly 
epical, and all Italy welcomes with joy this return 
to mental and moral health of the gifted and once 
decadent poet. 


HERE is to be a national censorship of theat- 

rical performances, Congress having empow- 

ered the commissioners of the District of Columbia 

to adopt the necessary regulations. The prohibi- 

tion is against any sort of indecency, whether con- 

veyed by speech, gesture, music, or in any other 
way. 

Now how is the commission to tell when music is 

It often is, but who in the name of Of- 

Here is a new 


indecent? 
fenbach is to decide the matter? 
occupation for the music critics. 


HE late John Fiske was a great lover of music. 
He played the piano very well, Beethoven 
especially, and sang Schubert, Schumann and 
Brahms. His voice was a baritone. Once in a 
semi-humorous vein he wrote out his system of 
health rules as follows: “Always sit in a draught, 
when I find one; wear the thinnest clothes I can 
find, winter and summer; catch cold once in three 
or four years, but not severely, and prefer to work 
in a cold room, 55 to 60°. Work the larger part of 
each twenty-four hours, and by day or night in- 


differently. Scarcely ever change a word when 
once written, eat when hungry, rarely taste coffee 
or wine or smoke a cigar, but drink two or three 
quarts of beer each day, and smoke a pipe all the 
time when at work. Never experienced the feeling 
of disinclination for work, and, therefore, never had 
to force work. If I feel dull when at work, a half 
hour at the piano restores normal mental condition, 
which is one more argument for the hygienic and 
recuperative effects of music.” 


HE Rhode Island Society of the Cincinnati at 

its annual meeting in the Old State House at 

Newport, on the Fourth of July, passed, among 

other things, a resolution for the adoption of an 

original air or tune to the hymn “America.” The 

idea of this is to do away with the singing of the 
hymn to the tune of “God Save the King.” 

Even as an original tune the text of “God Save 
the King” is without an idea. There isn’t a musical 
thought involved in it, and it consists of a number 
of very commonplace sequences. It is even an 
ugly hymn. “America,” as it is called, should have 
been set to some original popular music that would 
attract the public. There are thousands of songs 
and hymns to-day to which the text of “America” 
could be adapted with success. It is not even nec- 
essary to invent a new one, because such an inven- 
tion is an inspiration. 


BSEN is more comfortable at present, though he 
remains seriously ill, and it is thought that the 
end must come within a few months. He is nursed 
with the greatest care by his wife, who never leaves 
him day or night, and he refuses to receive help 
from anybody else. Only with the greatest trouble 
can he make himself understood, and he has not 
enough strength to write what his tongue refuses to 
speak. During the few drives he has taken with his 
doctor it was plain to see that his formerly strong 
constitution has been undermined by the illness. 
It evidently cost him the greatest exertion to sit 
upright in the carriage. An impatient movement 
of the head showed that the drive and the sight of 
sO many persons, who gazed at him curiously, fa 
tigued him. His whole appearance made a sad im 
After the first attack he requested to be 
accurately informed as to the character of the 
affection. He knows that his condition is danger- 
ous, and he daily feels his strength diminishing 
With the greatest strength of will he hears the daily 
bulletins of the doctor, and himself gives orders as 


pression. 


to how the inquiries are to be answered. His 


trouble is a cerebral one. 


WRITER in the London Musical Standard, 
Adolph Schloesser, asks whether the repeat 
marks in a sonata movement should be observed. 
We are inclined to the negative. Other days, other 
ways. The cyclical form is the best we know of, 
but the double bar is often a bore. Mr. Schloesser 
thinks so. He writes: 

“We all know that in some of Beethoven’s sonatas 
the first part is not repeated, that there is not even 
a double bar to show where the first part finishes 
and where the second part begins, though it is just 
as plain as if there were the usual double bar at 
the termination of the exposition. Think of the 
wondrous change and development of the form of 
the sonata from the earliest examples by Fresco- 
baldi, Turini, Bach, Handel, Porpora, Rossi, Kuh- 
nau, Corelli, &c., and later by Mozart, Haydn, 
Clementi, &c., until Beethoven outshone all preced- 
ing masters by his highest achievements. One can- 
not help wondering whether the repeat of the expo- 
sition is an actual necessity, that the structure of 
the movement requires it, or whether it is only an 
old habit, sanctioned by tradition. If a Beethoven 
has already broken with that habit in some of his 
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sonatas he must have had good reasons for doing America would think less of her were she to have 
so. May not this new departure owe its origin to an American in her company. From a monetary 
the fact that the subjects were at once so plainly viewpoint a baboon would be preferable. So 
stated that a repetition was superfluous? The back- again we say that it isn’t Sembrich and Lehmann 
bone of the movement is the principal and the sec- and Grau and those people, but it is the American 
ond subject; the second part opens with the work- idiot who is doing this thing and is receiving his 
ing out; here the composer is free to make use of all just share of punishment. 
his fancy, romanticism, contrapuntal devices and in- In connection with this matter there is another 
ventive power until he returns to the opening sub- little episode that has recently come to the knowledge 
ject again, in the recapitulation. Where the first of this paper. Mrs. Alma Webster Powell secured 
part is in a somewhat condensed form, and the sec- an engagement with the Berlin Opera. Whenever 
ond part much longer, the first part may be repeated Mrs. Powell was put in the cast some other singer 
in the interests of the symmetry of the whole move- would send word that he or she could not sing on 
ment, while otherwise the repetition of the first part that occasion, and an opera had to be substituted 
does not appear to be absolutely imperative.” which did not include Mrs. Powell. Now, nearly 
— all of the singers that have come here from Germany 
have come from the Berlin Royal Opera—Leh- 
S' )ME peculiar affairs that have recently arisen mann, Niemann, Brandt, Alvary, Gétze, Schumann- 
in Germany must be of considerable interest Heink and many others, and yet, whenever an 
to readers of musical matters in America, because American singer ts to have an opportunity i sheen 
of their peculiar application to our home condi- what she can do in opera, the intrigue forces her 
tions. We quote from the New York Staats- out so that she is compelled to ask for a release, as 
Zeitung of July 3 the following: } Mrs. Powell was forced to, it being granted on June 
A strange story is told of Mar- 1, irs Powell immediately went to Munich, 


cella Sembrich, the singer. The Chi i ; 
where she sang the Queen of the Night on the 


FOREIGN cago baritone, Hartman, endeavored 

RELATIONS. to secure an engagement for her 29th of June, and made a success. We do not care 
opera season at Kroll’s Theatre in to make this an official statement. We merely give 
Berlin. The husband of the prima this as information received from reliable sources 

oe ore tetas aa * bryce aenrenes that say they are prepared to prove their statements 


Deiitehas tn the ‘onebiede The conduct of the management of the Berlin 
d ericans 1 i ) aN) 


Now, Madame Sembrich has just been engaged 
by Grau for the opera here. Her American en 


Royal Opera has always been known to be so re- 
fined and on such an intellectual and zsthetic basis 


gagements form the bulk of her money making re- that it is difficult to perceive for one me yment how it 
sources, like those of the other singers, and this is WS possible for a cabal of opera singers to oust 
cuastie the cane with LER Lchaenn, whe ic & Mrs. Powell, but those things are done sometimes 
gaged for a concert tour in this country, but who without the knowledge of the management Phe 


intrigues of opera singers are notorious in the an 


1 


is really also coming over here to sing in the Grau 
1 years 


nals of opera in Europe for the last hundre« 
company. _ ° ° e 
YE Oe OS ee ef IN and more. They existed in the days of Mozart at 
Jiadame ocniprik S I1Ke ali O € a é > : - 
‘l al } that come from Europe—a bitter Prague, and they went all through Italy, where they 
1e Operatic stage at come tro Lurope— - ; ‘ sa ; ty : 
pponent of everything that is American. She, as were part of the national life at one time, the people 
Opponse Oot eve l £ al Is I - « . . ,« ‘ i ‘ ° ° . 
tes anak gk teen siledies tile coumiey anil ite becoming interested in them, and they still exist in 
ao ; est O - » F1UCUICS | 5 7 < - 
onle and for i aby] : ciate te tile that country, as may be remembered in the recent 
peop © and tor ores rhe reasons, pecanse il cine dit Wiles Caliah oft Citas ot Gaia Cha 
operatic question the Americans are nothing else ane tees i: ‘ a ne 
ee feos There j se management itself participated in many of these in- 
but an aggregation oO! tools. lere 1S no reason . , - . ; > 
; _ , trigues, but in the case of the Berlin Royal Opera, 
whatever why the European artist who comes ovet ‘ : = ‘the 
‘ig ‘ hs , hal with a man like Pierson at the head, it would be 
here and sings for $500 a night, when he cannot 
5 le elena night in Europe on the Con hardly reasonable to suppose that these underhand 
ge lore than H100 a nig l urope oO > ° " 
eh Latta ian i ta saieanaes fellas Tees Uiieall wank Gea proceedings had his approval, and yet the circum- 
etl ¢ { is i) Cdas0 \ i¢ STi { { ‘ - ; 2 é 3 
upon us as a large aggregation of imbeciles—as stances lead us to conclude that the information is, 
8 > @d « aro age CLE oO ot i as 
=m o ; ° - se to some extent, correct. 
mere money makers and people of inartistic con- bc = 
sciences, who occupy the position in matters of art, ren ews 3 ate — aes a nogunl 
which President Schurman, of Corneil University, ns the Girection ne ie anne. SUMNER, ech 
recently represented in an ay on the subject. It reiterate, was perfectly justified in refusing to take 
ecel - SC ¢ F essi on ;f < = : thy ‘ ’ 
a a i ee Mi el i iiaes: a American singer in her company because it 
Ss a questio « al as (tO UNC «¢« ae e 
| mei ; ‘ van 
pera singers—Lehmann and Sembrich in this case would injure her in America. Through the annual 
Opeta : gers ze le ‘ i. t « ° e . e . 
arge th rs, for they, from their point of view invasion of this foreign opera we have been grad 
anc ot others, to eV, om tneir oO oO € m . F: : . 
: ars ually educated up to the fact that anything emanat- 

Ss 4 ” . 


have the best logical reasons for coming t : é 7 ap : ° 
ing from America pertaining to the art of music, be 


it a composition or the individual reproducer of it, 
is necessarily commonplace and ordinary, and has 


conclusions. The great question with us is, How 
much longer are we going to remain in this atti- 


tude? Here is a case in point which illustrates ; Lig? 
=a ? . no right to demand a hearing on a basis of equality 
that they on the other side have no use for Ameri- BF vii : ; 
et 3 , With Europe. That has been our text. We are 

can artists, and they certainly have not. It 1s only eg 3 ; 
‘ ge reaping now the whirlwind, and after a while we 
on rare occasions that an American artist is heard . . é 
<“_* oe ' will have become so thoroughly saturated with this 
in Europe. He isn’t even tolerated in some sec- ‘ : Sn" : 
; : ae So thing that the American musician will have to be- 
tions of the Continent. Only after the greatest out- a ; 2 
. vee *, aoe come a millionaire first to make a success in his 
lay of money and by the application of intrigue and eee: 
. , 5 profession. 


There is another matter here of some importance 
which bears upon this same subject. We publish 


wire pulling does an American at times succeed in 
being heard there, and out of a thousand Americans 
that study in Europe not more than one ever gets : : ; 

ie aaa Tage y the following, taken from the daily press: 
an opportunity for an artistic début or engagement. ; . 

Want ForeicN Musicians DecLarep LABorers. 

io} itl see The delegates of a number of local unions of musicians 
are right, and they look upon us purely as money throughout the United States have decided to ask Con 


However, it is probable that the European people 


makers and as people without artistic instinct, for gress to pass a law classifying foreign musicians as la- 
they judge us entirely from the emulation and the borers. They say that the classification of musicians as 


monetary tribute which we pay to these foreign says , 
i a9 : ' : musicians in unfair competition with the musicians of 
opera singers who come here. Madame Sembrich oe 
f . ; , age a 1 other countries who are admitted as artists, whereas, if 
then, from her point of view, is right. Why should they were classified as laborers, they would come under 


she have an American in her company? She the Contract Labor law. 
knows that if she were to have an American in 


IER. 19 


from Europe should come in under the Contract 
Labor Law. They are laborers; they are engaged 
in Europe as laborers; they receive labor wages as 
pay in Europe; that is to say, the laborer in this 
country sometimes gets twice as much money as 
the musical artists get in Europe, and they are rec- 
ognized as laborers, and that is all, with a few ex 
ceptions—those exceptions being the musicians 
who have come to America first and made a 
reputation here, and after having made a reputation 
here they have returned to Europe and become 
known as artists. ~The musicians should make a 
great effort to put this law through Congress. It 
will at least afford an opportunity to put a duty on 
this thing which will, to some extent, compensate 
for the vast pay which these people get in America 

a pay which we believe is, to some extent, divid 
ed with the managers. For years and years Tu! 
MusicaL Courier has been calling attention to 
these matters, and they are now finally coming to 
that point where they are attracting universal at 
tention. And when they do, it will be generally ad- 
mitted by everyone that THe MusicaL COURIER 
foresaw these things and understood their trend 
and was advocating the proper steps all along for 
the benefit of music in America and the American 


musician. 


gi IANS frequently reveal their learning 
and the seriousness of their art by their sur 
roundings, more especially by the portraits upon 
the studio walls. In the case of a pianist of earnest 
purpose and thorough education one will find at 
least one good portrait of 


PORTRAITS on  Peethoven. The Liszt pu 


STUDIO WALLS. 


pils, of course, own an im 
mense picture, with the 
autograph of the Weimar 
master signed to some appropriate inscription 
Bach portraits and photos have become very com 
mon in the few years past, owing doubtless to the 
revival in this country of the immortal Bach works, 
and truly nothing in the pictorial line in musical life 
could be more inspiring than the noble physiog 
nomy of Johann Sebastian Bach. (Born at Eisen 
ach, March 21, 1685.) 

One interesting group of portraits of musicians 
placed upon the market many years ago, and now 
out of print, was sold at auction incased in a wide 
gilt frame 2 feet wide by 3 feet long. The arrange 
ment of the group is striking. Franz Schubert's 
homely but honest likeness adorns the top. Then 
come the three early symphony composers 
Haydn, Mozart and Beethoven—in a row; Mendels 
sohn and Wagner, both taken with side whiskers, 
complete the bottom row \ltogether the arrange 
ment is most graceful, and the portraits are excel 
lent examples of the originals 

Some studios are so covered with pictures that 
one can scarcely find anything interesting to say 
of the arrangement, or disarrangement. When 
taste and symmetry are shown, the walls become a 
rare delight to the visitor. One of the most charm 


ing studios in this country has a frieze done in 


black and white pen sketches of the great musi 
cians in chronological order, with scores or scenes 
illustrating the style of music which made them fa 
mous, 

Sentimental pictures like “The Death of Chopin,” 
“The Death Vision” of Von Weber and Paderew 
ski’s favorite pose abound, and are to be found in 
many studios. One woman known for her good 
taste in musical matters owns five pictures of Bee 
thoven, none of them of intrinsic value, but each 
one nevertheless prized for its associations. One 


artists by the immigration authorities puts the New York of the small picture s of the great Bonn master the 


woman picked up at a sale in a department store. 
rhe portrait engraved on celluloid is the one which 
gives the best view of the leonine head and physi- 


Musicians are justified in this demand, namely, ognomy of Ludwig Van Beethoven. A facsimile 


her company it would hurt her here. People in that every singer and every player coming here of the composer’s autograph is appended. The pic- 
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ture, included in a jumbled collection of Madonnas, 
holy families and country scenes, sold for 10 cents. 
No one could tell where the picture came from. 
The owner had the smal! portrait framed in ebony, 
and this with the clear pane of glass over the cellu- 
loid enhances the ivory-like effect of the back- 
ground. Many people have admired this picture. 
Another of the woman’s small pictures of Beetho- 
ven was given away as a souvenir by a piano house. 
This shows the composer as he approaches middle 
life. The portrait is colored, and the owner went 
to the expense of having it handsomely mounted on 
an easel. Another portrait is a large head of Bee- 
thoven. A fourth is a very small miniature picked 
up in Europe, and the fifth is included in the group 
of six musicians referred to above. 

The sweet, spiritual face of Mozart is another 
one to inspire the soul of the one who studies the 
musical portrait galleries. Wagner being of our 
times, his pictures with autographs are to be found 
in the homes and studios of many musicians. With 
almost one accord the portraits of modern com- 
posers are intensely modern in expression and out- 
line. Grieg, Dvorak, Moszkowski, Tschaikowsky, 
Brahms, Guilmant, Saint-Saéns, MacDowell, Foc*e 
and the rest look indeed like men in other walks of 
life in this age—commercial age, as Dr. Chauncey 
Depew expressed it in his Fourth of July speech in 


Paris. 


M*® BETTS, in the London Daily News, writes 
of Boito’s new opera, “Nero”: 

“After publishing his libretto of ‘Nero,’ and after 
choosing Signor Tamagno as the creator of the 
Pagan Emperor, Dr. Boito has withdrawn his opera 

from La Scala, and has gone into 


“NERO” retirement, no one seems to know 


SHELVED. 


whither. Various reasons have 
been assigned for this step, but the 
true cause beyond much doubt is 
the diffidence of the composer, who is well aware 
that an opera begun a quarter of a century ago, and 
upon which he is still occasionally engaged, must 
show a strange mixture of styles. It may, perhaps, 
also be stated that for years past Dr. Boito is un- 
derstood to have been more or less engaged upon 
an opera entitled ‘Orestiade,’ the libretto being 
also from his own pen.” 

Of the poem itself, which has been published in 
Milan, the London Saturday Review has the fol- 
lowing admirable criticism: 

“At length we have the long looked for ‘Nero’ of 
that most singuiar of all Italian geniuses, Arrigo 
Boito, and its publication is certainly the literary 
event of the vear. If genius be indeed the infinite 
capacity of taking pains, then this tragedy is a work 
of genius. The archeology of it is quite surpris- 
ing, superior far to the archeology of Sienkievics, 
yet we dare not say that it is overdone. The Pagan 
pictures are as fine and convincing a presentment 
in that kind as any we know, but the Christian 
scenes fall behind similar presentments by the author 
And they have not the same con- 

In fact Boito does not in this 


of ‘Quo Vadis.’ 

vincing necessity. 
tragedy show in the same degree that quality which 
is his so peculiarly, the subtle power of interweav- 
ing, which reached its height in the libretto of 
Verdi's ‘Falstaff.’ ‘Nerone’ is a mosaic of scenes; 
there is a Pagan bit and a Christian bit, but the bits 
are as separate as white and colored marble, and the 
tragedy fascinates rather as a presentment of won- 
derful scenes than as a consistent picture. The 
author is careful to tell us in a brief note that the 
book now published differs somewhat in form from 
the version intended for ‘scenic representation.’ That 
version is the libretto of an opera by Boito himself, 
the music of which, says popular report, is as good 


as finished. We hope that the many tongues of 


rumor are in the right. It is thirty years now since 
“Mefistofele’ was written, and we trust that this stal- 
wart musical genius has been gathering strength. 





And when this new opera is produced in England, 
let us hope that there will be a proper rendering of 
its book by one of our better poets, or what serve for 
poets nowadays.” 

It is a pity if “Nero” is not soon heard. 
dean of Italian composers since Verdi's death, and 
this new score may contain some revolutionary 


Soito is 


pages. 





N anonymous writer asks if it is envy, jealousy, 
malice or ignorance that prompted us to call 
Rostand a mediocrity. Not any of these, excitable 
sir or madame! Rostand is a clever rhetorician, a 
third rate poet, “a rhyming Sardou,” and his liter- 
ary pretensions are smiled 
at in Paris. But in Eng- 
land and America, where 


’ 


THE CASE OF 


ROSTAND, « 
French is not spoken, the 


theatre going public—the 
most uncultured in the world—raved over Mans- 
field—who assumes eccentric manners to mask his 
mediocre acting—and poor Sarah Bernhardt, who 
has ceased to be regarded seriously in her native 
country for the past ten years and more. Rostand 
is simply a melodramatist writing pretty jingling 
verse. He has attempted to stem the modern real- 
istic movement in the theatre, and the gifted Co- 
quelin aided him in Cyrano. But a reactionary in 
art or literature does not last long. As a writer in 
the Academy truthfully says: 

“It is fitting that M. Rostand, the author of such 
astounding successes as ‘Cyrano de Bergerac’ and 
‘L’Aiglon,’ should be crowned with academical 
glory. Where the popular M. Coppée sits the thrice 
popular M. Rostand may lounge. What matters 
that his work is of slight literary value, that his poe- 
try is quite as bad as popular poetry should be? Is 
this not as it should be to explain his popularity? 
And when a dramatist, with the assistance of the ul- 
tra-divine Sarah, has made the round of both halves 
of our sphere it would be churlish to begrudge him 
a seat among the Immortals. But only strive to 
read, in the privacy of one’s library, such a master- 
piece as ‘L’Aiglon,’ and then ask yourself: ‘What, 
in heaven’s name, is the real value of academical 
choice?’ ” 

Arthur Symons wittily remarked that Rostand 
appeals to the public as a millionaire appeals to so- 
ciety. He is having his little vogue, but in the real 
history of the drama he will cut no figure. Indeed, 
his success shows at what a low ebb is public taste. 
Bernhardt in “L’Aiglon” was simply absurd. 





HE Sun last Saturday printed the two following 
reviews of two books about music: 

Mme. Mathilde Marchesi, who for some years has been 
the idol of American girls who are sure that they have 
great voices and yearn to use them on 
MARCHESI the operatic stage, has written a book 
called ‘Ten Lessons in Singing,” which 

REVIEWED. the Harpers publish. The book should 
sell well on account of the firm belief 

that every young woman has who can emit a loud note that 
she has the making of at least a Nordica or an Eames in 
her, and also on account of the title, which appeals to the 
human failing of hoping to attain by a short cut the 
knowledge for which long years of study and practice are 
needed. Madame Marchesi puts that fact bluntly before 
her readers, and makes suggestions and gives hints that 
should be useful to those reading with understanding. 
Her ten lessons, however, consist mainly of chats about 
herself and her pupils and the singers and musicians she 
has seen and heard. She is very flattering to her foreign 
pupils. She says very nice things of Melba, and Melba 
writes a nice little preface about her. There is a picture 
of the two standing side by side for a frontispiece. W. J. 
Henderson writes an introduction, in which he, too, 
manages to say nice things about both Madame Marchesi 
and Madame Melba. They are all agreed, and most peo- 
ple will be of their opinion, that there is nothing that can 
come up to the Italian method of singing. Much that 
is of interest to musical people will be found in Madame 
Marchesi’s reminiscences; though she employs the fetich 
of Garcia’s name almost to excess, there is no doubt that 
Garcia has been a very great teacher of singing. To some 


people the tone in which she addresses her pupils may 
savor of gush, but perhaps her pupils like it. The naive 
faith in her own system of instruction and management of 
her pupils is too genuine to be called self-advertising; but 
it is evident that a frame of mind resembling adoration 
is needed in approaching Madame Marchesi. The book 
is sure to be read with enthusiastic awe by some, with a 
good deal of amusement by others 

To the proposition laid down by Prof. Hugh A. Clarke, 
Mus. Doc., in “Highways and Byways of Music” (Silver, 
Burdett & Co.) “that poets and literary people in gen- 
eral are not only ignorant of music but singularly want- 
ing in a due of appreciation of its position among the 
arts,” it might be easy to join the corollary, based on no 
more sweeping a generalization, that musicians and per- 
sons of a musical temperament are as a rule ignorant of 
literature and unversed in the logical frame of mind which 
a literary training creates. One statement is as fair as 
the other. The desultory talks which Professor Clarke has 
collected are too slight for university extension lectures, 
but would probably do for women’s clubs, as they deal 
pleasantly enough and with a show of erudition with 
varieus musical topics, but break out at times into a 
tone which a literary man might call flippant ind a musi- 
cian perhaps might designate as scherzando ma troppo. 
In his first essay, “Some Musical Myths,” in which he 
puts tcgether well-known stories about the origin of 
music in Greece and India and China and among the 
American Indians, Professor Clarke tells of a belief in 
India which we are glad to learn, namely, “that certain 
kinds of music are appropriate to certain seasons of the 
year, and that fatal effects will follow the performance of 
a piece of music at an inappropriate season.” The Hindus 
are wise and the unmusical among us may regret that our 
civilization does not permit fatal effects for music out of 
place. A few pages further on Professor Clarke is hu- 
morous: “There must surely have been some strange 
power in these old tunes that is not possessed by any 
modern tune, except that mysterious one that nobody 
knows, that is said to have caused the death of the old 
cow.” Professor Clarke has theories as regards the Teu- 
tonic element in music and also, apparently, as to modern 
tendencies in music. 





E LSEWHERE may be found some extracts from 

“L’Art du Chant en France.” This work just 
published is by P. Marcel, at one time a singer at 
the Paris Opéra. We understand that the absurd 
theories on the singing voice exposed therein are 
also to form the subject of the conférence to be 
given in Paris by the highly successful teacher M. 
Haslam, so well known to American students of 


singing. 


HE next season of Chicago Orchestra will run 

24 instead of 22 weeks, and the two additional 

weeks will prevent the orchestra from accepting 

many outside engagements. A few cities only will 

be visited hereafter. Mr. Thomas is averse to 

traveling, and a 24 weeks season was readily ar- 
ranged. 


HERE is a prospect of a legal row in case Mas- 
cagni should come to America under the 
management reported, as an Italian manager claims 
to hold a prior American contract with Mascagni 
made with him personally at Pesaro last summer. 
The editor of this paper happened to be in Florence 
at the time this contract was made. 


Another Montefiore Pupil Sings in Public. 


T the annual concert of Simon Buchhalter, Friday, 
A June 28, Miss Dora Gottlieb, another pupil of Caro- 
line Montefiore, sang two effective songs by Robert Kahn 
—‘Das Obdach” and “Der Gartner.” Miss Gottlieb 
created much enthusiasm with her rich dramatic soprano 
voice and refined interpretation. After many recalls she 
was obliged to sing again. There is a brilliant future 
before this young woman. Her voice is remarkable, and 
under the careful guidance of Miss Montefiore the 
method will be of the kind upon which reliable criticism is 


agreed. 





Mrs. A. M. Virgil is conducting a nigmry successtul sum- 
mer school for teachers at 29 West rirteentn street, New 
York. A number of very prominent teachers and directors 
of conservatories are here acquiring the Virgil method, for 
the purpose of introducing it in their schools the coming 


season. 
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“Kennst du der Mutter kiinste nicht?”—TristaAN AND 
ISOLDE. 
THE TEMPERAMENT OF ISOLDE. 


I. 


¢é¢]’D rather see her in her grave than as Isolde!” 
Mrs. Fridolin tightly closed her large, soft 
eyes, adding intensity to a declaration made for the 
benefit of her companion in a German railway car- 
riage. The young woman laughed disagreeably. 
“IT mean what I say, Miss Bredd; and when you 
know as much about the profession as 1 do—when 
you are an older woman—you will see I am right. 
Meg—I 


Isolde with my permission. 


should say Margaret—shall never sing 
Apart from the dread- 
fully immoral situation, just think of the costume 
in the garden scene, that chiton of cheese cloth! 
And these Wagnerites pretend to turn up their nose 
at ‘Faust!’ I once told dear, old M. Gounod, when 
Meg was in Paris with Parchesi, his music was pos- 
itiv ely decent compared———” 

The train, which had been traveling at a danger- 
ous pace for Germany, slackened speed, and the 
clatter in the compartment ahead caused the two 
women to crane their heads out of the window. 

“Bayreuth!” cried the younger theatrically, “Bay- 
reuth, the Mecca of the true Wagnerite.” Mrs. 
Fridolin gazed at her, at the neat American belted 
serge suit, the straw sailor hat, the demure mouse 
colored hair, the calm, insolent eyes—eyes that 
bored like a gimlet. “Oh! you love Wagner?” The 
girl hesitated, then answered in the broadest burr 
of the Middle West: “Well, you see, I haven’t heard 
much of him, except when the Thomas Orchestra 
So I ain't 
going to say whether I like him or not till I hear 


came over to our place from Chicago. 
him. But I’ve written lots about the Ring——” 
“Without hearing it? How very American!”—— 
“And I’m a warm admirer of your daughter. Mad- 
ame Fridolina always seemed to me to be a great 
Wagner singer. Now she can sing the Liebestod 
better than 
“Thank you, my dear; one never goes to Bayreuth 
“T know that; but as it’s my first 
I am 





any of the German women 
for the singing.” 
trip over here I mean to make the most of it. 
a journalist, you know, and I'll write lots home 
about Wagner and Fridolina.” 

“Thanks again, my dear young lady. I’m sure 
you will tell the truth. Margaret was refused the 
Briinnhilde at the last moment by Madame Cosi- 
ma—that’s Mrs. Wagner you know—and she had 
to content herself with Fricka in ‘Rheingold’ and 
Gutrune in ‘G6étterdammerung,’ two odious parts. 
But what can she do? The Briinnhilde is Gulbran- 
son. She is a great favorite in Bayreuth, and has 
kept her figure, while poor Meg—wait till you see 
her!” 

The train rounded the curve and leaving behind 
the strange looking theatre, surely a hieratic sym- 
bol of Wagner’s power, entered the station full of 
noisy, gabbling, curious people—Bayreuth at last. 


Il. 


The atelier was on the ground floor at the end of 


a German garden full of angular desolations. It 





was a large, bare, dusty apartment, the glare of the 
August sun tempered by green shades almost ob- 
scuring the big window facing the north. A young 
woman sat high on a revolving platform. She was 
very fat. As the sculptor fixed her with his slow 
glance he saw that her head, a pretty head, was too 
small for her monstrous bulk. The profile, pure 
Greek, the eyes ox-like, the cups full of feeling, with 
heavy accents beneath them. Her face, almost slim, 
had planes eloquent with surface meanings upon 
the cheeks and chin; while the mouth, sweet for a 
large woman, revealed amiability quite in accord 
with the expression of the eyes. These were the 
glory of her countenance, thcse and her resonant 
black hair. Isolate this head from the shoulders, 
from all the gross connotations of the frame, and 
the trick would be done. So thought the sculptor, 
as the problem posed itself clearly; then he saw her 
figure and shuddered. 

“I am hopeless, am I not, Herr Arthmann?” Her 
voice was so frankly appealing, so rich in comic 
intention, that he sat down and despite himself 
laughed. She eagerly joined in: “And yet my waist 
We always call her 
! 


is not so large as Mitwindt’s. 
Bagpipes. She is absurd. And such a chest 
Why, I’m a mere child. Anyhow, all Germans like 
big singers, and all the German Wagner singers are 
big women, are they not, Herr Arthmann? There 
were Alboni, Parepa-Rosa—I know they were not 
Wagner singers; but they were awful all the same 
—and just look at the Schnorrs, Materna, Rosa 


” 


Sucher, poor Klafsky and——” ‘My dear young 
friend,” interrupted the sculptor as he took up a 
pointer and approached a miniature head in clay 
which stood upon a stand, “my dear’—he did not 
say friend the second time—“I remarked nothing 
about your figure being too large for the stage. | 
was trying to get it into harmony, your magnificent 
That’s all.” 
nation was caressing, his speech that of a cultivated 


shoulders and antique head. His into- 
man, and his accent slightly Scandinavian. At times 
his voice seemed to her as sweetly staccato as a 
mandolin. He gazed with all his vibrating artistic 
soul into the girl’s humid blue eyes; half frightened 
she looked down at her pretty dimpled hands, the 
hands of a baby despite their gladiatorial size. 

“How you do flatter! All foreigners flatter 
American girls, don’t they? Now you know you 
don’t think my shoulders magnificent, do you? And 
my waist—O! Herr Arthmann, what shall I do with 
my waist? As Briinnhilde, I’m all right to move 
about in loose draperies; but as Fricka, as Gutrune 
—Gutrune who falls fainting beside Siegfried’s bier! 
How must I look on my back? Oh, dear! and I 
diet all the time, never drink water at meals, walk 
half the day and seldom touch a potato. And you 
know what that means in Germany! There are 
times when to see a potato, merely hearing the 
word mentioned, brings tears to my eyes. And yet 
I get no thinner—just look at me!” 


He did. 
much over 200 pounds, though the mighty trussing 


Her figure was gigantic. She weighed 
to which she subjected herself and her discreet man- 
ner of dressing made her seem smaller. Arthmann 
was critical, and did not disguise to himself the im- 
possibility of the task. He had determined on a 
head and bust, something heroic after the manner 
of a sturdy Briinnhilde. All the preparations were 
made. There was the skeleton, the framework of 
lead pipe for the clay, with the crossbar for the 
shoulders and the wooden “butterflies” in position. 
On the floor were water buckets, wet cloths and a 
vast amount of wet clay—clay to catch the fleshly 
exterior, clay to imprison the soul—perhaps—of 
Fridolina. 
tiny wax model, a likeness full of spirit, slightly 
encouraging to the perplexed artist. The girl was 
beautiful; eyes, hair, teeth, coloring—all enticed 


But nothing had been done except the 


him as man. As sculptor the shapeless, hopeless 
figure was a thing for sack-like garments, not for 


candid clay or the illuminating commentary of mar- 








ble. She drew a silk shawl closer about her bare 
shoulders. 
“And Isolde 


says that I may sing it two summers from now; but 


what shall I do? Frau Cosima 
then she promised me Briinnhilde two years ago 
after I had successfully sung Elsa. I know every 
note of Tristan, for I’ve had over a thousand piano 
rehearsals, and Herr Siegfried and Caspar Dennet 
both say that in time it will be my great role.” 
“Who was it you mentioned besides the Prince Im 
perial?”—they always call Siegfried Wagner the 
Prince Imperial or the Heir Apparent in Bayreuth. 
“Mr. Dennett 


can conductor 


He is the celebrated young Ameri- 
the only American that ever con 
ducted in Bayreuth. You saw him the other night 
at Sammett’s garden. Don’t you remember the 
smooth faced, very good looking young man?—you 
ought to model him. He was with Siegfried when 
he spoke to me.” “And you say that he admires 
persisted Arthmann, pulling at his 
Didn’t he 


“Was his wife 


your Isolde?” 
short reddish beard. “Why, of course! 
play the piano accompaniments?” 
always with you?” “Now, Herr Arthmann, you 


are a regular gossipy German! Certainly she 


wasn’t. We don’t need chaperons in America, like 
your Ibsen women—are you really Norwegian or 
Polish? 
Polish? 


Bayreuth, the most scandal-mongering town I ever 


Is your name Wenceslaus, Bohemian or 


Besides, here I am alone in your studio in 
heard of. My mother would object very much to 
this sort of thing, and I’m sure we are very proper.” 
“Oh, very,” replied the sculptor, “when do you 
To-morrow, is it not?” 


Tired of talking she watched 


expect your mother. 

The girl nodded. 
with cool nervousness the movements of the young 
man; watched his graceful figure, admirable poses; 
his long, brown fingers smoothing and puttering in 
his sharply etched profile, so melancholy 
“And this Dennett?” 


“Please don’t yawn 


the clay > 
and insincere. he resumed 
She opened her little mouth. 
Fridolina,” he begged. “I wasn’t yawning, only 
Dennett is on your mind. He 


Wences 


laus; he is an awful flirt and once frightened me to 


trying to laugh. 
seems to worry you. Don't be jealous 
death by chasing me around the dressing room at 
the opera till I was out of breath and black and 
blue from pushing the chairs and tables in his way 
And what do you suppose he gave as an excuse! 
Why he just said he was exercising me to reduce 
my figure, and hadn’t the remotest notion of kiss 
ing me. Qh, no, he hadn’t, had he?” She pealed 
with laughter, her companion regarding her with 
“No one but a Yankee girl would have 
thought of telling such a story.” “Why is it im- 
“No, not improper, 


tense lips. 
proper?” She was all anxiety. 
but heartless, simply heartless. You have never 
loved, Margaret Fridolina,” he said, harshly. “Call 
Wenceslaus, but not when mamma is 
He threw down 


me Meg, 
present,” was her simple answer. 
his wooden modeling spatula. 
“Oh, this is too much,” he angrily exclaimed 
“you tell me of men who chase you—“a man Wen 


ceslaus,” she corrected him earnestly—‘you tell me 
all this and you know I love you, without your love 
I shall throw up sculpture aiid go to sea as a sailor 
Meg, Meg have you no heart?” “Why, you little 
boy, what have I said to offend you? Why are you 
so cynical when I know you are really so sentiment- 


” 


al? Her voice was arch, an intimate voice with 


liquid inflections. He began pacing the chilly floor 
of the studio. 


“Let frank. 


months, since the day we accidentally met leaving 


us be I’ve only known you two 


You have written your mother 
* * * 


Paris for Germany. 
nothing of our engagement well, pro- 
visional engagement, if you will—and you insist on 
I loathe it and I 
confess to you that I am sick with jealousy when I 


sticking to the operatic stage. 


see you near that lanky, ill favored, German tenor 
“What poor, big me!” she interjected, 
I can 


3urgmann.” 


in teasing accents. “Yes, you, Fridolina. 
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quite sympathize with what you tell me of your 
mother’s dislike for the role of Isolde. You are not 
temperamentally suited to it—it is horrible to think 
of you in that second act.” “How horrible? My 
figure, you mean?” “Yes, your figure, too, would 
be absurd.” He was brutal now. “And you haven't 
the passion to make anything of the music. You've 
never loved, never-will, passionately ” “But ll 
sing Isolde all the same,” she cried. “Not with my 
permission.” ‘Then without you and your permis- 
sion.” She hastily arose and was about to step down 
from her pedestai when the door opened. 

‘Mother! Why, mamma, you said you weren't 
coming until Sunday.” Mrs. Fridolin could not 
see very well in the heavy shadows after the blind- 
ing sunlight without. “What are you doing here 
Margaret, and of all things alone up there on a 
throne! Is this a rehearsal for the opera?” “I’m 
not alone, mother. This is Wenceslaus—Mr. Wen- 
ceslaus Arthmann, the sculptor, mamma, and he is 
‘doing’ me in clay. Look at it; isn’t it sweet? Mr. 
Arthmann, this is my mother—and who is the young 
lady, mamma?” “Oh, I forgot. I was so confused 
and put out not finding you at the station I drove 
at once to Villa Wahnfried——” “Villa Wahnfried!” 
echoed two voices in dismayed unison. “Yes, to 
Frau Cosima, and she directed me here.” She di- 
rected you here?” “Yes, why shouldn't she? Is there 
asked the stately, high nosed 





anything wrong?” 
lady with the gray pompadour, beginning to peer 
about suspiciously. “Oh, no, mamma, but how did 
Frau Cosima know that I was here?” “I don’t know 
child,” was the testy answer. “Come, get down and 
let me introduce you to my charming traveling 
friend, Miss Bredd.” ‘Miss Sais Bredd,” put in the 
Western girl; “I was named Sais after my father 
visited Egypt, but my friends call me Louie”—‘“and 
Miss Bredd, this is Mister “Arthmann, mad- 
ame,” said the sculptor. They all shook hands 
after the singer had released her mother from a 
huge, cavernous hug. “But Meg, Meg, where is 
your chaperon?” Fridolina looked at the young 
man: “Why, mamma, it was the hausfrau who let 


you in, of course.” Miss Bredd smiles cynically. 


ITI. 


Up the Via Dolorosa toiled a Sunday mob from 
many nations. The long nebulous avenue, framed 
on either side by dull trees, was dusty with the heels 
of the faithful ones, and the murmur of voices in 
divers tongues recalled the cluttering of the sea on 
a misty beach. Never swerving, without haste or 
rest, went the intrepid band of melomaniacs, speak- 
ing of the singers, the weather, veal, beds and prices 
until the summit was reached. There the first di- 
vision broke ranks and charged upon the caravan- 
sary which still stood the attacks of thirsty multi- 
tudes after two decades. Lucky ones grasped schop- 
pen. of beer and Rhine wine, hemmed in by an 
army of expectant throats, for the time was at hand 
when would sound Donner’s motive from the bal- 
cony, music made by brass instruments warning the 
elect that “Rheingold” was about to unfold its love- 
ly fable of water, wood and wind. 

Mrs. Fridolin went to the theatre and longed with 
mother’s eyes for the curtains to part and discover 
Fricka. She took her seat unconcernedly; she was 
not an admirer of Wagner, educated as she had 
been in the florid garden of Italian song. The dark- 
ness at first oppressed her. When from mystic 
space welled those elemental sounds, not mere mu- 
sic, but the sighing, droning, rhythmical swish of 
the waters, this woman knew that something strange 
and terrible was about to enter into her conscious- 


ness. The river Rhine calmly, majestically stole 
over her senses; she forgot Bellini, Donizetti, 
even Gounod; and soon she was with the Rhine 
Daughters, with Alberich, * * * Her heart 
seemed to stop. All sense of identity vanished at a 
wave of Wagner’s wand, as is absorbed the ego by 
the shining mirror of the hypnotist. This then was 
the real Wagner, a Wagner who attacked simulta- 
neously all the senses, vanquished the strongest 
brain; a Wagner who wept, wooed, sang and 
surged; ravished the soul until it was brought lac- 
erated, and captive to the feet of the victorious 
master magician! The eye was promise crammed, 
the ears sealed with bliss, and she felt the wet of the 
waters. She breathed hard as Alberich scaled the 
slimy steeps; and the curves described by the three 
swimming mermaids filled her with the joy of the 
dance, the free ecstatic movements of free things in 
the waves. The filching of the Rhinegold, the 
hoarse shout of laughter from Alberich’s love fore- 
sworn lips and the terrified cries of the luckless 
watchers were as real to her as life. Walhall did 
not confuse her, for now she caught clues to the 
meaning of the mighty epic. Wotan and Fricka— 
ah! Meg did not look so stout; and how lovely her 
voice sounded—Loki, mischief making, diplomatic 
Loki; the giants, Fafner and Fasolt; Freia, and 
foolish, maimed, malicious Mime—these were not 
mere papier-maché, but fascinating deities. She 
saw the gnomes’ underworld, saw the ring, the 
snake and the tarnhelm; she heard the Nibelungs’ 
anvil chorus—so different from Verdi’s—saw the 
giants quarreling over their booty; and the sonor- 
ous rainbow seemed to bridge the way to a fairer 
land. As the Walhall march died in her ears she 
found herself outside on the dusky, picturesque es- 
planade, and forgot all about Meg, remembering 
her only as Fricka. With the others she slowly 
trod the path that had been pressed by the feet of 
art’s martyrs. Mrs. Fridolin then gave tongue to 
her whirring brain: 

“Oh! the magic of it all,” she gasped. “I’m 
afraid I rather agree with Nordau, Mrs. Fridolin— 
the whole affair reminds me of a tank drama I once 
saw in Chicago.” It was the cool voice of Miss 
Bredd that sounded in the hot, humming lane punc- 
tuated by vague, tall tress) * * * 
[To be continued.] 


a” advertisement in this issue announces that the 

concert, oratorio and recital engagements of 
the artists of the Metropolitan Opera Company are 
under the sole control of Ernest Goerlitz, Metro- 
politan Opera House, this city. 





SOUSA’S RETURN. 
OHN PHILIP SOUSA and his band were welcomed 
by throngs of admirers at the Manhattan Beach 
Hotel last Sunday afternoon, when the first concert of 
the present engagement was given. The band had just 
come from Buffalo, where it had won a series of brilliant 
successes at the Pan-American Exposition. 

Sunday afternoon the music pavilion was crowded. 
There was not a vacant seat and many persons were con- 
tent to stand during the concert. 

The program presented was excellent, the piece de re- 
sistance being Sousa’s new march, “The Invincible 
Eagle.’ This was received with every evidence of delight, 
and aroused unbounded enthusiasm. Of course it had to 
be repeated several times before the audience was satis- 
fied. This march is one of sterling merit, full of origin- 
ality and strength. It bids fair to become as popular as 
any of its predecessors. Sousa’s melodic vein seems in- 
cessant; his fountain of inspiration is apparently inex- 
haustible 

Sunday night another large crowd attended the con- 
cert, and gave the band and its leader a rousing reception. 


THE FLETCHER MUSIC METHOD. 
Evelyn A. Fletcher-Copp. 


EARLY five years ago the musical world was 
aroused to great interest and enthusiasm over the 
introduction into America of the Fletcher music method. 
No one invention in the way of musical instrument or 
system, it was said, had ever surpassed the importance 
of this method. Its aim is the simplification of the study 
of music, and this is accomplished, because musical study 
has been put on a pedagogical basis and the interest 
of the children aroused by the Cleverly invented sets of 
apparatus. 

The originator of the system, Evelyn A. Fletcher-Copp, 
has since then spent five very busy years, and has in- 
structed over 300 teachers in her system. These teachers 
are scattered over the United States and Canada, and a 
small number are already in Europe. The system has 
been indorsed by the leading musicians in America and 
Europe, and among the list appear such prominent names 
as Dr. Hugo Riemann, Leipsic; William Cummings, 
Guildhall School of Music, London, England; Antoi- 
nette Sterling, Signor Garcia, Dr. William Mason, Thomas 
Tappert, B. J. Lang, John Orth and many others. 

The system opens up a new field of success and use- 
fulness for music teachers, for it makes it possible for 
almost every child to succeed in his music, and the gain- 
ing of his musical knowledge is a pleasure to himself as 
well as to those around him. Children are taught in 
classes, although the method can be as successfully taught 
privately. The apparatus invented by the originator is 
protected by patents, in order that she may keep the sys- 
tem in the hands of competent teachers adapted to this 
work, and she even limits the teaching of teachers to 
herself, as many another for the sake of pecuniary gain 
might accept a teacher quite unfitted to the work. 

The method, besides giving a thorough knowledge of 
notation, chords, scales, intervals, keyboard, time and 
rhythm, gives a very systematic course in memorizing, 
analysis, ear training, a knowledge of musical instru- 
ments and many other things necessary, and yet so sel- 
dom taught to young pupils desiring to be all round mu- 
sicians. 

Evelyn A. Fletcher-Copp, who has for the last few 
years made her headquarters in New York, since her mar 
riage has resided in Brookline (a suburb of Boston, 
Mass.), but as she will continue her work in the same 
way as heretofore, she expects to hold two normal classes 
each year in New York city. At present she is in Bui- 
falo with a large normal class composed of teachers 
from as far south as Texas and as far west as the Pacific 
Coast. 

Two years ago the method was very satisfactorily in- 
troduced into Europe by Miss Fletcher, who gave at that 
time some important lectures before large musical so 
cieties, such as the Incorporated Society of Musicians, 
of which she is a member, and the Royal Academy of 
Music for the Blind. She also gave demonstrations while 
in Leipsic, Berlin and Brussels. There is already a de 
mand for another normal ciass in England 

The teachers of the Fletcher music method who are 
located in and about Boston have formed the Fletcher 
Association with a large membership. Lectures are 
given before this association by well-known musicians 
upon various topics, the one of last week being by John 
Orth, in “How to Practice.” 

There have been so many demands for lectures and 
lessons from Mrs. Fletcher-Copp that it is in the possi- 
bilities of the coming season that she makes an extended 
lecture tour through the West, perhaps as far as the 
Pacific Coast, where much interest is expressed in her 
system. In spite of the large number of teachers who 
are now using the Fletcher music method, the demand 
for instructors is greatly in excess of the supply. But 
time will correct that before many years. During the 
summer many teachers take advantage of the holiday 
time to secure lessons from Mrs. Fletcher-Copp who are 
unable to give up a winter to the study of the Fletcher 
music method. 

Already a large number of applications for lessons 
have been made beginning with the September season 


LACHMUND IN Minnesota.—Carl V. Lachmund, of the 
Lachmund Conservatory of Music, is visiting his aged 
mother at Duluth, Minn. Later Mr. Lachmund and Mrs. 
Lachmund will visit the parents of the latter at Minneap- 
olis. After returning from Minnesota the Lachmunds will 
go to Maine and spend the remainder of the summer in a 
camp. 








Artistic Faculty, oon- 
sisting of 


RAFAEL JOSEFFY 


ADELE MARGULIES, 
LEOPOLD LICHTENBERG, 
LEO SCHULZ, 


JEANNETTE M. THURBER, PRESIDENT. 


HENRY T. FINCK, 
MAX SPICKER. wt 
CHARLES HEINROTH, 

AND OTHERS. 


128 East Seventeenth Street, 
NEW YORK. 


SUMMER TERM BEGINS IN MAY. 
ADMISSION DAILY. ..... 
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MUSICAL COURIER. 





0. B. BOISE TO FLOERSHEIM. 


M y Dear FLOERSHEIM—It just occurs to me that the 

twenty-fifth anniversary of the beginning of your 
career as musical critic is near at hand, and having ob- 
served its course I want to add my testimony to that of 
all honest musicians who are conversant with your aims 
and results 

Your artistic nature and assertive devotion to art inter- 
ests have endowed your reviews with a weight which has 
accomplished incalculable good. That your big heart may 
beat faster whenever you see a spark of talent for another 
twenty-five years, as it has in the past, is the wish of your 
devoted friend, O. B. Botse. 

Berwin, June 21, 1901. 





COMPOSITIONS OF 
SEBASTIAN B. SCHLESINGER. 


Op. 14.—Three Songs, published by J. H.Schroeder, New 
York, and Chappell & Co., London. 
Requiescat. For mezzo soprano 
I Once Had a Sweet Little Doll, Dear. For 
soprano. 
Mother, Oh Sing Me to Rest. For mezzo 
soprano. 
Op. 15.—The Broken Flower. For tenor or soprano, pub 
lished by J. H. Schroeder, New York 
Op. 16—The Buried Flower. Song for bass or alto 
voice, published by E. Schuberth & Co., 23 Union 
square, New York. 
Op. 17.—Sing to Me Some Homely Ballad 
soprano, published by E. Schuberth & Co., 


For mezzo 
23 Union 
square, New York 
Op. 18.—Five Miniatures for Piano, published by Novello 
Ewer & Co., 1 Berners street, London, W., and E 
Schuberth & Co., New York 
Pleasant Dreams 
Good Morning 
Melody. 
Meditation 
Flirtation 
Op. 19.—Ave Maria. For soprano, published by Novello, 
Ewer & Co. and Oliver Ditson & Co., Boston 
Shadows. Song for soprano or mezzo soprano, 
published by E. Schuberth & Co 
Op. 21.—I Would We Had Not Met 
by E. Schuberth & Co 


Op 22 Two 


Op. 20 
Again, published 


Lyrics. I Shall Return Again. Bass 


mezzo sO 
Boston 


or baritone. The Answer. Soprano or 
prano, published by Oliver Ditson & Co., 
Op. 23.--Maidens Who Laughed Thro’ the Vines. For 
baritone, published by C. H. Ditson & Co., 867 Broad 
way, New York; Oliver Ditson & Co., Boston 
Op. 24.—Two Songs, for soprano, published by E. Schu 
berth & Co., New York 
The Lost Word 
A Valentine 
Op. 25.—I Love Thee. Duet for soprano and tenor, pub 
lished by Novello, Ewer & Co 
Op. 26.—Improvisation 
P. Schmidt. 
Op. 27.—Nine Songs, published by A. P. Schmidt 
The Midnight Wind, for bass or baritone 


For piano solo, published by A 


A Birthday Song, for mezzo soprano 
When Twilight's Dews Are Falling, for so 
prano. 


THE PAUR SYMPH 
EMIL PAUR 
Conductor New York Philharmonic. 


Slumber Song, with violin obligato, for mezzo 
soprano. 
The Cry of the Dreamer, for contralto or bari- 
tone. 
A Thought of Home at Sea, for mezzo soprano 
Rio Verde Song, for soprano. 
And Yet He’s Far Away, for soprano 
Summer's Madrigal, for soprano 
Op. 28.—Impromptu Caprice, for piano solo, published by 
A. P. Schmidt 
Op. 29.—Mr. Nobody, song for baritone, published by 
W. A. Pond & Co., 


25 Union square, New York 


PAUR NEXT SEASON. 


MIL PAUR, with his symphony orchestra, will make 
an extended tour the coming season. The larger 
cities of the West, Southwest and Northwest will have the 
opportunity of hearing a remarkably strong orchestra 
conducted by a man who stands to-day in New York and 
the East where few, very few, other men of music have 
stood. Emil Paur is the only conducter America has 
ever had who has held the three great positions, namely: 
Conductor of German opera in the Metropolitan opera 
of New York, conductor of the Boston Symphony Or 
chestra and, subsequently, of the New York Philharmonic 
Society. Theodore Thomas was conductor of the Phil- 
harmonic and now is at the head of the Chicago Orches 
tra, while the late Anton Seidl had both the Philharmonic 
and the German opera. Mr. Paur’s work the past four 
years, since he came to New York at the close of his five 
years’ work as conductor of the Boston Symphony Or 
chestra, has steadily grown in its influence and has shown 
results which four years ago would have been thought 
impossible, especially under the existing unfavorable cir 
cumstances for the growth of orchestral music in New 
York 
Mr. Paur is a forceful, intelligent and always artistic 
conductor, and therefore always interesting. Fortunate 
indeed are those cities which will be able to hear him and 
study him in contrast with others equally great. This is 
itself an education, in fact the very best. The names of 
the seloists will be announced as soon as the negotiations 
now pending are closed. The project has the backing of 
responsible persons, and the success of the venture is be 
yond doubt 


Von Kienner Summer Studio on Lake Chautauqua. 


M* E. EVANS VON KLENNER'’S summer studio 
is now open at the Waldmere at Lakewood on 
Lake Chautauqua. Those who have seen the place de 


clare it to be one of the finest summer schools ever con 
ducted in this country A number of Madame Von 
Klenner’s pupils are with her and others are to follow 
this week. The school on the cool and invigorating lake 
will remain open throughout the summer, and one of the 
features will be the musicales later on in the seasor 
Madame Von Klenner has taken the house at 230 West 
Fifty-second street and by October 1 will open her New 
York school at that address The house, a fine four 
story building, is conveniently located to the concert 
halls and in every way will prove an advantage to th 
Von Klenner pupils who may desire to take up a resi 
dence with their teacher As the house is a large one 


be able to accommodate a 


Madame Von Klenner wil 
limited number of students. 


ONY ORCHESTRA. 


» Conductor. 
Formerly Conductor Boston Symphony Orchestra. 


MISS ANNA MILLAR, Manager, 


WISSNER PIANO USED. 





540 Fulton Street, Brooklyn, New York. 


Scottish Recitals by Amy Murray. 
ISS AMY MURRAY, who is now touring the Brit 


ish possessions north of the United States, has 
received a letter from the honorary secretary of the 
Y. M. C. A. in Stirling, Scotland, offering her a re- 
engagement in the “Star Course.” Miss Murray gave 
one of her Scottish recitals under the auspices of the 
Stirling Y. M. C. A. last October. In his 
Miss Murray the honorary secretary states 


We shall be glad to hear if you will give us a lecture on a Friday 


letter to 


evening in January or February next You know you will get 
warm welcome if you come back again, and none more than fror 
the Stirling Y. M. ¢ A Yours faithfully James Banxs 


Subjoined are extracts from recent newspaper reports 


in the northern provinces: 


Miss Amy Murray in her “Scotch Song t night afforded us 
the greatest musical treat that we have enjoyed for years. Her voice 
is highly cultured, strong, ‘ull of melody, sweet and possessed of 
that peculiar magnetic power whi carries her audience along with 
her Particularly was this noticeable in her rendering of “The 
Flowers of the Forest.” It seemed f her very soul were stirred 
to its depths while she sang of the brave young men wl had fallen 
in the battles, “The Flowers of the Forest Da Examiner, Char 


ttetown, P. E. I., June 29, 1901 


Miss Murray's v ¢ is extremely rich and 
ion with equal ease to the 
rt wan Tree the more piercing sorrow of The Flower 
the Forest” and “Will Ye No’ Come Back Again the arch spright 
iness of “W tle and I'll Come to Ye” and “Hey, Johnnie Cops 

1 t ‘B ndec and “Car Ye by At 
yiece on the program was Lady Nairne’s well-know: 
haven fish wife 
realistically an it is usually giver rhe Scottis I r clarsa 
and Miss 


ler wa ed 


Kubelik in London. 
DITHMAR, the well-known critic of the New 


A it oO 
e York Times, cabled the following to his 


paper last 


Sunday: 
Lo» x, J ) k 
H 
RC Eng 
We understand fr private sources that Rudolph Aron 
has an option on Kubelik for the United States, and 
s also rumored that Daniel Frohmann has secured a like 


privilege. We cannot vouch for the truth of either report. 


THIS SPACE (S$ TO BE DEVOTED TO THE INSERTION OF 


PORTRAITS OF SUCCESSFUL 












is assigning LESSON 
HOURS for next season 
Early application is sug- 
gested He may be ad- 
dressed until SEPT. Sth at 
HIS SUMMER HOME, 

Grand View 

Cottege, 

SQUIRREL ISLAND, 
Coasr OF 
MAINE 











‘Theory stato, Stolnway Hall, New York. 


Organist and Conductor Baptist Temple Choir, Brooklyn. 











Pears’ 


Do you know the most 
luxurious bath in the world? 

Have you used Pears’ 
Soap ? 


Sold all over the world. 


Sarah Bernhardt says: ‘It is simply perfect.” 





THIS IS TO 





MUSICAL CLUBS 
MUSICAL SOCIETIES 
MUSICAL MANAGERS and Speculators in Musical Attractions. 


If you want to please your people, fill your houses and make money, then engage ARTISTS 
THAT DRAW—artists that the public RBALLY want to hear. 


"WM. WORTH BAILEY 


the Blind Violinist is TRULY a GREAT artist. 


ELIZABETH NORTHROP, Soprano 


( 
EDWIN M. SHONERT, Pianist  { 4*8/8t/mg Artists. 


A Season of 5O Concerts is being arranged by 


R. E. JOHNSTON, 


SUMMER ADDRESS, 257 West 92d Street, New York City, 


Whom you should write for particulars. 


Notre—Send for Booklet and Souvenir. 
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CINCINNATI, July 6, 1901. 





sys-3 HE last of the closing series of Conservatory of Mu- 

|=\ . . ° ° ° 
(Y sic recitals were of considerable interest. Many 
of of the normal class presented their claims to good 
training. 

On Monday evening, June 24, pupils of Miss Clara 
Baur, Miss Frances Moses, Miss Helen May Curtis, Hugo 
Sederberg, Louis Schwebel and Pier Adolfo Tirindelli ap- 
peared in the following program: 

La Morena . ies ‘ - eine swahowun Chaminade 
Spring Song F A a oéeeebee ane 
larentelle Fantastique ne .. Salmon 
Miss Clara Putman 

Albumblatt bad ; : Bungert 
Miss Florence Edmondson 

Piano soli 

Abends . ; wennearasneees , jendaikienes .. Raff 
CARTES, GD. Go cccscccccsccspsvcorsceceanscessensess .....Moszkowski 
LIPS Rey Papin Ree P. Scharwenka 
ioekadoual Moszkowski 


Gondoliera e eerer ‘ 
OURS, GF MRO oc cavccsevesovcessecesns ‘ 
Recitation, Rivermouth Rocks. Pumuiaipedieds poabane ke aulees Whittier 
Miss Lena Ruscher. 


PGs: Be TCG O iknow svnseh ined 06ek ons ckecbaed tincecisenes Moszkowski 
ee TF SI, BOR Dicideinndyess idivadeictadsicansconssanas Mozart 
Miss Emma Clark 
Aria, Daughter of the Regiment itehitenandeeteedeacemen Donizetti 


Mrs. Robert Parks. 
Recitation, Oh, Sir! translated from the French by 


Alfred Ayers 


Miss Sallie Reemelin 


Le Papillon.. ‘ Lavallee 
Miss Bella Bowman 
Violin soli 
Legende Wieniawski 
Mazurka ° .. Wieniawski 
Miss Francesca Nast. 
Comtetn Bi MAG sidda incdsinseiccdsarsccsrecntvesinscetiess .. Mozart 


First movement. Cadenza by Reinecke. 
(Orchestral part on second piano.) 
Miss Alice Langdon 
Waltz Song ; R pietveadeneneuaw esas Gumbert 
Miss Carrie Rieder 


Impromptu, A flat major, op. 142 Schubert 


Les Deux Alouettes ner Leschetizky 
Miss Bernice Hicks 

Rondo, D major ‘ bane P pdgnankeeues ie ....Mozart 

Etude ’ / juyeneas aedekeeoounae Wollenhaupt 

larentelle in A minor vibe jvcvedesenveree 


Miss Eliza Abbott 

I was particularly struck by the fact that both instru- 
mentalists and vocalists showed the unity of system in 
force at the conservatory. 

The results were substantial—nothing of the uncertain 
sort. It would hardly be in place to select one more than 
another for criticism, and yet there was something par 
ticularly satisfactory in the pupils of Miss Moses and Mr. 


Sederberg that deserves to be emphasized 


On Tuesday evening, June 25, the pupils of Miss Clara 
Baur, Miss Laura Anderson, Miss Frances Moses, Mrs. 
Ira Kennedy Wickersham, Miss Susan Monarch, Miss 
Frances Shuford and Miss Amalie Staaf were in evidence. 
Program: 

March, from Leonore Symphony...........s.+sceceeceececececesees Raff 
Arranged for eight hands. 

Miss Della Eppinger, Miss Selma Benjamin, Miss Bella Bow- 

man, Miss Madeline Mayer. 


Vales Cagette; CRAG iincsicc cccvccdesesovscvengesieccvate Loeschhorn 
Miss May Siebert. 
Introduction and Allegro Scherzoso, op, 87.........ssceeeeeeeeees Raff 
Miss Nellie Hosbrook. 
aD PEE GI Pies ecccicccestcccecncsesaseses Bemberg 
Miss Sadie Reed. 
CNN, FP i rah redken ecnnedeebepebnsdscinveinsecewovens . Pirani 


Arranged for two pianos. 
Miss Elizabeth Brown. 


Sonata, op. 2, No. 3 (first movement)..........ssseececeeses Beethoven 
Miss Ivy Edmondson, 

ee dit onc dokstacek dbedasbnnceksstesctadinceee Cowen 
Miss Florence Teal. 

NS | SOM it deccncnunsnineettontwenscrdedserensndne .Jensen 
Miss Grace Treharn. 

Wealth, Sapna, TE Tk WIR ois sks sccnedonscseeonss — 
Miss Alma Mueller. 

Bt) Fis nc cncecccoiscntensancsasers seenembarenenseeceeeeds Lavallee 


Rae TRE, GP. Bhs vvcsdcvucvwtonseoes 


Waltz Impromptu, D flat major cdhdcasusetedeoubateddeenss Raft 
Miss Clara Oechler 
Nocturne, D flat major.......... has ces eddvedeneestcnes Ravina 
Miss Della Eppinger. 
Songs 
RII SUID cuiacendtdsuesiigkscsieinmnandeiadans D'Hardelot 
Dost Thou Know?.......... segshebcinsrkeonntants .. Massenet 
Miss Jeanne Beresford. 
Copelte Tl, ic cs dcavdeivorsbubectisacdscnéess Moszkowski 


Recitative, Fia dunque vero (La Favorita).............0-00++ Donizetti 

Aria, O Mio Fernando (La Favorita) , Donizetti 

Miss Blanche Loewenstine. 

Valse Caprice, No. Sicccccccesses seasete ee mines te<uaeednece .. Jensen 
Miss Hilda Marks. 

Concerto, No. 19 (first movement).................. 


conminheed vibe sbacsamede Mozart 
Cadenza by Hummel 
(Orchestral part on second piano.) 
Miss Carrie E. Willson. 
The march from “Leonore” Symphony was given with 
a great deal of rhythmic precision and no small degree of 
brilliancy. Miss Moses deserves much credit for the train- 


ing. 
Ze €& 


Mrs. Fanny Polk Hosea writes the following account of 
the Bohlmann-Monarch nuptials, which were solemnized on 
Monday afternoon, July 1, at the Conservatory of Music: 

“The marriage of Theodor Bohlmann and Miss Monarch 
was solemnized at the conservatory with fitting impressive- 
ness and that exquisite propriety that pervades all the 
functions of this institution, like its own atmosphere. Re 
cital Hail, with flowers, palms and garlands, and beautiful 
crgan music, seemed to grow into a church as the cortége 
walked to the altar, where the Episcopal service was read 
by Mr. Nelson, rector of Christ Church. Miss Monarch re- 
ceived her musical education at the conservatory, and is 
one of the most talented of the younger pianists of the 
day. so that this wedding tendered by Miss Baur to two 
members of her faculty possessed a double grace—showing 
affection for her pupil as well as regard for the artist 
professor whose home in distant Germany she sought to 
represent by this wedding and reception at his music home 





in America. Mr. Bohlmann is now on his way, as fast 
as the Barbarossa can take them, to show his lovely Amer- 
ican bride to his family in Berlin, while, as in the case of 
the wonderful outburst of song that followed Schumann’s 
marriage, may we not look for many lieder, for which Herr 
Bohlmann has so charming a talent? In this way only can 
such a man voice the new life begun under these happy 
auspices, and thus will the world be made richer.” 


Se & 


Mr. and Mrs. Albino Gorno have gone East on their 
vacation, which they expect to spend in this country for 
the first time in many years, as they usually go to their 
lovely summer home on Lake Como. 


ft 


Frederic Shailer Evans, of the Conservatory of Music 
faculty, sailed July 3 on the Lombardia for Italy. He is 
accompanied by his father and mother. 

J & 

Mr. and Mrs. Georg Krueger sailed Thursday from 
New York for London, and thence go to Baden-Baden 
and the Black Forest for the summer months. 


Et <€é 


v= 


It is said that the May Festival Association, of Louis- 
ville, is contemplating giving an oratorio in September, 
and is negotiating for the services of the Cincinnati Sym- 
phony Orchestra for that occasion. 


eS = 


What is generally conceded by critics to be the best 
company that ever appeared during the summer at Ches- 
ter Park began a season of opera two weeks ago in the 
beautiful pavilion of this resort with “The Black Hussar.” 
The company is under the financial management of 
Thomas H. Persse, with Al. Roth as the business agent. 
Mr. Persse, who is well known in the East, is the tenor 
and leading voice of the company, and this combination 
of art and business in one and the same person ought to 
prove a successful and profitable one The critic of the 
Enquirer thus spoke of the initial performance: 





The beauty and fitness of this particular opera, however are of 
minor importance to the fact that the company is the be ne, tak 
ing everything into consideration, that has been heard here for sev 
eral seasons, and probably the best balanced tt us ever been 
heard in the park. Of late years opera as given here has been wo 
fully in need of an adequate tenor, but Thomas H. Persse seems to 
fill all the requirements. Besides possessing a smooth, mellow voice 
of good range and excellent timbre, he has the presence necessary 
to make a satisfactory stage hero, and after the first f last 
night’s offering his popularity was assured.- As the lsome Col 
nel of the Black Hussars he was a decided hit, and with the other 
principals earned an encore and a curtain recal! at the end of this 
act. 

In Edith Mason the company provides a soprano who is certain 
to become a strong favorite before the season has progressed much 
further. She has a voice of excellent quality and great flexibility 
Combined with this she has a charming personality and in the 
character of Minna displayed good command of all those little trick 


that the actor’s art brings to the aid of musi 
Hattie Belle Ladd was here with the Murray-Lane Opera ( 


pany three years ago, and shows considerable improvement over her 
former work both in voice and acting. As Rosetta there was but 
little opportunity for individual display, but such chance as were 
afforded were well handled 

The chorus deserves a special mention. A number of the girls 
are really pretty, and all have good voices. The chorus is larger 


than the one of last year, is better trained and far better from a 
musical standpoint. In fact, the company is unusually strong in 











Rindergarten 
Music Building. 


The Original and Standard System 
of Kindergarten Music. 


1069 Boypleton St., Boston, Mass. 


rest MACKENZIE 


SOPRANO. 
Available for Concert, Oratorio and Song Recitals. 


Address FRED O. RENARD, Manager, 
444 Central Park West, NEW YORK CITY. 
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Mme. OGDEN CRANE. 


The Art of Singing. 
Special attention given to tone production. 
Founded on the pure Italian method. 
Sole teacher of Hattie Diamond Nathan. 
Edith Hutchins, Lillian Le Roy, Lillian Spits 
and many others. 
SUMMER SCHOOL: 
Post Office Building, Asbury Park, N. J., 
From June 34 to September 14. 
In New York Studio Thursdays, 
3 Bast 14th Street, 
Cor. Fifth Avenue, NEW YORK. 


ALICE BE. JOSEPH, 


Late Private Secretary to Sir Augustus Harris. 


THE OPERA AND CONCERT AGENCY, 
7a Hanoyer Street, Regent Street, LONDON, Engiand, 
Authorized to represent all the Best Artists in the World! 
ADVICE GRATIS. 








HERBERT Opera, Oratorio, Concert, Recitals. 


WITHERSPOON 


BASS. 
For Terms, Dates, &c., address 
Residence Studio: 202 West 78th St., New York. 


Elizabeth 


azard 


SOPRANO 


Direction 
Emile Levy 
141 Fifth Ave. 
















Drawing Room 
Concerts 
Song Recitals 
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Engaged by the London Phiiharmonic Orchestra for June 20th. 
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GODOWSKY. 


Under the Management of HERMANN WOLFF, Flottwell Strasse, 1 BERLIN, W., Germany. 
Manager for England and Dependencies: HUGO GOERLITZ, 119 New Bond Street, LONDON, England. 


Recitals in London, St. James’ Hall, May 31st and June 12th. 
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The sextet by Messrs. Persse, Gaillard and 
Engleton and Mason, Ladd and 


rendered, and it was this at the close of the first act that awoke the 


musical excellence. 


Misses Fairbairn was fault'ess'y 


latent enthusiasm of the audience 


Nearly the entire company, all of whom are from the Madison 


Square Opera Company of New York, are strangers here, but the 
universal verdict last night was that they are welcome strangers 


‘The Mikado” was finely staged and well presented this 


week. 
ee a 
Virgil Alonzo Pinkley, formerly of the College of 


Music, charge of a school of 


elocution of 
the National 


and for the past year in 


Pike, 


Elocutionists at the 


his own in the was elected president of 


Association of conven- 


tion of the society in session at Buffalo 


a = 

- > 
Cecilia Rosa (Rosa Shay) has returned from the East 
and is spending her vacation with her parents in a lovely 


home at Winton Place. She will be the prima donna of 


the Rosa Cecilia Shay English Opera Company next 
season. 
The company will give grand opera in English. They 


Richmond, Va. The 


cardinal idea is to present grand opera in English. The 


begin their tour in the early fall at 
some of the 


Thos 


most suc 


repertory will be extensive and will include 
old Italian 
Shay, father of the prima donna, is one of the 
cessful criminal lawyers in the Miss Shay is en 
health and besides a 
hard work 


J. A 


operas as well as the modern works 
country 


joying the most exuberant glorious 


voice is possessed of the genius of 


HoMAN 


Mme. Lamperti in Paris. 

M™ EDVIGE LAMPERTI, the 
Maestro Lamperti, of Milan, has decided 
s this coming fall. It 
Voice 


church 


widow of the late 
to open 
will be 


production, the 


a school for singing in Par 


in the Quartier Parc Monceau 


art of singing, opera, concert, singing, &c., and 
for the purpose of finishing pupils, facilitating their débuts 
will be the Madame 


an opera herself, and of 


chief advantages Lamperti has been 


course is thoroughly 


She participated with 


singer 
work before her 
giving singing 

artists before the musical 


equipped for the 
lessons to some of the 


world 


her husband in 
greatest 


In connection with this school there will be a pension 


under the direction of a distinguished lady from Italy, 


who will take particular care of the young ladies in Paris 


so that conducted with the 


this 


affairs will be 
Other 11 


their home 


proper environment formation on subject 


will be 


published as soon as the school opens 


Minne 
professional pupils of Miss 


MINNE HUMPHRYES Humphryes, one of the 


Caroline Montefiore, has suc 


ceeded through her beautiful voice and excellent vocal 
method in capturing the discriminating musical opinions in 
various cities. The following extracts are from recent re 
ports of her singing: 

The solo of Minfle Humphryes, “I Will Extol Thee,” fron I 
was rendered exquisitely with remar 


Mansfield (Ohio) News 


Minne 


Proch’s 


Humphryes, soprano, was heard to excellent advantage in 


Theme and Variations and an English ballad Both were 
heartily encored.—Brookiyn Eagle 

Miss Minne 
for her rendition of “Se 


number 


Humphryes was compelled to respond to an encore 
Saran Rose which was the 


on the program Newbu urgh (N. Y.) Daily 











Office: Astor Court Building, New York. 


Eighteenth Semi-Annual and Fifth Transcontinental Tour. 





Sunday, July 7,te Monday, September 2, 


INCLUSIVE, 


MANHATTAN BEACH, 


NEW YORK CITY. 


appreciative audienc¢ The years have merely mellowed her art. 


MARY MUNCHHOFF IN SWITZERLAND. 


PHILHARMONIC CONCERT, JANUARY 27, 1900 
Several times we have had the pleasure of listening to the two 
queens of colorature song and priestesses of the traditional bel canto 
Adelina Patti in Paris and Desirée Artét in Dresden and Berlin 
After these stars vanished musical enthusiasts, 
infatuated with Malibran and Jenny Lind, wrung their hands in des 
peration. Their bounds over what they be 
lieved to be the death of vocal art. 

Mary Minchhoff, from Omaha, U. S. A.., 
and took the exceptionally large 


who had already been 


lamentations knew no 


made her appearance here 


on Friday audience by storm rhe 


artist sang first the cavatina from “Barber of Seville ’ something that 


every one has heard a hundred times and is still for the connoisseur 


an exquisite musical gem. She showed a wonderfully clear, even 


very high soprano voice, absolutely free from tremolo, The middle 
register is round and voluminous The aria was a triumphal flig 
fauitiess 


over keen-edged staccati, perfect chromatic roulades and 


even trills and trill cadenzas, and in her song numbers Miss Miinc 
hoff filled the measure {f her vocal jugglery to overflowing We 
consider Mary Minchhoff, om account multifarious talent, one 





of the most interesting concert at we have ever heard 


Luzerner Tageblatt 


PHILHARMONIC CONCERT 





On November 18 the third subscriptior nce attr ed 1 t 
Base We beg permission to joi eart n r g of praise 
which has already been sung to the al art Mary Munchhoff, « 
page 313 of this paper Mar f native of Omaha, Net 
and has studied with Marchesi Paris She ves in Berlin, but fi 
ke a merry song-bird untiringly through the e of I r She 

on be honored with an opportunity to appear Gew 1 
haus in Leipsic Her ce is so beautiful that the ‘ ‘ 


he Musikzeitung, December 29, 19 


(,eneva, 


The Schubert Club arranged a very interesting evening of song for 
its members yesterday, and the hall was therefore crowded. Every 
one awaited with great suspense the appearance of Mary Munchhoft 
whose celebrated artistic reputation was already well known the 
fact that she came from Omaha, | S. A.. increased the inter 





Formerly European stars wandered over the seas, in order to acquire 


gold and jewels in abundance as well as fame The Americans ha 

recently reversed this orde: and begun to send artists over to us. In 
Vienna Sibyl Sanderson was forced to learn that it was no easy task 
to gain recognition in old Europe In spite of our customary naive 


weakness for exotic persons and things, sensational advertising alone 


makes no impression on There were therefore 1 y persor 
among the audience yesterday who were rather skeptical abou the 
success of Mary Mir hoff But the old saying will t r another 
variation: “She came, she sang, she conquered Mary Minchhoff 


before she had finished the 





was honored with 





cavatina from “The Barber of Seville,” and this was enthusiastically 
renewed at the close of every number. Her magnificent « ‘ 
ind winsome beauty enhanced her triump! Above all, the art 

4 genuine concert singer. With her high, bell-like, excellently « 
tivated voice she pipes and trills until our hearts seem to grow 
warn Now and then a wave of deep feeling breaks er her sing 
ng and then the applause is always doubled This was the case in 
“Haideréslein” and “Solveig’s Song,” by Grieg The artist sang 
Italian and French as we as German, but she is never eatrica 
It is her countenance that is so expressive and her smile lriester 


Tageblatt, March 1 1901 


PHILHARMONIC CONCERT 


Mary Miinchhoff celebrated here also a genuine triumph, whic 





seemed to us perfectly justified As a concert singer she presents an 
extraordinary and celebrated ‘ nee She possesses not only a 
magnificent voice but stupendous vocal skil She is especially 
gifted with remarkably high head nes c et r witl 
extreme ease No tren dis bs r enjoyment her pure, re 
fined tones. In her selection of songs the first r Du | lic 
Ruh,” by Schubert, was rendered with classic repose and charmed 
us greatly Léwe’s exceptionally pretty song, “Niemand hat’s 
gesehen,” called forth a storn f applause 

Undeniably Mary Minchhoff is an adept in her art, and wherever 
she appears she is sure an enthusiastic welcome Baseler Tage 


blatt, November 19, 190 


Julie Rive-King’s Vacation, 
ULIE RIVE-KING is at het 
lotte, Monroe ¢ 


a number of her 


summer home, Char 


unty, this State, and with her are 


idvanced pupils, who will continue their 


studies during the months of July and Augus A ppended 
Madame 


Mme. Julie Rive-King gave a piano rec 


are additional criticisms of King’s recitals 


tal yesterday afternoon 


the Pike, presenting a program which taxed her versatility and her 


powers both as a musician and virtuoso. In these days of extrem« 
virtuosoship, when tremendous velocity seems to have been made more 
the gauge of greatness than musician equipment, it is refreshing 
to have the opportunity of hearing one wl with her superb techn 
cal resources, never loses sight of the requirements of true art. * * 
Her interpretation of the Brahms Sonata in F minor was a schol 
arly piece of work Her conception of it was broad and deep The 


Brahms was thoroughly 
! 


intellectual side of grasped, but his poetry 


side was just as hapnily expressed. * * * 


The Liszt transcription of the Bach Fugue in G minor was given 


with marvelous clearness and rhythmic ce Beautifully sustained 





was the melody in the andante of the Schumann Sonata in G minor 


Cincinnati Tribune 


Madame 


days, 


Rive-King, whose name recalls memories of the 


gave a piano recital last night at University Hall before an 








THE 
ONLY 





CARNEGIE HALL, Address Communications: 147 


LESCHETIZK Y—“‘ Mme. Wienzkowska’s success as a piano virtuosa and teacher is eminent.” 
PADEREW SKi—" Mme. Wienzkowska is a finished pianiste and possesses an extraordinary ability of communicating to others a complete 


knowledge of her art 


HANS RICHTER—*I consider you an artist of finest esprit and taste, and a representative of a mos: solid school.” 


“LESCHETIZKY ” rrcnivw 


Named after PROF. THEO. LESCHETIZKY, of Vienna, by his specia! permission. 


DE WIENZKOWSKA, 


PROF. LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna ; 


DIRECTRESS 

AND FOUNDER. 
also Concert Pianiste. 
W . Bighty-second St., NEW YORK CITY. 





The program was a comprehensive one, several of her own m 
positions being included. She pleased best in the Beet en “Rondo 
Capriccio” and the Liszt “Rhapsodie Hongroise.”--Chicago Inter 
Ocean, 

The program presented by Mrs. Rive-King at the Chamber of 
Commerce was well calculated to display to the fullest extent her 
versatility of pianism And it must be confessed that whether 
interpreting the mysticism of Schumann, the polyphony of Bach, the 
romanticism of Chopin, the intellectuality of Brahr r the 
osity of Liszt, the pianist was fully adequate to the task she assigned 
herself.—Cleveland Leader. 


Recital 
HAHN 


J H N, <« 
e music. His 


musicians; above 


stand pre-eminent 
rhe following 
Mr. Hahn are mo 





S by Pupils of J. H. Hahn. 
f Detroit, is a worker in the cause of 
versatility is well understood among 


l, his qualities and succe as a teacher 


programs of piano recitals by pupils of 


lels of catholicity and arrangement: 


PROGRAM OF MISS GEORGIA RICHARDSON 
Sonate in E fla p. 3 Beethoven 
I nz MacDowell 
Te ( pin 
| ( t { r 
Pre e and | n t r Bach 
‘ ce P P Hahn 
Ss ‘ ( r I € 
Nove t n I ~ ans 
Ay K t 
R eH e N Liszt 
PROGRAM OF MISS MARIE GAULT 
Ss " \ ma > ibert 
] de 1 Fugue in B flat ma Bacl 
I des, ( ary nor ind | r 
Romance I ajor I te 
Ouadriglia [ Von Bilow 
Ira " en (Drea \ S nn 
W (Why?) sx nn 
Aufs g (Exaltat ) Scl nn 
PROGRAM OF CARL BEUTEL 
I t Piar Sor a (K MacDowell 
Prelude and | r A minor, N , Bach 
N € I Ajor . pin 
Valse I t p. 3 M oszkowsk 
P ( r nF rt Arensky 
( est panimer econd piano | J. H. Hahn 
Grace GARDNER Miss Grace G. Gardner will leave 
New York about July 15 for her vacation, which she will 
spend at the mountains and the seashs re Before re 


turning to New Yor 


k M Gardner will give several con 
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CAPITAL, 
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Tue TRAVELERS 
INSURANCE COMPANY of Hartford, Cons. 


Chartered (863. (Stoct.) life, Accident and I mployees 


JAMES G. BATTERSON, Presideat, 


$1,000,000.00 


STATEMENT OF 








Liability lasuraace. 











Total Assets, - - 
(Accident poe 


TOTAL LIABIL IT! 


Life Insurance in Fo 


IN ASSETS, 


4 pe 
PREMIUMS COLLE 


EXCESS SECURITY t » Policy- holders $4,543,126.81 
SURPLUS - - - - 3.543.126 81 
Paid to Policy- holde rs since 1864, - - - $42,643,384.92 


Paid to Polic y-holders in 1900, ° 
Loaned to Policy-holders on Policies ( Life ‘ 


GAINS FOR THE YEAR 1900: 


IN INSURANC E IN- 
INCREASE IN RESERVES 


cent. basis), 


JANUARY 1, 1901, 
- $30,861,030.06 


iums in the hands et Agents 
st included 


K S (Including Reserves), 26,317 908.25 


2,908 464.08 
1,586,652. 20 


rece, - ° 109,019 ,851.C0 


. : : - - $3, 167,819.96 
FORCE (Life Department 
. » . 8,685,207 06 
Both Departments), 

. : 2,484,392.52 


CTED, - - - 6,800, 858.55 





SYLVESTER C 


J. B. LEWIS, M. D 





DUNHAM, Vice-President 


Medical Director and Adjuster 
EDWARD V 
HIRAM J. MESSENG 


JOHN E. MORRIS Secretary 


PRESTON Superintendent of Agencies 
ER, Actuary 








The Carlisle-Ca 


r Concert Bureau 





and Creater Britain Musical Agency 


(The Foreiga and Colonial Bureau), 
108 New Bond Street, LONDON, W., ENGLAND. 


Opera, Oratorio, Concerts. At Homes, Garden Parties, 


Children Parties 


Sole contro! of the ‘‘ Artists’ Popular Coacerts."’ 


Telegraphic Address: “ 


PANDECT,”’ London, 
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Boston 
Music 
Wotes. 





Horet Bervevug, 
17 Beacon Street, } 
Boston, July 6, 1901. 
The lists of passengers on the outgoing steamers read 
more like a list of subscribers to the Symphony concerts, or 
the aitendance at a concert during the winter season. It 
seems as if it was a safe estimate to say that more than 
half the musicians of Boston and vicinity have gone to 
Europe this summer. ‘On the steamer sailing last Wednes- 
day were Fred. R. Comee and wife, Mr. and Mrs. Baer- 
mann, Miss Lilian Shattuck and Miss Jennie Daniell. 
Some of the returning ships are bringing back some of 
the travelers who left early in the season. George W. 
Chadwick reached Boston one day last week. He is still 
obliged to use crutches in walking, although his ankle is 
well, but not strong. In another month he expects to walk 


as well as ever. 


J 
Quite a number of teachers are coming in to their 
studies two days during the week, living at some con- 
nient suburb for the summer. But as a rule the studio 


buildings are like small deserted villages and it will not 





be until about the first of September that they begin to 
resume life and activity. 
es <= 

Everett E. Truette will give organ concerts at the Pan- 
American Exposition at Buffalo September 6, 7 and 8. 
Mr. Truette has rented his cottage at Winnecook Lake 
for the summer and will spend his time at Moosehead 
Lake, Me., returning to Boston September 1. The past 
has been the busiest season he has ever had, so*the woods 
and mountains look particularly attractive this year. 


Mr. and Mrs. Carl Faelten are at their summer home. 
beautifully situated at Lake Sunapee, N. H. The house 
stands on an elevation overlooking the lake and town of 
Sunapee. 


Ze << 
Madame Decca is teaching all the summer at her studio, 
coming in from Winthrop twice a week. 
eH <S 


Mrs. Richard Blackmore, Jr., 
with her mother at Waverly, N. Y. 


SS 


is spending the summer 


May Sleeper Ruggles has been engaged for the- con- 
tralto parts at the New Hampshire Music Festival, to be 
held at the Weirs late in July or early in August. She 
has booked a number of song recital engagements for 

She is now singing at the Harvard Church, 
and is filling a number of summer engage- 


next season. 
Brookline, 
ments in this vicinity. 


Alberto Randegger. 


it~ Leipsic Stadt Theatre will shortly produce Alberto 

Randegger’s one act opera “Werther’s Schatten.” 
Mr. Randegger is a pianist, and at one time was a resident 
in this country. He is a nephew of Randegger, the Lon- 
don singing master. 


Mrs. JOHANNA WeseR Deap.—Kawnsas City, Mo., July 8 
—Mrs. Johanna Weber died at her home here to-day aged 
sixty-five. Mrs. Weber was born in Hesse-Darmstadt, 
She was the daughter of Louis Pabst, whose 


Germany. 
family was distinguished in music and art. She sang in 
concert in London, Berlin, Vienna and also on several oc- 
casions at the palace of the Emperor. In 1860 she was 
married to August Weber, a music dealer, at Peoria, IIL, 
coming to Kansas City with her husband in 1886. 


ANAGER wanted for a New York music publishing 


and importing house. Thorough acquaintance with 
American and European trade required. Apply under 
V. R., care Musica CourRIER 
OE ES 


OCAL INSTRUCTION.—A prominent vocal teacher 

of New York, remaining at home this summer, will 

have vacancy for a few good voices. Terms reduced. Ad- 
dress Voice, care of MusicaL Courier 


> 
 gaipeteloor an A bright business woman, who has some 
experience in the line of management of musical or 
dramatic artists; clever correspondent, quick witted, and 
with some knowledge of musical affairs. Address ‘“Man- 
ager,” care of this pepe. 











: ESTHER FEE," 


(PARIS—IN AMERICA NOVEMBER ist.) 
Exclusive Management CHARLES R. BAKER, Fine Arts Buiiding, CHICAGO. 





JOS. S. BAERNSTEIN 


BASSO 


51 EAST 64TH STREET, 
NEW YORK CITY. 








London Organ School 


AND INTERNATIONAL COLLEGE OF MUSIC, 
22 Princes Street, Cavendish $q., W., London, Eng. 
Established 1865. Principal: T. H. Yorke Trotter, M.A., #us.Doe.Oxon. 





At this co'lege Private Less ns are given and classes held in all 
branches of Music, and in Elocution and Modern Languages. 
Shere is a competent staff of Professors for Piano, Singing, 
Violin, Viola, Violoncello, Double Bass, Harp, Guitar and 
on Wood and Brass Wind Instruments. 

A special feature is made of the training of Church and Concert 
Organists. The school has three 3-manual practice organs and a 
new grand concert organ, which has been recently completed by 
the Positive Organ Company on the Casson system. 

The full Orchestra meets on Tuesday Evenings. The String 
Orchestra on Friday Afternoons. 





For prospectus and full warviouters 12 ly to the office of this 
narer or te Ma Te "RGRESS, Secretarv. 


MARIO DEL SOL, 


Late with Ellis-Melba Opera Co. and Opéra A Paris. 
SCHOOL OF OPERA—Repertory, French and Italian Stage in 
Studio. Action and Mise-en-Scene. 

Private Instruction. on Assemble 2 to 5 P.M. 


MILLER BUILDING. Breadway ‘and 65th St.. New York. 
Madame 


LARA NOVELLO DAV 


Professor of Voice Production. 


Conductor of the Royal Weish Ladies’ Choir. 
(Under Royal patronage.) 


Madame Davies has a vacancy for two resident lady pupils 
For Prospectus and Terms apply to 


(21 Victoria St., Westminster, LONDON, S. W. 


GLENN HALL 


TENOR. ____.. 
Address CHAS. R. BAKER, Fine Arts Bullding, 
or Kimball Hall, Chicago, 














Pror. MICHAEL HAMBOURG’S 


London, England. 


CHEVALIER GEORG 
LIEBLING, 
COURT PIANIST. 

Engagements accepted for recitals and concerts. 
Professor at the Guildhall School of Music. Ad 
vanced pupils specially prepared for recitals and 
concerts, privately or in class. 

Address 6 F, Hyde Park Mansions, London, W. 





VOICE PRODUCTION and SINGING. 
Invariable results of 
Mme. MARIAN VELTRINO’S SYSTEM 
GUARANTEED IN A SHORT TIME 
to EVERY PERSON of ORDINARY INTEL- 
LIGENCE with AVERAGE MUSICAL EAR. 
Perfect attack. Perfect ease. Clearness of 
Tone throughout the Voice. Richness, Round- 
ness, Sweetness, Carrying Power. Freedom 
from breaks. No throat-aching. 
Abundance of and control over breath. 
Lost voices regained. Voices made, 
Compass of at least two octaves. 
Undeniable proof of the above statements can be 
given. Appointments and particulars of unique 
imterest on request. Complete artistic training for 
opera, concert work, &c., follows above results. 
Studio: 163 New Bond street, London, W. 
(Established twelve years.) 


Mme. MORIANI. 
Private Academy for Voice Training 
and School for Opera. 

Complete Training for Voice, Style, 
and the Different Répertoires. 

Special Class for Gentlemen on each 
Monday and Thursday from 5 to 7. 

Mme. Moriana will continue her Les- 
sons from July Ist to October on the 
Continent, thus affording change of air. 

French Diction and Acting with Mr. 
Vermandele, who has taught her pupils 
in Beigium for fourteen years. 

For Termsand Particulars write to the Secretary 
of Mme MorIant’s School, 3 York Place, Portman 
Square, W., london. 


MARIE WITHROW, 


VOICE PRODUCTION, 
84 New Bond Street, London. 











Academy for the Higher Development of 
Pianoforte Playing. 
ts Warwick Road, Maida Vale. 


RENE PAPIN, 


Authorized Representative of the Yersin’s Method 
French Diction, 
7 Dorset Square N. W., London, 
Wear Baker street station). 








(HE CONCORDE CONCERT CONTROL 
and Orchestra, Entertainment and Lecture Bureau. 
The COURT CIRCULAR says: The most 
rellable Bureau in London. 

The Concorde Handbook of Artists (the most 
complete existing list of the best artists) free on 
application. address: 310 Regent St., London, W. 

Telephone : 4153 GERRARD. Telegraphic address: 
Qonoordist, London. Telegraphic Code: The 
Concorde Code. 


THE FRENCH LANGUAGE 


Roel ; easily and correctly acquired by 
K ay PRACTICAL SYSTEM, 
3 Genes, » post free.) 
Private niall by M Kimon, 
10 rue Cambon, Paris. 





Mite. GRACE LEE HESS 
Supplementary Education. SCHOOL. 


French Language Obligatory. : 
145 Avenue Victor Hugo, Paris. 


BALDELLI, 


Italian baritone. 

Théatre Royal, Madrid. Professeur de Chant. 
(Champs Elysées). 6 rue Euler, Paris. 
Mme. ROGER-MICLOS, 

PIANO—PARIS. 
E] y and Superior Class and Private 











EDOUARD DAREWSKI, 
Professor of Singing. 
Percy House, Randolph m4, Maida Vale, London. 
Paderewski writin Marc -¥ says: “I 
know your Bn — By qualities *poth as a singer 
and as a vocal toner, and especially your method, 
wie & is dint AN IN TH BEST SENSE OF 





Paris. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 


1er Régisseur de la Scéne de l’Opéra Comique. 
Stage Practice. In Cast. 
41 rue des Martyrs, Paris. 


FRENCH SCHOOL 
M. DUMARTHERAY. 
From Sounds to Literature, Pronunciation, Ac- 
cent, Conversation. 
(Opera.) 


PROFESSOR OF FRENCH, 


Special Method for Foreigners. 
Muiiz. MARIE FOURNAISE, 
American reference. 29 Boulevard de Batignolles. 











14 rue Taitbout. 








MME. ROBINSON DUFF, 
PROFESSEUR DE CHANT. 
4 rue de la Renaissance I’Alma, Paris. 





Public Pupils’ Concerts. 
(l’Etoile.) 


Mme. FLORENZA d’ARONA,} 


VOCAL PROFESSEUR, 
20 Rue Clement 3 Paris 
Special sessions during the summ 
REPERTOIRE AND INTERP RET. ATION. 


Mme. J. VIEUXTEMPS, 


Vocal Professor. 
Classes and Private Lessons. Placing and Mend- 
ing of Tones. 25 rue de Tocqueville (Monceau). 


MLLE. KIKINA, 


PROFESSEUR DE At. 
Ancienne Eléve de MARC 
100 ae oy Villiers, Paris. 


INSTITUT MOZART. 


Language. Complete Musical Education. Sing- 
ing, Diction by best professors. Board and resi- 
dence for pupils’ comfort; quiet, convenient. 

Apply to manager, Miss HEGEMANN, 

7 rue du Commandant Riviere 














27 Avenue MacMahon. 
Mme. ROSINE LABORDE, 


PROF. DE CHANT, 
62 rue de Ponthien, Paris. 


LA VILLA VIOLETTE 
TROCADERO, 


22 rue Raynouard. Mme. Fiessinger. 
Assortment of rooms. Excellent table. Gar- 
dens. All facilities of "bus and tram. 


DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
practice. Voice, lyric, declamation, languages, 
solfége, ensemble music, mise-en-scéne. 

Class and single lessons. 

Regular course, three years. Terms moderate. 

go rue St. Petersbourg. 











MLLE. MARTINI, 


Artiste Opéra, Opéra Conigue, 7 Théatre Lyrique, 
Professor of 
Silent Interpretation, Stage Socineee, Gesture, 
Pantomime, &c. 
87 rue St. Lazare, Paris. 


MLLE. NILANDE, 


Authorized Teacher of the Yersin Phono-Rhyth- 
mic Method. French Diction. French Lan e 
(Av. Marceau). 37 rue de Chaillot 





Miss JULIA KLUMPKE, 
VIOLINISTE. 
Pupil of MM. Eugene Ysaye and G. Rémy 
Concerts, Musicales, Lessons Violin and Accom- 
paniment 10 rue Froidevaux, Paris. 


Mme. MARIE ROZE, 


PROFESSEUR DE CHANT, 
37 rue Joubert, 





Chaussée d’Antin Paris. 
Mise-en-scéne. Ensemble practice in cast 
on stage. 
Mme. IDA LURIG, 
PROFESSEUR DE CHANT. ° 


French—Italian—German. 


Specialty »f German Songs and Oratorio. 
(Trocadero) 5 rue Petrarque, Paris 











SARAH KING PECK, 


SOPRANO, 
CONCERTS AND ORATORIO 
55 West 85th Street, New York. 
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BALDWIN PIANO 


HAMILTON PIANOS—SILVER 


D. H. BALDWIN & 


GRAND PRIZE 
PARIS EXPOSITION, 1 


MEDAL—HAMILTON ORGANS. 


CO., 


Cincinnati, Indianapolis 
Louisville, Chicago. 








STRICH & ZEIDLER, 


Producers of High Class Pianos—Upright and Grand, 


184TH STREET AND BROOK AVENUE, NEW YORK. 





OPULAR PEASE PIANO CO. 


EASE Factories: West 43d Street. 
IANOS. 





NEW YORK. 


Office and Salesrooms: 109 West 42d Street, 





Germany. 


MRS. CLARA PFEIFER 
leacher, with diploma, and generally oqunet, 
having the highest reputation for her Pensix 


CONCERT DIRECTION 


Agency Founded 1879) 


HERMANN WOLFF. 


an elegant house, with large garden She will re 

ceive young ladies for board and chaperonage who | 

Germany : Berlin and Flottwellstrasse 1 come to Dresden for study The purest German 
Cable address: Musik wolff, Berl may be learned. Members of the young ladies’ 


families are welcomed. References exchanged. 
Proprietor and Manager of the Philharmonic | oer 


Concerts, Berlin; the new Subscription Concerts, | DRESDEN. 





mburg; the Bechstein ~— Berlin 
wele peprosent avai = he > i oe antes “ay First-class family Pension. Highly recommended 
viz.: Joachim, d pert avenhagen, me. Car- | Refined and comi rtable home. Chaperonage by a 
refio, Mile. Kleeberg, Mile. Marcella Sembrich, ti 4 : 
, . ete } cu ivated English la y with long gone 
Emil Goetz, the Herlin Philharmonic Orchestra, an eek a due ccamhelien’ al 
Manager of the American tours of Josef Hofmann, Address Miss G FORD, Werderstr. 9, a. -y 


Fugen d’Albert and Pablo de Sarasate 
Principal Agency for Music Teachers. 


Apply for Catalogue. 


CHARLES G. THOMAS, 


- London and Leipsic Diplémé in Music. Organist, 


oyal Church o yeor Berlin 
“SOPHIE HEYMANN COMPOSITION, SINGING, PIANO, ET 
Coloratura Prima Donna at the Theatre des Specialties: V oice se and Appl lied C a 
Westens, pupil of Marct Ve Lessons point Testimonials from Jadassohn and others. 
ae, ee Marb onl -*oagegel ‘Soa W Studio: Marburger Str. 18 (b. Grosse), Berlin, W. 





Royal Conservatory of Music and Theatre, Sester. coma. 


Forty-sixth Year, 1899-1900: 1,277 Pupils; 72 Recitals. 


Prau Auer-Herbeck. Bachmann, Braunroth, Déring, Draeseke, Fabrmann, Frau Falkenberg, Fuchs, 
H6pner, ~~ - Iffert, Kluge, Fri. von Kotzebue, Krause, Mann, Fri. Orgeni, Paul, Frau Rappoldi- 
Kahrer, Remmele, Reuss, Schmole, Von Schreiner, Schuiz-Beuthen, Fri. Sievert, Fri. Spliet, Starcxe, 
Tyson- Wolff, Urbach, Vetter, Winds, Wolf, Wilh, Wolters, the foremost members of the Royal Court 
Orchestra, headed by Concertmaster Rappoldi, Griitemacher, Feigerl, Bauer, Biehring, Fricke, 
Gabler, Wolfermann, etc. Education from beginning to finish. Full courses or single branches. 
Principal admission times begin April and September Admission granted also at other times 
Por prospectus and other information apply to our American Representative, 


E. A. LEOPOLD. Vocal Instructor, NEW HAVEN, CONS. 


The Stern Conservatory of Music, 


FOUNDED isso.: 


22 Bernburgerstrasse (Philharmonie), Berlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director 


OOMBSERVATORY: Development in all branches of music OPERATIC AND DRAMATIC SCHOOL 
pa ~ ann Ng — OA for Cy Stage , eee eee SCHOOL (comprising all solo and all pa ae aI 
: cial trainin or teachers. CHO 
aj PIANO AND Ry 4 as aioe 4 HORUS SCHOOL ELEMENTARY 
ncipa eachers: HARMONY AND OOMPOSITION—Max Loewengard, Hans tzner 
Taubert. PIANO—Emma Koch, Felix Dreyscheck, Anton Foerster, Otto a, Ree’ ek Jeu. 
lioska, A. Papendick, Heinr. Pfitzner, Gustav Pohl, A. Sormann, Prof. E. E. Taubert, Guenther 
Freudenberg, Victor Hollaender, Ernst Lochbrunner. SINGING Frau Prof. Selma Nick! ——- 
me. Blanche Corelli, Frau Julie Moeller, Wladyslaw Seidemann, Alexander H 
OPbRaTiC AND DRAMATIC CLASS—Felizx Ehri. VIOLIN—Lady Halle (Wilma Norman- Neruda). 
Prof. Gustav Hollaender, Bernard Dessau, Willy Nicking, W. mpelmann. 'CELLO—Heinrich 
Kiefer. HARP, HARMONIUM—Franz Poenitz. ORGAN—Otto Dienel, Royal Music Director, ete. 
Charges: from 125 marks ($30)up to 500 marks ($120) Annually. 
Prospectuses may be obtained through the conservatory Pupile received at any time 
tion hours from 11 a. m. to 1 p. m 


118 Instructors, among whom are: 








Consulta 





HEATHE GREGORY, 
BASSO. 
Management HENRY WOLFSOHN, 
131 East 17th Street 


HOBART SMOCK, 


ADOLF GLOSE, 


Pianist, Accompanist and Musical Director 
Piano Instruction 
Address: 347 West 23d St.. New York 


ATLANTA, 
J. LEWIS BROWNE, 


MUSICAL DIRECTOR 
(Three manual pipe organ—in Studio—for lessons 
and practice.) 


Mesdemoiselles YERSIN, 


Authors of the 
Ernst H. Bauer, PHONO-RHYTHMIC FRENCH METHOD 
Sele Violinist and Teacher; alse Theory and Winter address: 
Harmony. 46s Lexington Avenue, NEW YORK. 
Graduate of the Royal High School in Berlin. Summer address: 
120 BAST 56th STREET, NEW VORK. Villa Violette, 22 Rue Ravnovard PARIS 








ROBUST TENOR, 
45 W. 32d St. New York 


Telephone: 2283 Madison Square 








is 
now at Werderstrasse 32, Dresden, where she owns 


| Concert and Theatrical Direction: 


'SIGNOR ORESTE BIMBONI, 


A. B. CHASE 





Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


Factory at 


The Editor-in-Chief THE Musica Courier 


KEFERENCE 


PIANOS. 


NORWALK, OHIO. 








CARL FISCHER, °.®#'° Fourth Ave., NEW YORK. 





| Sole agent for BESSON & CO., Ltd., London, Celebrated Prototype Band Instruments. Ss 

Agent, Correspondent and Represent ative for BUFFET, Paris (Evette & Scheffer), Worl ne 
nowned Reed Instruments . RITTERSHAUSEN, Berlin, Boehm System Flutes and Piccolos. 
THEOD. H. HEBERLEIN, Jr., Modern Stradivarius Violins, Violas and ‘Cellos KARI 
MAYER, Vienna, Conservatory Reeds. Principal Importer of Genuine Italian Strings Covered 
Strings manufactured for Soloists’ use. ( FISCHER'S Reliable Band Instruments are the best 
instruments in the market, at the west price. ( FISCHER'S Guitars, Mandolins and Banjes 
— known for their excellent qualities and low price ARTIST BOWS Extensive assortmest 
by the best known makers. M( JHRE N’S Solo Violin Rosir MATERIAL FOR VIOLIN MAb 


ERS aoe hundreds of other specialties. Correspondence solicited. Exchange granted if not entirely 


MusiC” “PUBLISHER and d IMPORTER, 


A moothly published in the interest of the musical prefee 
= gy =. per annum; 10 cents each copy 


A complete stock of imported Sheet Music and Beoke 
Well-known publishers represented 














‘Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 





Cincinnati Conservatory of Music, 


(ESTABLISHED 1867,) 
Miss CLARA BAUR, Directress. 
A Thorough Musical Education after the Methods of Foremost European Conservaterias. 
BRANCHES TAUGHT. Students from the city and vicinity, as well as 
. those from abroad, can enter at any time during 
Pianoforte, Voice Culture, Pipe Organ, Cabinet the Scpoot Year AND Summer Term 
Organ, Violin, Violoncello, Flute, Cornet and other Young ladies from a distance find a home in the 
Orchestral Instruments, Theory of Music, En- Conservatory Buil ding, where they can purewe 
semble Playing, Eliocution and Physical Culture; their studies under the supervision of the Dires> 
also Modern Languages and English Literature ress. For catalogues, address 
: Miss OLARA BAUR. 
Fourth and Lawrence Streets, 
Cincinnati, Ohée. 








Students are prepared for positions in Schools 
and Colleges, in Church Choirs, and for the Stage 
Concert or Oratorio 





GHEY. CH. LOVAT! CAZZULAM, 





for twenty-five years Musical Director in the 
OSEPH SMITH rincipal theatres of Europe with renowned art 
J , | ts, 1d possessing the most flattering autographs 
m Verdi, Thomas. Massenet, Boito and Ponchi- 
| elli, assisted by Madame de Lespinasse Lovati, 
8 Via Rondirelli P. P., | from the Paris Conservatory, pupil of Madame 
| Viardot-Garcis Perfection in the art of singing, 
| study of repertory and stage practice. French, Ger 
FLORENCE, ITALY. man and Italian Repertory lerms moderate 
; VIA TORINO, MILAN, ITALY 
| Pupi s will be engaged without extra charge b 
Operatic engagements managed and negotiated. the Theatrical Agency Lovati & Marini, of whic 
Personal Supervision of Concert Tours in Italy | Chev. Ch, Lovati Cazzulani is proprietor 
Correspondence with leading Impresari in Italy MILAN. 
| 


and for Paris, London and New York 


Theatrical Agency Fano. 
«1 MONPO ARTISTICO.”’ 


The most esteemed agency in Italy. 
The journal most widely circulated. 





Perfection in the Art of Singing, Study of Rep- 


ertory ond Stage progiee Many veers 4 nee | FLORENCE ITALY.—Board in private Italian 

ence as director with tti, Gerster, Nevada, Calvé, | , eat : 

Sealchi, Melba, Nordica. | | mily; pportunity for constant practice in the 
anguage; five to six francs per day, all included 


18 Viale del Campo di Marte, 
Florence, Italy. 


service, &c.) Elvira Andreini, 5 Via 


first floor). Florence 


(wines 


Rondinel! 














STEINWAY 


Grand and Upright 


PIANOS. 


Steinway & Sons are the only manufacturers who make all component 





parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 
No. 15 Lower Seymour Street, Portman Square, LONDON, W. 
EUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Paull, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY. 














Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 


EVERETT 
PIANOS 


GRAND and UPRIGHT * + 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON 
THE JOHN CHVRCH CO. 


NEW YORK CHIC_AGO 









































CINCINNATI. 














PIANOS 





BALL 


CHICAGO, ILL., U. S. A. 





BALTIMORE, 
WASHINGTON, 
NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 





Are at present Preferred by 


the Most the Leading 


Artists. 





Popular and 


7 - = 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 


ie) 








vose 


panes appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, [lass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 




























